i <* * if r^ 8 ! 



fggran i 


'.I.. 




ilruvnM ' i S \ 



LIT l*R ARY SUPPLEMENT 

75th Yea r 


MAY 14 1975 
3,870 


Amcricu 

Art 


570 
5 66 


Autobiography & Criticism 

572 


Classical Studies 595 

Fiction 559 , 578 , 588, 592 
History . 573, 584 

Poetry 571 

Religion 591 


Social & Religious Thought 

574 


Trade Unions 
World Affairs 


558 

581 


Canada 575 - 579 , 585-590 


M. V. Alvdrt*! Cfctftlcs V .. 

A. LI. Ammons: Diversifications .. 

C. K. Harreu : The Gospel of John 
und Judaism 

Y-L. Reaulien: Don Qidehotte dc in 
ddmtmche, Jack Kero nnc, Manuel 
tie In Petite /literature du Quebec 

V. I,. Berger: PyrmM* of Sacrifice 
Uotudniftit : Athenian Red Figure 
KiUVS . . 


ft. 1). CJ iamb its: Sinclair Ross and 
Ernest Buckler . . . . > • 


F. Davuy: From There to Here .. 
II. Day : Occult Illustrated Dictionary 
J. D. Diefen baker : One Canada .. 
It. Diidiarme; Lcs enf a monies 

J. D* Edelstcln and M. Wanton 
Conijiaratlve Union Democracy . . 

M, J. Fawcett (Bdirar): TJta 1976 
Corpus Almanac of Canada .. 

J. L, Pin lay: Canada fit the North 


G. K. Fischer: 2n Search of Jeru- 
salem 

J. II. Gill: Ian Ramsey .. ' .. 
J. (■. Granotatohi : Canada's War .. 

F. V. Grave: The Uusn of Frod* 
crick Philip . Groi'o . . • , . 

I). P.. I„ Haynes: Tha Portland I 'use 

U. 11. lfllloiu Tho English Peasantry 
. in the Later Middle Ages 


T. A. Ilockin : 
Canada - 


Government in 


57 a 

D. ft. Hughes and E. Kullou : The 


571 

Anatomy of Racism 
M. B. Katz: The People of Hamilton, 

586 

591 

Canada (Yes* 

587 

G. M. Kirkwood (Editor) : Poetry 
nnd Bodies from Ancient Greece 



to the Renaissance 

593 

578 

U. Kluge: SoUlatenrilte und Rcvolu- 


574 

lion ‘ 

N. Knifflit nnd W. Guy : King, Queen 

584 

593 

and Knight . . . > . . , , 

J* Ladd : Assault from the Sen 1939- 

594 

589 

19-15 

584 

589 

M. Ldris; FrSlc bruit •• •• 

1*. Lejouue : Lire Lcivis. La lmctc 

572 

594 

uutobiographiquc 

572 

579" 

B. Loomos : Country Clocks and their 


578 

London origins 

V, Lyon (Editor): Britain and 

594 

5G8 

CanflAa 

577 

J. McCullagk r Alan Crawley ■ and 



'Contemporary Verse ‘ 

590 

586 

T. Merton ; The Seven Storey Moun - 



fain 

591 . 

587 

II. Moss: Buried City .. , . 

571 

589 

G. A. Nader; Cities of Canada ■ • 

58G. 

Oxford Regional Economic Atlas . . 

586 

591 

L. B. Pearson: Mike .. .. ' 

579 

579 

III R. Ponirimaii. (Editor) : Canada at 



the Polls . . ' . , 

577 

57G 

G. A. nuilips: The General Strike 

5C8 

593 

J. W. I'ickcrsgiU: Afy Years with 



Louis St Laurent 

• 579 

573 

J. B. Prlostlcy: The Hamw Dream . . 
B. Reardon : Liberalism and Trttdi • 

5G9 

590 

lion 

574 


A. Rival : A Tulsa Partcdl 
H. tie Snim-Dcnys-Cnrueuu ; 


The 


Complete Poems 
J. Selby: The Conquest of the Am- 


erican West 
R, Steinbeck ftn<l R. WaUsten 
(Editors): Steinbeck .* A Life m 

Letters 

D. Sutton: Walter Sickert .. 

P. Stur fibers: Die/on baker, Leader* 
ship Gained 1956-1962 .. ,, 

C. Thomas: Tha Mtmawaka World 
of Margaret Lauranca «. ,, 

G. R. Urban (Editor): Ddtento 
M. Wiutcrhuitoin and R. M. Ogllvio 
(Editors) : Comelii Tnciti : Opera 
Minora . . . . . . 


St- 

5* 

S». 


*:• 

s»‘ 


561 < 


al 


FICTION 

I. : M. Alcott: Behind a Mask „ 
G. llussuiti : The Small of flay 

C. Blufao: A North American 

Education. Tribal /itftiec 
R. Duvics: World of Wondort ,, 

C. Gavin : Traitor's Gate . . t . 
,1. Gillespie : A Real House , . 

D, He 1 wig and J. I Far court (Editors): 
75: New Canadimi Stories ' .. 

A. MacLean : The Goldan Guta . . 

J. B. Frlostloy: Founds Lost , Found 
14. Riley: All that False Instruction 
R. M. Stern: Brood of Eagles 

W. D. Valgnrdson : God is not a Fish ■ 

Inspector 

II. Wolluor : Ending .. .. 


5# 



THE TIMES LITERAR Y SUPPLEMENT 


FRIDAY • 21 MAY 1976 • Net 3,871 ISp 


i.l 


58t •• 

592 

50 

SR'.- ' 


581' 

592- 


CLASSIFIED ADVERTISEMENTS 


EDUCATIOHAL 


LITERARY 


nrtni 

aw 


h . :• 



m mmMOXM. oouak * 1 

Irii^utoha 

wim? mu. oabn oxi <pb 


MRHM TRAHSLATLOX SERVICE 
. OFFERER i— 


■■ .! aEBMAK*BMQtlBrf..: Y. w 
) HAH0 MAMMEABCHMIDT V 


60 CliRilaa Slreot 
0*lori1 0X4 3AT 
■Pliflan lOCOSj .41700 


ANTlOllMMAN and out Of 
bookft. /kmMoilrra from all 
iiin cumiirv tiiow a tolcLilon 
tholr itoctv ni Vita 
liooksoiiura Moni&Ly Pair 

Konllworih lloKl. flro.il 

atraoi UmtUin. Onon nun Man- 


I'rovtncUl 

iihroi! 


lAPfrOlHTMEHTS- WHHTfl> ! 


MHO I A Itoaonrioa Offlcor, Quollfion 
- — .... jpaehor ihh 

- Rni Mid- 


m SUM WANTED 


u *Mn 

M 


„ . . Amlro* Iran* 

ilOURtt 10 1*104*11 
nur^l«i>(ij«jvviilcr. 4 Douuhiy 


IMP 


1 


iKciiprloiKOd. niBluro load? 

Rpjiolatraon;. roalionf m P._.. ...... 

louiii. oroonWno and prraiotlim 
TarUwaM und aofhvoro In aca. 

aiwjTO. 1 nsavri«s! 


biah- nflccs 

luid lor toilers and itpcupiontn 
. pi tnrnuiw poapV«> BWMt tar- 
lr> D b/uj liuro .on./' itow »o nit 
>nu . AuUiin-aptu} Onnrlci K. , 

wA.%Jhua?. 



trail l tn 
sorind 
u iy ni 


hxm&WtM 


con 

mi 




^ r^iiiortni 
Tunis 
Oniurio, 


y;ilfrsr»n 
. _ 13 nlvr.rj.il V 
.lorloa. 




BUSINESS SERVICES 


v»s:: m 

[innOk /H»N» hlndor, .'7 , Too 
■ llviiu nl-tiui Poiiss in lbs Mlodlo 
• OJKSl *• W* yoli. irv lu. auiwTo?. 
TiJ.va. TV»ltir. i.udwih, v rna 
ifUtorv of, Hip. Itflona nnn ins 
i:ip*|i of .Elm Mradla Awi 40 


LECTURES l MEETINGS 


ALL* foniia nr flcadomlc and It 
Ui iindcrUki-ni -«i 

USiSKKn'Mr 1 


Uiitbri/ of ih*. Iffinnn 

lilDIfl or ^IJij 

r*. .'wcOiiidii 
... .. . 1 . Wmi us 
orshuro. MiuyV 


-*% ISSM 


AiiTaanAHK ihur.ri. . nunuifoiipi*,, 

.. (Uiciunrnis u till tint n a. bo will . 
. ' and sblrt, nlooto limns, co lines 
. r liana : UiiHi'iBjnidi’n'iCH. jcalain* 

uiioh iwin-ij. Konriplh w. nqnUsll • • 
r rue. . ■ ifti wm| AvnpUD. .Now. 

, ion. nusi.. iwiSm, 



■ }jr^r.rfc 7 'u • fir Mwyi ; 

PR Linn IS vi.inU orjaiiial . nhoio* 
<inn.iio r iind .. bUDka/iiniiiiHcdis 
will* - JthwU»U*u|™? ■ 1 imWUM. 
if-rrMH a, I.. I^iiiimi. If. .rtnlpii, 

Vuu pfnpuxc HU|I Ku i Us* 

0 | - — - - - 


•*r i v 


Ml-Vll. 

Aliinl 

(■tlli'tj. 


YEATS INTERNATIONAL : 
..SUMMER- SCHOOL' » 

, ^IlgOt lMland - 
7lh (o' 21 at -Augtrai, 1970 
' Oiroeior.: Or. doiw s. Koli* 
VnbrMhy-. ol ■ Ham, Contorbury 
Lodurcs iuvd BQmlnsra daily on 
MHoots ol Yosift 0cho|Mahln, , 
Anpl^-lflslJ lUtoraluro and Hlg- 
S“t conductad- by disiingulslwd 
:M*s|t.‘ . Brulsh and . Amnilcan 
aolmlers, • • ” 

Plsis. Roeiuin. Poolry Readings 
*ifiQ E*ouia|oua.. - ■ 

W Inlarikiniion nnd brocluirw, 


ppplylo Mrs, K. Mofnn, flaw*. 

Imii ‘ Ysot* Momwlil Buirdlita, 
jjjgjgj • Hyds. ■ Brides, sTjflS; 



AVj^lJl'CCMrUmce 

AUTHORS 
OfC 


£jL^rvjr'K I}h rfe 


•l^s 


Sothebyb 

Soihoby Parke Bornot & Co, 


3.1-3Q NEW BONO STREET, LONDON WlA 2Ak 
Tetiphonoi 01 -403 8080 Tahgwnt: Ablnlllo LOfidd 


MONDAY, 1 7(h MAY, at It a.ai. 
atNcirRooilSr. 

PRINTED BOOKS 

lUo nronprtje* of various owners, comprising 
nucllsb Hraraturo and continental books of die 
i6ili toihe 1 Sill century; books on rcrt'umory and 
cookery, natural liiilory.truvoT mid Ippouropb.. 

MONDAY, 24ft MAY, ani ftlloatiy day at lT s.m. . 
at Near Hand St. 

pu^ho) iiqoiw, a winkntal 
AN J i5 USS,AN AUKHSHAPH urtthrs and 
HISTORICAL DOCUMENT 
comprising the proporty of Sir" Robert BIrloy, 
S* S- Coopor, E, Milll, Esq., and Olhor owner*, 
lndtidlng Engljih llioroliiro or ilig ItSth to tlio I9th 
cote, lacludlnR Arnold's Chroidck of Loudon , 
Cloui* coma homo mulu, 
i? 0t:ls '? r l 8 Vi* awgn\Hcmt uurrtalnnivnt, 
l CM, Cory bus i ; Tho adrontbian bouquet, lf»lt, 
• ne Mff S,r Joh » Ohicattfe, Id 1 9 

^A^A rk J b,r a tl&'tyl 1619 « MUlon-a Puriulho 

aaaffl&^arass 


A remarkable serins of c. ISO love letters by M 

to Ci! 


Valery: un linportunt letter by T'oMloy'to clondbl 
uhout tlio tiktiuro of non-resislanvo; NapulwtHi 

nr,vl.i n .di; Arf s a* T.U L»P«.. ml.J Ill.kdM 


f roclumatinn to Ills troop* before tlio 
'nnipulsn: u series of Idlers from tlio sfe^e 


i Wtftt 

H *.,» w. ^e of rtxW, 

1X70-71, despatched by kiilwt nnmtf; a NcrtcsdH) 
loUdra by Osktr Kokoschka; a Uruft uf a intern h i 


Utfen or mammMirta by Alflcrl 
llaudct, Dumas, rir 


uhuiiiib ur niiicn. IhiDiiC, Ca.IIH.i 
wmuuvi, j jiiiiius, ptm dud .tile, 1 luiilicri, CtaUllr. j, , 
flluo, (loncuiiri, Victor Iliigu, Mas Jucob, AlWa,. 
Jony, Lainariiiitf. l.cinnUic, Madiimo MaNSMl ' 
lliomut Munii, Mistral, (luorgo Sund, Altai 
Sclijveltwr, Madutna de StaiM, T'iats, ViMrt, 
Vcrlnlno, Vlgrty and World. 

Gplberti C.uvfcr, Uilistein, do flaullc, I'oitquJ* 
»i HV y?* I.cifcbvro, Noy und SoA 

ui'?h • Uf Mciicrnk-li, Nupolcoii I imd hlsfun 
KWtioltcii, vho Ruhichllds, T'nilcinmd nnfl 
fncquevlllo, 


. RV'y" (“‘ic™ i»y mmu inuuuma m 

tie tlilrleo, form, Dali, Duvld. Italucnih, Du~ 
Lmst, CitoM, Ingres, liubey, Limrcncln,. Mat 
Mailwe, Monel, Morandi, Moreau, Pie.iuis, Ti 
and Utrillo. 

A collection of surra Mill tiicictt. 
niiii.sop 


?SwSiSP y irf nd e£,Iour 'F 1 " 10 jwoks. Including 
n oi.*,- Mkroronp of London and Oxf ord, 
g n> ObunvtlMi on fa thtor.v and practice 0} 

MMf.'lfiO.V 


hunk 
gem ai (le t n 
c, 1780; flao 


■so l/.yt'fff, 

.. B J'L 5 & Md Stagnoi?r/l 

r* d hobUtemtnts in fminct . . .. 


iiucse rice jiopor drawbig*. 


THURSDAY, 27ib MAY, and follmrlng day *1 1 F* 
at D5 Clinnccry fame, louden WCIA IPX 
U wofliuii’n Rooms) 

FRENCH AND GERMAN 1LLUS 1 RAT ED 
ROOKS 

Cat. S0j> '' .• 


author und artist. 

«ii 


GREQYNOG PRESS 

aspects at a Own Prime Proas 
A new . manoorophi 'popfnpsty 


SPA 


niUBlraiad. 96p pfM Mp.p UH 
gW O RHli St Cheilsa sTreal, 


Cardiff. 


1S5 


' \ m * • '• : 1 


.BOOKS, i PRIHK. 


'J, J 
J 1 '"t 



m 

!■-: rr ^irV*-:- 

bite- 

}. j] ><■•}•*■* n 

j- 


; ■■ : .TiiPpRJRN^ iSK°kATUR AL ! 

- ilipTonv nqoac^- ■ 


foam. . 

^'wiiUuaw^/- ' 

:«fln 

lYitij- fabt Junn 


, ■ , ... 1 v. '.I 

■ •: ■* .:•>} * i- . " 

>; P'Ovlnclal BookBojler^ . 

MONTHLY BOOK FAIR 


: .Great Ruawll Sink London - . 

(Noar.BriUsh Museum) 


'rV- VA- Wonday nm IjJ nbori lo s pm: vilf >'• ■ v' v l;- 


Kv»i:.yi-! 

mm 

VIC, '' > 

5't 



ingpirtl asBikt," 


rKiBraasan-fW 

A. CATALOOUH ft 
uniDiionaily . » 

,ps-rw 
■■w.wsfvw-- 


fid »! 

ci |lk 

Li.nu 



Afi* Ch'wdl 
Po.#*ty Ubfar' 


■-..'’’^Ksss^ssiss 


«. T 4l 

PtMHCrt lliorgiur 
Bnununn.’in, mre 
Eamlpqnu from t;; m 
Clioylol Court, kurtwro 
Lomian Wi, : , 

WANTED. lit rana. H 11 V - 

Bar * as* 

wun Ida Jon. B.w.l'i ' 


Iii Vjr~\v « \r n u 00 kL 


. now 'or 


. u fiTra«r, n*rA»f ?! 



J ftR8T BDlTlbNS 

.Gatptogiia nearly rooefy 
,'v aeviN sBrai . 
SO R6d#te mrMl„ .: 


open to ifi» >utsiip 
OOlloOtlin '.Pi -: modem poSIry 

acQ ' a ar ° avatb 

now lor roferonoe and loon. 1 
« ■Sltunlod between j. 

STg? Corner -and Qfcort-4 
Park Undsrgroiind ataiiodo, ^ 


lACHRVanaix * sitweli*. 

mor« boots at powi* ooWT, 

• (.rcflo. or un AIOrn«» rt, i 

;srirt.™/w MhlBtot 

Daiunlry. Nartiiunii. • „ 




1 ftyinhurnh ‘O 


n> street. 


PGM HI me HtPLUBNC 
fit. ft ready soon. .1 


. Woum ■ 10 am to 1MB* • 
1,3gjQ. B pm.Hopday. to I Friday 


-19^... 

8f L B nn« f R £5c f V, r „* P'S*’.. d#nI .P f Old 

lindi .. - _ ‘ : 


hdVJUl, , fclU 

Tiliiliardeon an 






eassywai-r- 

: Jonsiliai) Barker j' 1 :* 

r > > Librarian 

»***&& * fit 1 irt. 


y-,r> 





Herman Melville’s 
masquerades 


MSiWtWXC'jE J WOKS 


Alan Bell on Who’s Who 


4 . 


Oxford Companions : 
Film, German Literature 


Timetables of History; South African 
English ; Burke’s Irish F amities 


An illustration by Raoul Dufy for Gmllmmic Apollinaire's Le Besriaive ou 
Cortege. d'Orphde (1911), which unis puhlishod in a total edition of 120 


thirty-four 
list. It is 


our original woodcuts by 


Dufy, 
f of th 
ieth C 


ami xipiotl by both 
taken from the catalogue of the exhibition ** Beyond 
Ilhi8trfliian : The Llvre d* Artiste- in the Tmonlicth. Cenlurji at the Lilly 
Library al Indiana University. The Lhre d’Artlste differs from the ordinary 
illustrated book. In that it contains original graphics—^voodcnts, lithographs, 
efd/ii«gs,or engravings — and is limit pd for technical reasons to small editions, 

winters of this century, including 
oratatl on such projects. The Lilly 
nque: sii 


etaiungs,or engravings — ana is iimttea for 1 
numbered dnd signed. Most major pai 
Picasso,. Matisse and Mir6, have collabort 
Library is also exhibiting fen examples of the 
of hand-written texts ana oriental works of art, 
’ * • ’ .. . wiihln the past f iue i>e 


single copies 
commissioned by the library 


the liwe unique 1 


years. 


China: The imperial past, 
the Cultural Revolution, 
post-Teng periodicals 


a np.-i ,aii>y, 8“j 





*S- ■ 

* * *■ *. . 








. «i£* 


Caroline Blackwood^ 
Richard Brautigan, 







a Centre Court saga 


,anew 
poem by C. H. Sisson 


East Germany : Brecht and 
cinema ; Recent poetry ; 
The cult of classicism 




7 T ftft ~ : f 1 - 


TT 






mmmrnmm* 




r “K 






r 


-t * 




A • j 

■ i 

; i 


i 1 l 'i ‘ 

i 1 




538: TLS MAY 2t 1978 AMERICAN LITERATURE 


MAY 21 107G TLS : 519 


English Plays of the 
Nineteenth Century 


Volume V. Hcinton limes, 
Irxtfyvafjanzas. and 
Buitosquos 


Edited by 
Michaef R. Booth 


I liK fi (lie Eirnii volume in I he ici ur* 
ting fish /'fays of i he Atiuitvnih 
( cult try. Ft contains die 
pantomime* / farfequin in HU 
l Hymetn and Harlequin Harper by 
1 founds DibJia. Robinson C ’ni.soc 
b> H. J. Myron. Aladdin by l-.. 1.. 
liluiKliurd. and / tie Shvpluq 
Brant v and tht' Beast by J. Hickory 
Wood and Arthur Collins; die 
rxiravupun/ns fortmia and the 
hhutti of ./i-tir/i hyJ. K. Blanche; 
llie burlesques The I'nchanted hfc 
by William and Robert Rmugli.uiiil 
l he Tietdol the ( Hot ft of Gold by 
William IJmuelt. Illiisirafotl £12 ‘id 


Keats end 
Embarrassment 


Christopher Ricks 

*f|iislirt(tk, lirsl published in l‘J74 
Aiul now imulc available in [uipcr 
covers, item oust rules die shape and 
unity of Keats's imnuiiiutiim, his 
coni binut ion of sen Minus ness and 
seriousness, us muni lasted in bis 
sensitivity to nnd mural intelligence 
about cinburrusmiani.’A work of 
enormous brilliiutee. Mr. Ricks van 
see more in a text, mid wlml is nit>re, 
persuade us lo see ii too. Umu 
anyone since William iimpson in 
bis prime.* - Mcrnard Bcrgonyi 
in The Observer £ 1 .50 Oxford 
PanerbtH-hs 


Hume's Moral 
Epistemology 


J. Harrison 

Tfiis book is a critical examination 


of Book III. Putt I of A Treatise of 
Human Nature, In gel her with (lie 
relevant purls of Att titiijuiry 
Concerning the Prhn ifdcs of Morals, 
in which David Hume irics lo 
answer the question ’Hmv do wc 
know the dillerencc between. right 
and wrong, good mid bud, virtue 
iind vice?' The author unravels and 
assesses Hume's arguments against 
ethical ruiionitlism, and the 
did cron t strands in bis positive 
views, in die light of subsequent 
udvunccs in m^ral cPistcirtology. 
£4.25 on per covers ill .95 ■ 


The Great American Masquerade 


Ii 


By Harold Beam' 


,i I inn I, of M.irdi Gras CuMti- 
.;«t. t>rtM.nt »n the PyitiaRnruan 
tii,ul hv which diversity und unity 
c'liubim.' in form Ii nr moiiy. the 
I-'.iiclidiiMi " fat ihrcu ”, or pi 
(.1.141 1ft nr D 1/7 ». by which all 
circles nuiy l»e measured, and 
Rude's pniUi'csMwi nf tliree hy 
v.hicii nrhiiul distance may l>u 
reckoned. 


It. mill Cl. IHCKI.CY. Jr; 

Tile Mellmd of Melville's Short 
Fiction 

1-ilpjt. Durham. North Carolina : 
Duke Dniver.sUy l’ress. S7.75. 

MAX INK MO Olt K : ~~ 


luliy were .nmtliei 
missing i lie clue 


:r Virgin Mary), l- ranklin';, Future Perfect (u work ccption, ihe exceptional coherent. 
.... ...„ . . . _ inherent In dint mil cited). Thai Mil begin m sue- which .she has I raced in her dccot- 
couple of Dickensian clerks: Nip- gest the amalgamated social, sexual, ing of Mtirdi us up nstruloekil 
iiers’s morning irr liability matched poliucul, racial and technologies masque or circular game fnr a shin 
by Turkey's afternoon paroxysms subtleties with which Melville was nf fnnls. In this nnuiJcal Dfln „ 


Thai Lonely Game 

Melville, Maieli und the Almanac 


Foreword hy Hunnig Cohen 
281pp. Columbia, Missouri: Univer- 
sity nf Missouri Press. $15. 


WARWICK WAW.INGTON : 

The C oil fide iicv Guilin in American 
J.Iicmtiire 


.1:1 1pp. I'riiiL’cKiu L>liivvr»iiy Press. 

17.MJ. 


'coming mi ulmtit twelve o'clock”. 
Their fils relieved each other, like 
gourds. When Nippers's was on, 
Turkey’s was off; and vice versa. 
This was a good natural arrange- 
ment, under the circumstances. 
For as Turkey Is lo Nippers, or 
us Cltaug is to Eng (those original 
* Siamese Twins ” then being exhi- 
bited by P. T. RnmumL so the 
nuri'Hior Is to Hurtlchy. “A frater- 
nal melancholy ! ” exclaims tlic Wall 
.Street lawyer. “ For hnih I and 
Hurtluby were sons of Adam." 


. „ — — --- - tmuiical paper 

juggling. chase, clue louds on m cine, with 

This Method, however, is good on ^ he American Almanac ut her side, 

Ilennig Cohen’s foreword ire®, 
chant ly puts the cuso for the oppa. 
sition. It says a lot for «n author 


the slighter tales, like “The Light- 
ning-Rod Man" (tom between 
abject fear of God's wrath and a 
serene Calvinislic confidence la 
God's providence) or " The Apple- 
Tree Table" (hovering between 
scientific rationalism and spiritual 
transcendence). Doth are left un- 
resolved. Professor Blckley Is also 
tin admirable guide to those dip- 
iycli.s where Melville's dualism 


who allows her study to appear with 
a built-in critique, giving such a 
headstart to doubting Thomases. 
For a priori there arc strong argu- 
ments against reading Murdi as 
masterpiece of synthesis ", Met 


New Imnks on llmnun Melville con- 
tinue m pour in. Dut us the shelves 
grow ever mure crowded, the stan- 
dard nf performance too has 
cullsislL'utly risen. In ii competitive 
fluid-- 1 lie single most competitive 
field in American literary scholar- 
ship— i hose latest urrivals certainly create u single unity, u twctity- 
deserve their place. H. Bruce four hour cycle nut of the. untidy 


jyu . MW 

viilo, even in Mohu-Dick' continued 

becomes suddenly too explicit In a 

The Influences, in fact, arc not if 1 *; 5 rU { ld noslJ,ctic enibtat 

maly from Irving and Hawthorne, TSS 5° thcr ?' m the effi 

oh Professor Hickley argues, but also ^ p ; i u c . Poor £ Cofoauo left “ wi.n the craot 

from Poe. In this Poe-Hke fiction bo,levoIcncc 1 Poor Man 8 still standing .mo,. JT 


still standing upon the top of the 


irnm roc. in mis roe-nae ticnun n„ f i,ii nt , ,, n .i di.i. «, “eon 

tbc DoopcWhigir (or scrivener) J * L^lSriUw ftirt u ^ om P lelcd to 'ver". 

is clearly un aspect of (lie narra- dl t Bachelors nnd the* Tartarus «°f . 8 ? ,a11 oroctit 
tor— the seeming Christ paired by $ Mulda ") finished by their fh 

the m-namiiiieiil Clirkilun — insr as ' prnnH nnu 


the prnnnmtlcul Christian— just as 
the rising and seuing suns of Tur- " c s, mere were two sides to 
key's nnd Nippers'* countenances every tortoise, a dark and u bright, 

as Melville was to announce in The 
F.ncantadas. Yet that tension is sin- 


Hickley Jr's The Method of Mel- jigsaw nf tlietr miuuul aulhlioscs. gulurly lacking in this study nf 
viltc's Shan Fiction Is the most Bn too in The Confidence-Man, ilio * Cock-A-Doodle-Doo I ", though 
niudost : the fim utivmtu ninev i ( JGh various metamorphoses — part am, singled out as “Melville's most 



utic nipt 

in mice u cnlicri 
villa's exuberant 
luftoii anonym an 3) 
lifter dm failure 
pieces, Aloft y 

Maxine Moore'. v .... ..... 

is l he in list umu/ lug : lu a beautifully insopar.iblc aspects in some myster 
liltiat rated volume she supplies the iniw way. of u single whole, 
nrni'niiiiniical clues — complete with Tills dual vision, expressed in a 
rules from navigational charts, fascimuinu with twins, was sketched 
asiiology mid ihe Htrai puck— for hv Melville in Red harm 
culling, shuffling and fnr the first 
uruo (site ciuinvs) unriddling 
Manlis mu in | ih uric ul deck of cards. 

Warwick Wad ling ion's The Confi- 
dence Game in American Literature 
Is the most a mbit ions : nothing loss 
limn i lie njii'ii veiling of that whole 


erections may be ; 
... telr first architetu; 
grand ones, truo ones, ever lean 
the copestono to posterity. (Sift 
keep me from over completin' 
anything. This whole booiM*' 
but a draught— aay, hut the. 
draught of a draught. Oh, Time, 
Strength, Cash, and Patience I 
So here King Abroxzd 


TIkii suggests the level of sophisti- 
cation nliiisu trunsforming bravura 
remains unrelenting. Eucll figure 
uf the vodiuc, beginning with 
December, ISIS, is played against 
thur exact issue of The American 
Almanac: in the opening position 
(December 24) ihe prow of the 
cosmic ship being in Pisces, the 
stent in Ultra. Just us Melville lit 
his opening chapters prorides a day 
by day suiuple nf the imagery in 
order that after sixteen days the 
reader could proceed without the 
author’s guidance, so does Professor 
Mnorc. lint lu?r gruviiiiiiiiiml pull 
is tint strung ; bemused, this reader 
cunt timed to journey backwards and 
forwards from Melvillo to Moore to 
Melville, like some newcomer to 
Nabokov's Pale Fire, The conunen- 
. lury seentud fascinating enough to 
replace the text. Uiit can n com- 
mentary aspire to achieve “abso- 
lute Truth " , when hy that commen- 
tator's admission •“ Melville's deepest 
concern involves error hi huorpru- 
tuiinn, misplaced credibility, nnd the 
impossibility or uchteviiig absolute 
Tuilli ? " 



The Grfiit 

fjo ii ftp : ir fituiif- 
calfinrvil etching 
tin Miirk Cater-hn 
ii' 1710j. / ruth 
.Vine. ic.iu Wild- 
life Painting 
tJ2-lpp i nc I utl ills'. 
M Cnlntir pltilc*. 
Oxford : Phaidiiti. 
L I ASM. The six 
painters whose 
n •/«■£■ is covered 
in this extrvtnvfi > 
well if/Ksirmetf 
hnok al.su include 
John White, the 
nrtisi-nuiundist 
lOho ticca mp an ied 
Captain John 
Smith on his ex- 
peditions in the 
hue sixieemh 
enuurii. nnd 
John j times 
Audubon, 


whose local masters is Warner. Pequod's filial descent into the 


T.iji lnis long been reengnired ns 
a iruditiuiiul rogue hero: he steals 
u whulebiiut, victimizes Ills buddy, 
commits murder und <ucrilcgc, only 
to pose in the end us a demi-god. 
Hcliiud this trickster lurks the 
trickster-HUthor who is Warwick 
Wudlingtoii'.s ostensible subject In 
The Confidence Game in American 
Literature. Though his cauvas has 
now broadened, to Include the 


us'icu. 

:c of American literature, 


“I and My Chimney'' so deviously When Tajl enters the archipelago i whole range 

defends against female dcpr&da- M Mnrdl within its reef- on circled where fnr every con mBn, there Is 

tians and onslaughts. But he con- lagoon, tlio seasons turn fron . a sucker ; for every huckster, a 

wives to ignore that pulsing spring to nutuitm and the voyagert : pushover ; for every hustler, a fall- 

cock-crow which reverberates '“f" full circle until “ the circuit \ guy. Should this suggest a more 


Bcrthoff't The lixample of Melville, 
hut whose nil intuit! source is Way no 
Boo ill's The Rhetoric of Fiction. 
Ilow to ennverr style inio act is the 
con man’s secret. H is also Islmiuel's 
lesson of I lie luugliiug “ Tlyenu " 
(Moftp-Dickl: a "sort uf guuiul, 
desperado philosophy " that links 
him both lu God ( thur unpredictable 
old Punch) and m least one school 
of whales (the Huzza Porpoises). It 
is also the lesson of The Whale 
(that greatest show on earth) which 
opens with u Banuim-likc playbill 
and a clutch of music-hall turns. 
For the reader must first be lulled, 
then gulled. As one of the curliest 
reviewers pm it: 


Kuril ilirve of these six cousins 
were as like as ihe mutually 
rcricL-rud figures in u kaleido- 
scope; und Ike llie (aims seen 
in it kuloldn'ctipc, together, as 
well ns .scpur.iiely, they seemed 
»o form n complete figure. 


through ■ Co ck-A -Du odJo- Do o I ~" \ 
" Plain as cock could speak it.” For 
that cock is charged with an ambi- 
valence of sexual energy ; and It Is 
sexuality, uot philosophy here, that 
nllows us to see life stendily and 


done But that had always seamed'', i 
more of a device for an cpIsmUt ' 
romance than an exacting scheme. 
How could it hove been ? The my ■ 
facts of composition scented w J 
speak against it. For twentv-fl?t 1 


popular mythology, the densely 
cerebral style provides an In stout 
corrective: “ gamesoraeness ”, to 

pick a key word, being defined as 


As the gull fno itiupt emblem, 
the matter-of-fnee philosopher 
who alio 


the generic term for a significant 
constellation of htdic moth's in the 
novel (Unlike Maxine Moore, 



will .say, of him who allows 
another man's imuv 'nation so to 
influence his own) — folds up her 
wings . . . and is ildly rocked 
through tile hills anti hollows of 
the waves— so dues the mind of 
the sympathetic reader yield an 
unconscious ulleglnnce to the 
resistless sway uf this powerful 
writer. 


vo r lex. Burt lei >y, we have seen, 
shirked cyclic involvement, pre- 
ferring i he motionless centre — ul 
the still turiiing-puini — to his col- 
leagues' rising and setting suns. 
But ishmiici's ul i i mute .successor as 
" humbugging narrator " urux the 
Confidence- Man : “ the pluyur-dehy 
who masters rolus and illusions” 
tin Professor Wadlingtnn's plirusu), 
constantly recasting himself and 
” the identities of his audience 
So R. Bruce Bickley’s techniques 
of undermining irony return ut a 
profmmdcr level a* mutter* of 
“ confidence ” — confidence in the 
narrator, confidence in ourselves as 
readers — in a shifty mirror image 
that iisclf reflects Melville's shitt- 
ing theme, which 1* the crisis of 
self-confidence. (That includes a 
Yankee as unconscious victim nf 
the black man's confidence game.) 


«v™ e * rt 1 or hups ihe toch- iiothiiigiias*. But Aiiab pushes Whnt he lias missed, in chasing 

•nm ^ c- i mo ? ! flc u®» s ible in «ninll through that •wall. Here the walls 4* ter Thoreau, Is the model and 

stories utterly crush Bnrtlcby— not with key, actually parodied in the taxi, 
n 1853 “No l In Ihumlor ", out witli a Wordsworth’s "Resolution nnd In- 
, . , axparl- piisslvo caniplIcUy. From whule- depcmleoco " : 

tut) oratory 


. 1 : lh,3lntnr / v where ha con- wheei-wulT tiic quest is circular,' to We Poets In our youth beulh In a £ * n ? t , st ngc so that It fit* f‘ „u° ri uf s „„ l1 

rislon with hii end in Old Testament self- ' gladness • 1 ■strolaeicaf pattern planned , ® m «®nled phrases may 

.. Dut thereof come In thlZTd’es- T* Hi I. - 5 .“J 


nchluvoment was to .be The Confi- 
dence-Man : His Masquerade. The 


m o la p ho r, m ah ua /ul na "ch ro ii oloin : M,mothh, K, though the right to such 

throughout Perhaps she f*' P^wtuiou* vocabulary has not 
right nnd Melville then. .a if i.mmv b *‘ e,, ®n»ued. So riieiorlcal, so 
cotncidcnco B and ’ clevor * nSS>' counly in lts def ® ra "« *» hlgli 
work, tailors ihe matorinl added' Academe, does this style grow Hint 

mmu <. 1 .. 1 -^- . 11,4 . • eiicnifinii Aficnu tllftt th 6 S 6 

themselves 
hoax. They 


Why riled \ not from tho womb 7 


pomloacy and madness. 


Soviet Science, 
Technology, , 
Design 


Raymond Hutchings 
flow do ^iunce, iccKiiplosy, itutl 
design lit iogclllcr in Soviet 
condition* - liisloricul, . 
iuMiimioniil, idcolopictU? Tlii$ is n . 
neflk-cleil suhjccl, nnd in iliis study 
dill I he millior ddscijhcs speciul 
fcii^.11 re» of (he i n'le r-rc|:ilio ns of 
these elcnit iits iind relates (hem lo 
llici Soviet en> iron imrni, paying 

B culur altenlinn |o 

usingl v sign iliumi role of ■ 
sirinl oenigii. £12 Rpyut ' 
i Infinity of fnicriutifpitfll A f/dlr.s 


pi'utiigonists, i hough no longer the 
mvaruiblu *eu-ruvor*. (Omon, Isb- 
nniol) of the first six hovels, raninhi 
elllier puchcJors (lawyers, Tpmpiars, 
sua-rnptalnN) or else ■ hen-pec kod 
husbands (of “ l and My Chimney *’ 
or llie An pie -True Tuhle "). These 
bnrliulm.s liuye a quite particular 
New York or Knickerhncker flavour. 
For tnuiv ultimutc nnueatnr, ns 
R. Bi uco Biekluy points nut, Is mme 
■itliur iliati Wash ing tun living's 
J.omfri'y t'ruyim, ihur benign, 
hpc he I oi- • .observer, somehow 
■estranged from the world, who pre- 
side* over U Scltcliurir/Hde-Iike |uby- 
rlnrli id sinrius-wltliin-stories-vvilhlii: 
bturiee, Rvott ihosc heiiipucked 
husliaiid* ultimately derive frutn 
i lint ilrenmy iihl etui per, Rip, for 
over trying lu evade his shrl*wi^h 
-Duma Van Winkle. Ilui " bachelor ” 


why did I nut giro up tho ghost This should hardly be news In 197G. 
when I ciinie nut of the holly? . . . That tho wholo story is a ston-by- 
Fnr now should 1 have lain still step revision and commedtnrv on 


and 


hewn nulet, f .should Imvo 
-slept: tltun nad l heon at rest. 


With kings and counsellors of the 

• ourth . . . 

Or ns un hidden umlmaly birth 
1 Imd nor been ; as infant* which 
never saw light. (Job Hi). 

Thus " Jlni-iicby " jiluys a cun- 
ning, scherzo-ukc variation on 
Mofiy-Dicfc. For the joko is on the 
lingglng, desultory, intoriuUtout 

• conscience nf tho luwyor. The 
Clii'ldthin 
In n ium 
move* ImpUicuhly 
unnilillminn. 

So in ''Boiiiio Cereno " ihe 
" blillll-iiiiiiltiog " Ailiericuti captain 

fl'IUll Dllvfllll'V. MlliCVflf-li rival fu 1/ 


... - . , - — commedtnry on 

Wordsworth, no ronder of Professor 

Blckley could guess. So, once again, 
tho complex duality of Melville’s 
performaheo is missed. . •'< 


lot to ask,’ and ' "some. hina 'that 1 •' *" c not - Ff,r unfailingly Professor 
ho did not fully achieve In AfoftP ! Wodllnpion attempts, a mandarin 
Dick. ... So a question remain*: ' flrt of the most exacting definition. 

^ V , i 1 1 if, n tl aV *, b „ U „ ,,t ,r^ i .Jife is ".linicult, bul orl ; 


• Por now gladness and --madness 
are synchronized : tho re Is' both joy: 
at tho cock, and terror at this * over- 


™7'ab^ b ffi' w 0 r” 1 cOm { *** " ,ul ««**• »■>» dE 

accommodate events yet to tak« \ 
pjace, events that Ills prophetic. 

Instincts or ani-rktntitnnl nriitonr.e. v 


(London, Morning Post: Novem- 
ber 14, 1851) 
That sume reviewer turned 1 the 
tables on Melville by parodying the 
parodist with this variation on 
"The Hyena": 

There are occasions when the 
reader is disposed ro believe that 
the whole book is one vast prac- 
tical joke. Wc arc half inclined 
io believe that the author is hum- 
bugging us, and with thut sus- 
picion come* it* invariuble 
accompaniment, u sense of 
offended dignity ; but the spell of 
genius is upon us, nud we are 
powerless to resist. 

Other cycles were to follow the 


Three times, stories are presented 
at second ur third hand— those uf 
Gonerii, Colonel Moredock und 
China Aster — to confuse or negate 
the narrative form. “ We are in- 
vited to dissociate the categories of 
manner und matter, form and con- 
tent, thuL we normally take for 
granted as being united." The dim 
rather is to restore reality to the 
multiplicity of nppe-arartee by an 


rules are a mutter of complete in- 
difference to him. 

The Trickster tricks because 
everything — whether low, proposi- 
tion, nr role — i* immaterial tn 
hi in as an end und completely 
credible to him as a tncuns, in 
the Uqhl nf his powerful instinc- 
tual life. 

Sn, too, Melville felt, as he wrote 
to Hawthorne, on completing Mo ftp- 
Dick. A peculiar contentment was 
his. a .lensatinn of “ Irresponsibility ; 
but without iLccntious inclination M . 

Samuel Clemens’* relationship 
with Ills audience, by con trust, 
seems hii altogether simpler affair. 
Masquerading as " Mark Twain ”, 
lie wooed listeners and reuder* alike 
to place their crust not Iti his his- 
tory but his humours. It wo* tlte 
Trickster’s archetypal displacement 
of substance with virtuoso style, ft 
whs the making of his first’ great 
comic character. Colonel Seiler*. 
All thut was asked of ad audience 
was joyous laughter : Joy at this 
mud rap Till Eulenspiege! on his 
national tightrope ; joy at his lithe 
mill rapidly improvised shift* of 
pus lure ; joy at his chuimrionn-Ukc 
changes from " sensible observer " 
to 41 credulous clown ” and " ironic 
commentator” Like bis own Jump- 
ing frog of Calaveras Couuty, the 


l . hat £ aa rev c«l (fo aim was to leap across an exhausted 
Melville s words) ( more reality culture (whose guide was Baedoker) 
than, real liFe cun allow . into a living Jerusalem, the Holy 

Iti moral terms It is not n foolish Lnnd oF the imagination, 
confidence (or trust) which Is the This " Eastern »’ became the cssen- 
prerequisite for acts of charity (nr tiui "Western". Turning from 
love) ; an all-ombrucing love, rather, Judea to the Rockies in Roughing 
is the prerequisite For trust. That It, he substituted Insouciance for 
is what this Mississippi ship of back-breaking labour, style for fact. 


fools, setting out on April Fool's 
Day, cannot comprehend. That Is 
why the Trickster’s own commit- 
ment to confidence (whose ultimate 
source is St Paul) serves as a mere 
tool, a highly developed game whose 


the ritual of tho tall tale for the 
codes of an established hierarchy. 
Huck, from the western frontier, 
became his final confused tncnrnu- 


i lii'lm ic win >.«ir iiiu.uiiiiK can imly l» • 
nnder.->t«it»t! in mi nis »V " mnVi- 
ik-nce ”, *’ irickvry ” and *■ slvle 
"Si vie", in fuel, priivt.* the ’very 
Lev in the text — its prayer*, it* 
sutler Stilton* ritual*, ils juvenile 
game*, its " nigger ” magic. " Style " 
is a concept a* dear tu Miss \Vjt- 
su n as ir» Tom Sawyer end Huck. 
HurkS iicra-wnrsliip of Turn sug- 
gests a love uf “style” for its mvii 
ante. But even mure it points to his 
marginal role, his .search fur .social 
hierarchy, his need to escupe a des- 
perate loneliness. His very prayers 
become a menus of self-persuasion 
to the social will- As Huck says of 
the King : ” lie wanned up and went 
warbling right along till he wa* 
actually beginning to believe what 
lie was saying himself . . Wliat 
links the man of prayer tn the habi- 
tual liar und rhe effective con inuii 
hi Warwick Wndlingtun’s winds, 11 i* 
his ability tn give consent tun. *u 
much tu what he is baying »iS in hie 
saying It”. 

But one tiling distinguishes Huck 
from (lie Duke nnd the King, the 
Grangarfords nnd the whole caste 
of loafing con men on the banka 
of the Mississippi. He is never on 
entertainer. Unlike the quacks and 
the gunmen and lynch parties, he Je 
nevor rcmotgly In jt for kicks. Ho 
is in H for survival, oven though (J.t 
must be added) this by no means 
piwayft includes Jim. It is & final 
measure of Professor Wad Hug ton's 
achievement that tho relationship 
between lluck and Jim is more per- 
ceptively treated here thnn by any 
previous critic. 

Molvlllc'fl God had been morally 
4 ‘ indifferent ", Mark Twain's, in 
the end, beenmo actively “ mali- 
cious ". Hut from the masquerades 
nf Nathanael West, God has alto- 
gether vanished. Miss Lonely hearts, 
that hysterica] high -priest ofrwen- 
tictli-ceiitury America, does bis 
hast with the sacerdotal role; 
he tries to play the Holy 
Fool. But he Is sceptical of 
his title ; sceptical of the illusions 
on which it is built. He re- 
mains “ the unconfident confidence 
man whose rituals are Impotent and 
whose world remains stubbornly 
dead". . 

There is no evil In West’s fiction : 
there are ohly void* and need*. 
Thu suffering that is everywhere 
seems the result of a vast schemo 
of raking violence. But despito 
the omnipresence of suffering it 
scents soured ess — no lo cut able 
evil has produced it. 

That sky M looked as if it had been 
rubbed with a smiled eraser". No 
angels for. Miss Lonely hearts, no 
flaming crosses, no doves, no 
“wheels within wheels",- It is on 
a Hollywood film lot— in Los 
Angeles. City of the Angels— I lint 
Nathanael West (nd Narhan Wein- 
stein') located ins ultimate scenario 
o f “voids and needs". 

A supremo “artist of uncotifi- 
deuce ", Warwick Wadlinginn cnils 
him. His very pen-name seems 
somehow to spell the undoing of 
the West. But, with Thomas Pyn- 
chon in the ascendant, his tradition 


tion. ftucklebcirp Finn is all per- of un confidence among his uncon- 
forinancc, a total ‘exercise in fident heirs id to this day still alive. 


instincts oc ftstrologlcol ovidence. \ 
tor -..that- matter, « could have 
scarcely foretold ? \ 



A new aeriea 


uvsiiiuiry, lntornmtout bo unce; atul the life of the on« i. uSz'ti- ,,,aisrs fn «t ,ma rldtiw oi ■ 
nf the lawyer. The SSSSSA to? \ht wd % uZtt - wa i Provok’M ■ by -W'-' 
nurrutm- accuses himself 0 f the other Cock-craw acatavv^jn Il? urr&y ij for “ documeK : . 

i-Cliristinii emuext that fact, is uii ambivaloiir ' ccstasv S r ?. , evldenc . e ” -aqtiheJUicitf 

ilaaddy over ihe edge to heemixu it bmli heals and wounds! fer 


ThemesintKe 
Social Sciences 


charges and destroys: joint symbol ted aaaibif I 
at once of urtisilc creutinn und wh- ' 


at 

jiuuroj ic Milf-nuirilutinn. 

UL'illMV iliUidAP, 


Poetic 


inditui 

vtfrr 

Irni 


'xi«y 

why aim the. challenge at Tftith' 
readers only? What about 
ville’s American readers ? And bbi*p£ { r 


lotional T;- : 
tyoblefos qf. 
Adolescents 



s‘ ■ 




(jaHagfier 
’ Herbert l s Harris . 

; 'ftjtsis'u guide Ibrpnreni^ lynchers, 
; .pci4$(«, und others in wiidcrslunding 
: hoi [pul ndoloscenLs nnd helping 
; -them in ilicireveryditji problems, li 
. j ) no tV boe n :(h prpy ah ly revised, 
uccouni oMcicfdkliittiaoa. 
huvfi iukert.plucc lnlhe. 


When Iri'iiig'jt luiclidnr*, thou, arc 
ii'uiuifpriiuitt. imo : Melville’s flrst- 
ticrsun itarrutavsvfus la “ Burt luliy ”, 
fnr ui*tfl'ue),'thu effect is incvitpltly 
subversive and Ironic. 

.Fpr diese bachelors turn ' out to 
.be uriioltiible comment a tars, revenl-; 
ihg uot tlieir' exporience so much: 
its ui«lr Iniallautual nnd psyrimlo- 


ilo Amwlcanv ivns whm Melville's reading, however, by fnco remains dazrilng. An onigmri .'. 

diwSsSJaiUm W as n ibis time J.nd ranged far beyond J* decoded, first prorialnfied by tmv' 
Vicious munsS Oi'ilvlrin Sor! WordatvortA or Emerson, Hawthorno, Mmoless sutler (Tajl to he) a board’. \ 
1st 'ail added iruav ■ wliorinridlfm? f^ng or Poe. lie had delved, even the whaler Arcturion : “All thln^ 
euBiisu b DMuin and aaSln roKd if sot )' elJ, ?. 8 3 no further than the form one whole." For this Odyss^f 
iw cooimon Far^Purhai^^nd ' ‘■‘‘IWtopecIws, into comparative *■ ai much a composlfe of 
dwhaUc chwn foinis “Ss thS r ? ,igon > philosophy, geology, »‘ ld . diversity as,'^n ' 

black's body ” TlmMluaS whiclv , z0ol °^' odyssey. - . 

umlercuis aiul con tit Luos’ ilik 9^j ,c h a® hi? close . 



glcal shoricoinings, Tlwy nitty odver- umlercuis and completes this ucauaintai^ r ‘ So * - n ’ lrtl Professor.- Moore, 

rt*q ■thamselves^Btj, observers - and'' account of tho Atlnntlc slave trude, i,n» D ai !?im cc !,^ u r t 'J a , mast learn to *' play^ Marti}. 

socmlcrltlcb. >7 hu^ in difforent ways Kkowise- Ignored. Yet it subverts exhaustively Tarot pack, for otto, was fanril 

chdi liccoines A vtcilm Of the insti- ihe, very foundation of Christian jJfJJJS °i' r ¥' e ! v " ie a greatness, Melville bv the time he was at 


The, 
Uar W 1 j 
at work! | 


^CAMBRIDGE 
IVERS1TY 
PAE! 


The first two books In the aeries 

Culture and 
Communication 

Tha Logja by vyh loh Symbols are 

Conneoted 

EDMUND LEACH . 

This took is designed for those faced for the 
first time with the structuralist argument. 

■' Hard covers £3.96 net 

V' Paperback fii .96 net 


CAMBRIDGE SOUTH ASIAN 8TUDIES 17 

The Politics of South 
India 1920-1937 

CHRISTOPHER JOHN BAKER • 

This book looks at the complex of political 
change during the crucial and formative 
. Interwar yearf In the. Madras Preside nay, the - 
. largest but often the most neglected province 
; cf British India. Dr Baker makes use of - 
hitherto uiiresearched materials in this first 
overall study of the political process and the 
dynamics of political change In the province, 

’ , £11:00 net 


'illustrated paperback edition 

Violence in the Arts 

JOHN PHASER 

A paperback edition of the hard oover first : 
published In 1974, in which rrllsprJrrta and 
errore have-been obirectod and 32 pages pf-; 

, pistes have been added to Illustrate lhe text. - , 

. . . a profoundly illuminating book . * ; the ■ ' 1 • 
beBt preliminary Ireatment of violence in the 
arts available at present.* Psychology forte/ 
Paper buck £2, BO net 


Rational Choice add 
Social Exchange ; 


Choice, Complexity and 
Ignorance ; •> 


\,k-- 



.1 l i nr.* m ■ • . nrjiro m 

‘n^wlc si ncc ( to Jqsl e,Uil ior) \vi) Sr. . 
i piliJVslitjd. 'T h i'rti'cd i ii o ri £ 4 - 9 ? ' 

t; \--V *. . . • 

. - ■ : - — r ■- - • ; ■ 11 :L.. > ' ■* . 


Huluit ihm ,!tu lioUls- up for edri- fuUliidf' whatevoi donaminndoiTron j”? '9 ^ IS l ’ estlcSS on Mobp-Dick : so were the avatar*’, 

rispr A "So fat- Profoasar Bickfoy, Fit [cli the insril iiliuq of slavery u!U- ."ft s0 , n,ai,i ' oE Vishnu. As a sallqr, no doubt,: 

brovos m> excellent guidpi It Is, as i .niAtdly rested. ' — * * - 

11,1 lillUII 'ni'hriBota. >1. 


P n * ba bad whUedlvvay PamficTulls 
ffJSL. cIa . ,m » then, calms ivith’ uinochle. cribbage of-. 



are no longer 
but the 


Me'rine’ A °|0f 


number. — t - 

OMardi),^ 


A Critique of Exchange Thtory 

' ANTHdNV heath : , r : 

: Dr Haath examines the part which different ‘ 

•• intellectual traditions play in exchange theory 
; . end eyaluatea the contributions which they , 
can make to the explanation d( social • "j. * 

: . behsvjour.j: . \:,-w Hard covera£8.00net . 
;'0‘ l / ,Papd T took£2.40iWt 


An Enquiry frito Economic Theory end the 
Practice of DeotatorvMaktng - - 
BRIAN J. L0AS8Y 

This took explores some of the Consequences 
of complexity and partial Ignorance, and in 
doing so places some economic specialisms In 
a wider context. General equllibrlurrt theory Is 
-heed as a reference mpdel throyghout, byt , . 


The Three of Knowledge 

The Sclent Wlo D! mansion of Society 

JOKNM.ziMAN •' ;■ . •; ; , ■: 

Professor Zlrnan paints a broad picture of. : 
modefn eder>ce, and of its rei^tlobdfd the ; 
world in genwol.E^h ttofelailnlftout^bY. 
reference ' to easily understandable particular 
historical or ContemporBrY exemplfia, with a 
large number, of Illustrations chosen td bring 
b(tt thO concreteness and reality of science as - 


, £7-60 net 


a huftonac?tlyity. 
Hhe book is entirely no n-mathematlcel in forpn-, •/:’ J - r ' 
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HARVARD 


IAIII.V f.'ll INItSIS Cl YILWATIOIV 
Aul Iirupij luuh: aI l’t'rs|i<*cil» On 
K C Chang 

JIiin vulunra di-.il ■ wf ill tin.* slmiu! 
M /(,(»- II >2 Hi.') ami Chou 11122- 
221 1!C) livilivJ linns .iml the pru- 
lii*<lfiric cull ii re's friim wlijcii they 
t-prang. The author discusses food 
gathering. rrnp ruliivaflnn, urban- 
ism, kinship, myihoi»A,v, me. liar* 
varif-Vcticliing Institute Mo (Digraph 
£« SO 

CHINA CHARTS TIIK WORLD 
llsn Chi-yu and IiVk Geography of 
1848 ' 

Fred IV brake 

iifrer the Opium War scholar- 
official Hsu Cltf-yii, Governor of 
Fukien, determined to discover the 
snuicvs nf Western wealth ami 
i»wcr fiy exploring gi'tjgrapiilciil 
ili-raiiire. ’fliis volume mikKl^ Fii?. 
career ami his pioneering geography 
of the world. Ilarviird Emil Asian 
Monographs CS 80 

REASON & HUMAN GOOD IN 

ARISTOTLE 

Jolta M Cooper 

A nun ijt Arliiiotlu's until sinking 
ideas a rv his views on practical 
reasoning mid its plnec in lira gnntl 
life. Thu uuihtir of thin honk argues 
that Aristotle offers a coherent 
ami psychologically plausible theory 
nf hun iuii conduct atid suggests that 
Aristotle’s doctrines tint tnuko a 
contribution ui conic m pnr.u'y mnral 
tliptiry. 11 50 

If AVID KIMflf 

The Man and tile Gomincnturlcs ’ • 
Frank Ta I mage 

This Intellectual liingraphy of D.tvld 
Klmlii (]ltif)-1235) evaluates rlic 
works and influence of the medieval 

J ewish biblical exegeu*. Harvard 
Kdulc Monographs £6 BO 

THIS MODERNIST IMPULSE IN 
AMKttICAN PROTESTANTISM 
William Hutchison 

This study li-aCcj ihe immensely 
important srrund of liberal thought 
In America rt Protestantism during 
Iho last Century. Alt hong h religious 
to the demands 
contemporary 
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Anyone for tennis? 


Lady in a cage 


End of the affair 


By Richard Usborne 


JANK AND III HI r imvAR ; 

IVorlri Class 

402|)i>. I (udder and .Stoughton. £4.50. 


ideas had tDndjuVt 

science mid 


thought, 

positive 


modernism formulated 

- tlieolu deni convictions 

about tho presence und action nf 
Rod in cultural development. £10 20 

IDEOLOGIES & ILLUSIONS 
Revolutionary Thought from Ilmen 
to Solution itsyri •• ■' ; *• 

Adatn R. Utnm 

By reflecting upon the psychology, 
ideology and frenetic activity of 
revolutionary Russians, tha author 
illuminates facets of the Soviet 
mind as it evolved and was encapsu- 
lated In history. £10 20 

■TUB SECULAR SCIURTURH . 

A Slutly of tlic Structure or 
Rom a iice 
fcorllu-op' Frye 

-Critics don't praise romantic plnu: 
they praise other aspacts of tho 
pdywcii, 77io Fuerlu Ouecne, Shako* 
Bpoare or Scott. Mr Fryo, however, 
«ec* In romanco an Imaginative unl- 
verso stretching- from an idyllic 
world to a demonic miei avltli the 
action spiralling into uud out of 
,)hw deptoulcronray _E6 15 ; 

TUB DISAI'PKARANCE OF GOP 
I'iva NIiictcentit-CciHury Writers 
\ UMU Millet 

llie auiliqi* suggest thin da Quin- 
.coy, : Brqvfnlrtg,< .Emily Broiito, 


My personal .imfiulogy of Fawn 
tennis niyiliolugy slum with rhaL 
naked men’s foursome in the dawn 
at Crabber. It cnnics in Ronald 
Siorrs's Orientations nntl tltcnce in 
Konncth Rose's Superior Person. 
One of those midsummer Saturday- 
iq -M ondays uf Wilfrid Blunt's 
Souls-full male friends, deipnoso- 
phlring, writing verses, bring brll- 
llant. And these four, Curzon, Cust, 
WyudhiKii and Klunr, me, drnnk 
.'Hid talked till .Sunday morning and 
then went m the lake for u swim 
and, afterwards, m die tenuis court 
for a murcJu and thus to the 
memoirs. (lint were there no house- 
maids ul the upper windows in eye- 
shut of lake »»r tennis court ? Want 
about the Sussex dew, wetting the 
hulls and ruining the rackets ? 
And wli tit about Cuizoii 1 * steel cor- 
set for spimil nirvuturo ? lie hod 
worn it, tn Ids great discomfort, 
from the nga nf nineteen and lie 
wits in wo.tr It still, riding on ele- 
phants, in India. Did ho swim ur 
play tennis in It at Crubbat? This 
point did inn worry Stores or Rose, 
it Ini* worried me For years.) 

Another item far the anthology 
is u feature film I once saw, a very 
early mid cmbnnnssingly silly 
English job which wns trying, I 
imnginu, to rash in on the short 
fame nf Italy Nuthall in the 1920s, 
“mir" ynimg hopeful for the 
Centre Court prizes that the Lett- 
tsleu/Wllls type Im-eignevs had been 
inking awuy your after year. I for- 

S et which him star played ihe 
oroinc in this- Tilm: nut a split 
second’s view of her In action on 
the court showed that she bail not 
bean cliosen for her teunis, and 
would not, even with torching, 
Imve not through a round In a 
tournament m a Girl Guides camp. 
Rut the director had to show what 
a prodigy she was. So, "as her 
rather (Owen Nares? Stowart 
Romo If) nnd his friends, all iu 
morning con in, eamo down to the 
fondly munslon's tennis courts, 
iheru was this girl practising ser- 
vices. At bur doling father's 
request Lhe ball-boy put six glass 
tumblers two Inches apart in a row 
In the backhnnd corner of the 
(ghastly) lecolvoT’s service court, 
with six consecutive cannon 
hfl-lw from the other end, the' 
glasses warn shattered Prom left to 
right. The camera was, after the 
Kins preliminary gawky nourish. 


mercifully kepi mi the glosses — 
{ioing hoinii !, htiiiiR f, hoing I, 
hoi a# /. huii}g i Is anyone long 
enough in the mutli to remember 
lilts dt'endful film ? If so, will 
he or she write smut and teli me 
why all the gentluiiivM were wearing 
wedding dothvs ? 

World Clast gnus intn my antho- 
logy, ;il m ns i complete. And I was 
sharply reminded of that glass- 
breaking service practice In the 
film by an early episode in this 
novel. The young American tennis 
hopeful, aged eleven, is practising 
solitary services in his father’s 
backyard mi the wrong side of the 
tracks, and .i rm mines out nf on 
itshpir. So, hung ! One uce service, 
(me dead rat. 

World Chits, “ u novel about the 
people nf the world of Internation- 
al temtis", is u very long, very 
serious, very odd honk. Its liero Is 
The Gams (" When I became good 
ut tennis ami was given a scholar- 
ship to Princeton . . ."), und all its 
men nml women merely players; 
the men world class, therefore 
Clue; tliulr wntttuii loyal to the 
game, therefore fine; or jealous of 
it, not sn fine. They travel in 
teams, a mat cur, hliamntctir, Davis 
Cup or, turned pro, ns a circus, 
playing eurh oilier at whistle-stop 
touniHiiteut.s round the world’s sta- 
diums, Maying at the swagger 
hotels, mopping up the money, 
mapping up orange juice heforo 
matches, Chivas Regal, Dora Perig- 
non and Roniatide-Cnnri after. They 
are dedicured: 

They settled onto the !vd, and 
he began wrapping a i «w grip 
onto a racket. Kathe:iue was 
creaming her arms und h ».s. 

They love mid admire each other, 
they talk endlessly, they catch 
pianos sod they ure all pros now, 
itoadod for (page 383) tha first 
Open Wimbledon, 1968. 

One of the circus is Billy Cook, 
From Sohu. Here is the Groat Game 

where his father works as a waiter 
and where they both live. His 
Father soys: 

"I spoke r’Hydc*. It’s fixed for 
you 1 cornu i t work wash in 1 dishes 
n Mich whl o l break you iu as my 
assistant, He U give you a pound 
u weak in wages, two proper 
munis, same as me, aud I work it 
out that will; two of us yve can 
Rive faster service nnd get bettor 
tips . . “ 


Billy wus shaking his head. 
At first tho waiter didn't 


through liis soil’s cyus, lie faced 
away to v-scane. “if yoti’ro ton 
fioo’d t'wurk, tlicii you 're tnu good 
t'eai ", und he swupi Billy's mug 
nf tea off the table, iiu did not 
soe it strike the wall, bounce off 
and fall without brouking, or see 
the liquid bleeding down the 
cracked piaster, nor did lie look 
at his sou. His pack-nmmnl 
body sagging, he stared at the 
floor, lucking ut himself, u cruelty 
. which he had, until thou, been 
able to evade. 

** Dnd, I’m gu-iti* out in the 
world. 1 talked to Duniops, 
I can play in more n’ their 
tnurmimanrK. If I do wall, 
they’ll hike on- on and I’ll be it 
roniiis player. They promised me 
what’s called the three P’s : food, 
faro and a fiver for each one I 
play. If I win, I’ll make even 
more.” 

His father said nothing. 

“ Dad, I’ve spun a better life. 1 
can’t believe that just ’cause I 
was born in Soho, 1 must die 
it ere." 

The Waiter raised his head. 
'*Yos; try for somethin'' better. 
What's wrong with n rovn- teen- 
year-old havin’ a go ut life ? If 
you miss, whnt’vu you lost? 
Greasy hands, greasy clothes, and 
the rnts and mice snurlin", 
“Walter, wit ore's me tea, where’s 
me eggs . und chips ? * You can 
always be nothin’. There's no 
riAlt t’e liter this black hole." 

Now Ills eyes were coming 
abvc bk Billy had never seen 
t-hcni, and his whisper hud the 
force of u shun'. •• Rim, Bill I Run, 
boy! Today. I’ll give you money. 
Get away, escape from this obliv- 
ion ua quick as you can, for it 
has a wav of Mickitt’ you in. 
Relax and it takes you.” 

He held the boy iu his arms, 
and for the first time in ten 
years he kissed him. "At least 
try. Have a basil at it. Son. Who 
knows? Mnvbe you can win the 
! lfe I've never tried 
fflgtot.- And overy. time you tira. 
or f you aver feel like turnin' 
hack, think nf this- blnck pit 
that’s always waitin’. Oblivion.” 
Well, Billy’s in luck, lie is inken 
up as a prodigy-pi'otdgd by an 
English millionaire with u Rolls, u 
Tudor munslmi mid n polo field 
(for running round). 

If the authors (man and wife, 
American) could have lonriu to use 
bugger all accurately, tlielr 


et n bn missed by lii.s nnvr edm 
(?) talk than wtUi ihut Ml f 
Cockney. Here’s Billy in N e( ,. 
Beucli (bo has won Wimbledon « 
tour, already) in the dressing^ 
after beating ynung Ament. 

Christopher I] ill. (Young Cbri'- 


By Jane Miller 


CAItOMNIi III.ACKIVUOD : 
The Ricpduiiglifcr 
HlUpp. Duckworth. £2. 9H 


ivlticb liL*r liushuiui lius bought bis ~ 

pciicv nf iiiiiul and Iter desperation n n • . . . 

— mi she a voids old friends, for By EtiWlR SViOrgHH 
“ rite compU-xiiy of their feminist ... 

ethics would confuse me”. Sho — 1 

dreads seeing her particular story 
reduced tu a iiiiiuickiug of the “ ill- 


used woman " uf liberated legend. 
One friend does force her way lit 
to offer lite expected consolation 


I'lill.IP CAI.I.OW : 

The Stnry of My Desire 
187pp. Dudley (ieud. C.l.50. 



Christopher says to Silly : 

“I apologize. It whs rude, neir 


first iitivci. "A tense New Yorker 
in her thirties” has been tibun- 


nf me to lose to poii and cry, h dnned by her husband. Caged In 
I just can't stand losing.” Apr the large 


tho tears broke through hit ui 1 
and he turned away. 

'“Don’t you understand", 

.1.1 li I _! 1 !. 


upurimenL witii u mag- 
nificent view which be has left 
Jut slu- L-niifides hor Fondling for 
,i preiiv nit pair girl uud u bulky 


said, “ tha'r is Itnw civilhod k Mei»l a ughter in letters she noititer « Joft^Io^o 
bleed ? . . .Tennis is referred t sends iwr actually writes. She J5^2 lw y !^ iK 


,n— ’ Like must of I>i-< imveU. this otit- 

is mure a flicker of scenes tint] sud- 
denly flaring con vomit ion 4 litart a 
massive cunsiructinn asking us to 
udmire its plot or shape. Indeed 
there is very little plot; the Story 
is brief, lucidly ami economically 
told, vivid and immediate iu its 
detail, and open-ended in the sense 
— - — - -- - that it rccounis one painful episode 

in u life tlmt cun he further un- 
riie Start! of Alt' Desire is a per- folded if the aiuhor feels like it. 

suusivc study uf the dark storm h may. be urguud tliut what 

that cun settle over the middle Mr Culinw gams In immediacy 

years of a mao’s life. Flesh of »m»i in order nml finish. 

Morning, lira last volume of Philip ™ thl| t the impress mu left by 
Cu Now’s " Midlands trilogy ", ends ,»»« « slifiluer iliun one-* 
niter, riveted by ineniti. does witii the hero, Colin, selling off Jiy '^ 0l Y- . c , x i 5 ?i Ct ,? n 11 ‘ ll:J L 0l ' RC1 ' 

r. Self -hutred has made all these train in iuipus of start in g n now life reading ot iliepi. Jiven s««, one must 

ifts .ind evasions necessary, this with his lover. Aline. . Tho hopes u “m. ll ' c f* 10 sharp mithfulwess, tlic 

niTing of the objects of hntred scum more real to Colin tltuii they * D pounce on_ the telling 


meet the situation at ull. 

Rcuuiu escapes, while her step 
mother 
nor 
(shift 
him 

with tlic hutrod Itself, and 


us n ‘ game but at this W 
every match Is u duel for sura 
n-i. On that court \vc were mi 
era gladiators fighting for t: 
existence, r won, and rhe blood 
drew is tears. Tti our times it 
loser can walk away, for all 4 
has died is his dream. Bui gn 
ness is bn ri] nf u dremn, and d 
nouI of the loser hurls us m! 
dies as nuich.” ^ 

Billy lias come a long, long v 
from the Soho caff. ; 

The tinvei ,is cpt Into short, sL 
scenes, leaping from continent: 
continent — 

Outside St Tropez a launch In' 


n - s r B1 = nbie to sneak wUh tha ^ P ccaon * ho c ™ hate Aflnc is on the rocks, 

r l itV'T II.Vl aml i.ov Sn? mSi Af ««itisfuctorily. * W novel la both six he falls in love wJ 

. 1. “*? bhn. hi? hniredflfl i?ei(i ‘-■outnlued and furocious, at once woman who Is also 

nci.li.Li, k.ivijiK her hntred as caged ciftAariitinnlar and uinbiatiotislv can. banal enotmli situntk 


do to the reader. In Tha Stow of 
Mu Desire, Colin’s marriage with 
AUnc is on the rocks, and at forty- 
witli a yopngor 
married : a 


ut iu she* is. The . . 

her to discover Lhat bath girls arc* 
mure than her thoughts about them, 
having Indued thoughts of their 
own und sonic about Iter. Site is 
shucked to find that Monique, 
whom she on vies for writing and 
receiving rutd letters, has wiitgod 
the pit cane 11 la fcuinto . Ici cst 
uhuminiihle " Into some unknown 
(•I'cticii interior, shocked but not 


l|IA J rtJ1 nrt(rAl l yiriiiiiiiiwu mm iui uviiiun* iil uul u nvinuii *»»»u m uinu uimzivw ■ h . . - . * 

disarmingly and umbigtiotisly can- banal enough situation, but It is l a “ opigiapli fr 
nfh V «»lrU a'ri* did ttltont hUsLeriitR feelings which Mr Callow’s peculiar gift to bring 8cts “ l0 tone). 


detail the spccinl sensitivity to tlic 
mixture of vulgarity and fineness 
in human relationships, and in die 
present novel rlic brilliantly 
observed portrayal of a crnck-up 
apli from Malcolm Lowry 


arc made in xceitt cniiimotipiucc and it alive as if It Uud not bnppencd 
all the more- frightening tor that, or been described before. 


Altered egos 


Tho story I logins, rather fussily 
considering the punch it lias in 
store, tvilfi Colin getting used to 
village life lit the little granite 
cottage he has moved Into uncr his 
recovory from n nervous break- 
down. Neighbours ui'e described, 
briefly, ns ne encounters them, ami 


Miiprisetl, slnce’flhc might have in- By ROStDlBTy DilUUlgO 
vc-ntud tiio phruso Jtocsolf. 


Her hutred scouts Lo iter more 

shameful for being directed ut the Pl-lIN ANDES /JOYCE CAROL OATES 


the yaclit 11 Vomu cut ilirouf young uud vulnerable and depend- 

the sea. tawurd shore. In .c L -m, and C-iirolino Blackwood can 

back scat the, yacht's owx be funny ur well as grim about 

G»nni Musserutti, urged Kir. ili U t. *• r find ”, she makes her 

orine, “ I wish you'd change yfc .. Iil- mine say, "I have vory littlo 

mind and stay on.” imciuNt in trying to make Monique's 

— with flashbacks, \ ins. 


Tltc Poisoned Kiss nnd other stories i>liu?cs himself, 
from the Portuguese . . , , , , 

If the themes sound unoriginal 
189pp. Golluncz. in sum inn ry, it is partly bocatiso 


r . IJ 4 ^ r# 7 _._ HIIUIV. ua IIV i;iih.uuiiu.Ta lului, uiiu 

A man bide., from ah alien body ls tQ .»* abQu ^ 

that is trying to superimpose itself 
nn him. A transvestite met amor- 


Colin's new lifo in the village, and 
the reader walls witii so mo impa- 
tience for tho inevitable flashback 
in which he will tell how he got to 
bo whoro he is now. The main 
body of the novel consists of 


mtrnU tho elegantly feverlsli quality of the Colin’s memories of die love affair 
I .broken porn- n ud the breakdown, and there does 


sequences, interior numologUfs t' 
italics, the story told, us itfit. 
possible, in the dialogue: all It 
tricks of tiio film-writer. Us on , 1 
sage Is: givon the chance, tl, 
backing, the dedication, anil it 
gruelling will to win, anybody a.' 
get to world class at tanulv 1. 
^ou'vu got to run round th u i»; 


*. - --a — -— — writing, all dashes, ». w— .. . . . . ■ cumiu w i i . , m nicm , 

Amoiicun visit enjoyable." It may Joyce Carnt Oates s tutest, very slim graphs, anil italics, is not ropro- UO t scera to be tiny vory good rea- 
Ite tlmt her predicament is, after all, book of stories uud skotchoH came, duciblc, and partly because tltcso son whv this particular Btorv 
a fumiliur one: it is certainly pretty s»hc auys, ” out of nowhere : 
clem- to liar that her ‘feelings have 
shifted from their true source to 
(iiuHe girls In an effort of self -pro- 
tec lion. Renata, her stepdaughter, 
is nn obvious stand-in for the father 
ivliu loft her behind, and Maulqua 
was, dispatched lo liar from Franco 


. n «.. why this particular story 

are the slighter and more obvious shouId not ]iavc been told straight 
while I was occupied ns usual axumples or tlic* rcciurlng tliemo. £ f0l n dlc beginning. True, a car tain 
with my own writing, I began to ;ho stronger stories ayo powerful symbolic framework is offered: 
dream about and lo sense, while £ 1 \j C, i {? 1 I £. , t „ ™!! f.“i Colin bos his portrait pnintod at 

awake, some other life, or vision, beginning nud end of tho hook 

nr peraonulily ... I wrote a “jj® al “tertiJll? U? l K (*ho portrait is " finished ” but tin- 
story that was strange to me, a SIllv lu. if tfcin? air 1 tile satisfactory, so Flint further flittlUBs 
highly abstract story set nowhere JJJXJ 11 1 ‘j,, . at , s „ uflJS are needed). But uot all that much 

at all; I M nut the *!' ****** ** the device. 


field regular, iou’vegot S V* ■' waywarclhusband ’pifiw ti 1^m3*S*SS*Z T' 1 ** "V° “P" 1 , 1 * n kL,tl Knitted Iw^hede^a 

•squeezing., that wriRl-exerw Minlulizc*, vinco he isnnwi.t FnrU 'Lrvniullu awayl foltit wus «f , vornciouR. pnralvzcd urgency w mi ncvici.. 

you* .-o got to go to hod early e with just unotlicr such girl. not my own . . . f was besieged 1 }{ L 0 S msfis lis i t wore KU CttU \‘ w ,> sU ; clllt,h 

alone before mutches, und. . At tlmteeii Renata bus not « tho by Fernandes— story after story, S a £|i, h, Sl stnrace 1 V s00 . u 1,8 ,V ulj ! 1 l'V ,nBCS 
the doctor snys, ’* Sciatica - vury smnllest grain of cithar physi- • .some no more thou sketches or ol _“ 01 ■ ltl st0 ' nBCl mam rpcollcctlon. Lucy, i 

calcium, ... I can’t cun* you: Hi c«| ,u- personal charm”, and it is 

II JM-imllM". valli- .till ■ “ * ... 


r » i 1 .accurately, tlielr 
grasp of demotic English would 
Iiavd made n batter showing. But 

do™;,.,. - fl^"Tan,naw» ft” . SS 


year you'JI be a cripple yai/r- 
got to drive your car over a iB, 
Alisandro. greatest of them dlj 
this book, does that, ana ft 
Italian billionaire yucht-owitcr ;IW 


unn unvft «» --v| 

God, sir I Tennis brings oiit u ; 
finest, even In Ttallun btlitoituhct. | 


itiu left at that. When she entered 
lira household nt eleven she looked 
to her stepmother like this: 

She luid poor thin hair which she •oxisionce 


' •' , 

Rootin’, tootin’ and shootin 


shows us 
into the 

sketches or u ‘ " ,u mm “"W mala rocollcctlon. Lucy, with whom 

paragraphs tlmt teuidod ro crotvd The best stories lire tiio first and ho falls in- love, is convincingly 

out my own writing. ’ the next to last. Our Lady of tho real: moody, Impulsive, disconcm- 

Port uenl is tho sartlna directlv or Easy' Death of Alfcrco ” Is baroque, lug, emotional, dlsorganized.-and as 

indfisiy V! i?i te a t": on ;te,i of ti a *s c && a s* 

? a <i n.u-iini irioc »* i« Yugiii, pRhitod, tins oil oil, fldoied, tough nnd vory tenner at Rio same 
■i„®. JH against u feivoni Meditenauean time”. She drives him about wildly 

cur until the image of 
rustless n exs and freedom 
suddenly snutched jour- 
in puhs, dashes lu 

inulgy witii lost. fat-burVed foa- nious w soinJ ^extetu AdTteT own Dm U s he irnn^m^V^uSded^d^ed ‘ ?i 

lures, und her skin whs verv had wi-Irluc- she Is now i-andinn whlelv -UU , s ,e ? t mtl, iau, muiciui, naoiQU. versa ti ons about I). U. Lmvrence or 

lures, tin a per skiii was. very u«u, wi ting, > hi ' ‘* n ^ ?ud paralyzed again . « Plugiur zod blackheads or fish-attd-chlps induce 

m a in occult l.tei ntmo, but cannot ntnke M nI0; . Ifl i >- cmircly different and. as iu i,f s mind begins to make him fed 


as if she bad always lived on 


By Michael Mason 


Matthew Arnold imtl Qettrd Munloy 
Hopkins all foU thj)l Jho oid fot'ms 
or medltniioR'ubtwocii tnatt and God 
jhrirf broken down ; ho discusses 
; their efforts to, replace or reiiow 

£10 20 ' ^ w * i republished 

MALORY’S ' 1 MOUTH IVARTHUR " 
tuti;y. D lta)san ^ { ' : ..r. 

: 5itls study, relates. th(j Morte 
■ d Arthur ’to the Arthurian prose 
cycles ns iliey tlevolonaiHn Uio 13th 
,to iSrtv echtnricfi onu to vho English 
; rpmrtncQ tradJlioui . Research Into 
. thivalclc -.practlcod. of -the A5th Clin- 


RICUARU llRAUrrGAN t 

Willard and Ida Rowling Trophies 
A Porvorse Mystury 

lfi7pp. "Cape. £2.fi0.- 


lVtfterd mui hit n»ui(in^ Trophies 
will pi'iibnhJy disuppoiiit JlririsJi 
readers who Ituvu followed iUchm-d 
Brautiaan's activity ns a nroso tvrltur 
fbipb^iis dplnu In tills country 
In 19?D. Many of tho qualities that 
wecu remoHtnWo and Beguiling in 
the earlier works ,qro missing. One 
a ppou ling quality those had in com-' 
molt, to speuk parndoxlually, tvqs 
their - ti [Florence from one another. 
, £? u bad rend mid oujoyoil 

ta HMMMotafi Sugar, ypu, would 
>probubly.?bti snrprlsod, though -not 
loss plonxod, . by The llawklitie 

Xilrtllnt.na . fl..* C mill ■ ■ ■ . 


motif from American popular par* 
rative: the enr-baved family gang 
that robs and shoots its way Croat 
state to stme. 

So a difficulty about Mr Brawl- 
gnu’s Btyle thut has always boon 
itear the surf uce— but from which 
the reader could be diverted, In two 
sciisos; by various und varying soli- 
citations of his huerosc— presents 
itself more urgently In Willard 


books have a boantlful . coherence the "tnilitrtna «< > i *mex u • - 

2SS2- \ v£ip* .tssss.’se d 



of personality, and almost every compiunicniinn. Cabral's 


jocks, hS° n canics 


allowed any talents, story Is to some. ' extant written hailed as mnsiurpieces. wei’O elabor- " « 1 1 1 ^ e' 11 Tn i o' U w U n f 1 ' Is finaUy h d lag- 
top baking and enung uro und that til erne: vumnirisut. ate .parodies, ns he Informed lus » 


b >:*t J .i 


;•* iWnr 

t'-ti -• ! r 


-.rtnuch mova rciliadc writer', than U 
: jftciipratiy; rlioiiBlihi' £8 85 - ., 

ifllnrviti'd Utilvdi^ily Press 1 \ \ 
; S?« flwjlcinglwm Ptiliioe Rond 
^ndon.fiWriV^SD. 


Mousecr.. But • Cur Willard, which 
now follows, Mr , Brnmlgau seams 
tho protean 
princlplo. Thy . new novel has a 
good - deal in couunou with The 
Uawkhne.. Monster,, ihough It larks 
i’hiyful combi rtaiion of 

irinilfA 'Fin. In.. >■ n . 1 . . 1 ... J . 1.1 J ■ . 


■I , in rruinru 

limn 111 tiiL'i'in. t Ira readiest tor jus 
flora arc fmx-mif or "dls- 
fiigeiHioiis ", hut these dcscripitnns 
huvo n pojfiniiivc weight which 
projudgos The case of the dollber- 
etoW simple stylist.. Tito Fronch 
wor.U siiupitwa Is :sriid to be appro- 

K lately neutral— and there suvoly 
a virtuous brand of colcnkttad 
simplicity (or which U is required. 
Tiio outstanding exponent of such 
a style in catltenwurncy Amoricnn 
rictinn is hurt Vnimcgut, and its 
famous pingepinir Ernest Heming- 
wny. ■ 


chance. The simplicity of Willard 
feels coo much Hke ; u stylistic tic 
for this kind of sati^fnction • to be 
possible. 

In a simply written "novel, 
inoruover, you can mention things, 
but you cannot any much libout 
thorn, Tn such fictions detail will 
iippenr with a siurtllng. und |>nren- 
flHNy imtiiiing, a hr u pi ness und 
trauvlcncu. Again, Vonnug.^i’s pic- 
titro qf i ho World cru acnmimodate 
such a risky pccuinuiation of epho 

mnrfll mafAMlu Unan.. H A Af 'LLn, I. 


- baking and eating ((round that thorn c: vumpiriaut, ace pan 

caked are no com- ravagcnicntx, encroachments by on pviWtc later 
” a .. r .°J ec 5» r®Gist e *' e ^ obsessing foreign identity: 


nosed as 


1 chronic anxiety 


>y on pviiiitC lQtoi i it\otft8onn6i8 nfliirn^ls 11 lie ^trusclas dosiiBrutclv 

istanrlateV'an^ SSrism ’ fJornW’ , S ,,, Z nn ;iiL'° ,' s VTI 1 obsessing foreign identity: • a shrivelled for ever not only the J 1 , ’! 1C foifif i,Vd liafty of 

derota GBnflrai‘ ”Th 0 ro’? .io fumin ' - i.l 1 f tGr , rlb L c cl ? c rlt V ;by a poisoned kiss. Each is frightening, -^nuer form, but sonnet- writing “ "JJJ wmrna n a ga y 

big the tutuve ^ J V ! l? i r foels t r " lf ‘‘^octed chilly, with n vertiginous emptiness emotions. He k taken np ! , he is of t l e i QD V ^’.hc 1 most grlpnlng. 

i> — - • vi 10 . titties und .deservedly so. Resentment has (tu a ” at once Cult nil und autL-Cabrak c,ie U0DK IS m “ sl *? r f "r®! 


_ , . , rTT'"— ‘■"WU'I U( BUUU 

moral material because 6f "the coh- 
noctadness that is supposfedj, ?he 
dotall will, all - fit in somewhere 


: 'i: j-- 




SpntoiiniL 1 ! in u Brautlgnn ruJvqk 
as in vi Lanfvderiitu General from 
Sir itur, tiio numbness nnd cool* 
..ness nr a ; stylistic simplesse have 
served the strnlghtfprward purpose 
of ■ clfuracterlzinp i the narrator 
(which: they tUsimctingly foil to do 
ror lloiuiagway s I.Fquionuni Honry, 
,\ylut, is , tun a . itunih or cool 
character). Where there is no nar- 

IK » fts i lH ^krif, the quietness, 

- the CnaualjiL'sn, needs a justification 
' anumrlQR,- (cehug of the 1 


sctaico fiction, und- the ftotlrtc— niid 
lideed liny devohtped strain of fan. 
Inky,; Tlic. Logon brothers, tiio ills- 
■ posseted : (iwndrs (if lhe bowling 
trophies of thuiitfo, urft an lilnor- 
ant ;pArcjr of ^.doatli-doalbrs ’ like 
Candor oti und Greer in The Slav*, 
line .Ajonstvr \ only the prototype is 
not .iR '^hlH: case hired gunseft iof 




that is supposed 

, all fif in sonevuna 

later .on. On the ittuttur of couitec- 
|oaie$s, another hVnortant issue in 
mouartt Aqtorican flcilrtii, Mr Brnu- 
tigan seems clearly tn be a sceptic. 

IndcoU tlM whole thrust of Willard 
(nnd ■ Its originality,, wlmt makes 
J , Miysiety “pervorw”) is to 
briiiB about a connection that is 
itiiticrous necauM* so unsupported 
■i-?* °*Bdiplwi of counected- 
L °? 0U ^“^te SOlUehow 
nMna V 1 * s j°jen bowling tro- 
pities, and in su doing slaughter bv 

".V i * "» m«rrW MiSSrShoi’ 

?Li iv ‘S y . c OT i,,,I<,J5 the o^er half of 
'inniiiu.1 1 Tins unique and sensoJess 
con ii ll * t •* U'e qniy yea- 
son the two storios holong berweeh 
.the siune covert.- eonnettediiess is 
■jaSESa* ,ls fijiradic substitute, 
rS. ci 1 !" wai f l, I ,1 8 the Johnr-e 

rte ha ^ 



is probably 

- fl n 8 M the bo pk shop Ijrawse; 
the 'images of the author" Jt 
always appear on the covers « 
nooks— images too • suggestive 

- die Hgltig trendy, with u Tigitie^i *.’■ 
lug into rotundity at . the t 
bulging through denim lackers^ , 
long but thinning and silkiV W 

K ooed hair. It would lie a pijT. . 
'iiterd contributed to any .._np? i 
once to Mr Brauligmi's ffciion 1 .. 
mis country. He Is a writer ivii*' 
special gift for narratives lhat w r 
the quality of .juM-co'nirobl ;; 
dreams, This means ,he is not ' L 
any way outside the ihainstr**?. f-‘ 
Engli^h-languago fiction of tbo-V^ 

150 yoais or so, though sortie »* 4 * 


way buck to sanity. 



Novelist at sea- 


orn British authors linve 
embarrassed and inhibited by; 1 ® 
closeness p£ Hctiott-wt'hhtg W., 
dreaming. Bidtitlgan. is , 

“ What’s it about ? ” he 
character ask -of -liis wrltlrtg (5®, 
Wtftermcfon Sugar, the aoswtf 


, candid, 


Stanley Ayling 

I His^Sbqrge 111 deserved all tlie praise which 
. -y^Jyed*.' ^Elder Pitt is aVleast as : good* 

: It is wittVi and. experienced,* 
v. • .C, P. Snmy, FinandflfTimes 

^alatxc«jd, well- researched . and ^ery 


liOBIfy MAUGHAM: 


r!5s: ii a me, Iil* bus to share a table with 
* two comic mWtl le- aged Amcrkait 1 
lady to qrists. witii fuittijy jinnies, and 


Knock on Toak • , ..also moots ati uuly sughtly conitc 

153pp. W. H. Alien. £2.95. oriental Oriitco j whose hnrtie Yiiay 

. ,. ‘ r . ^ conceivably bc^ run^y, n^(1 , n coni- 

■*'* " * Uituiinh colonel | .whose 








romance, 


— ; — - ■ plaisan t - English .wiiuuei i . WfW3B 

.aastiis 

aroused intliei - ■ ratliq»< Hraping-^-gag resulting nom 

whetted by the nows that Rpjin fl > t0 jake qdyuntegb of .'lira. 

Mougliunt is in cothplaisance) loads to all - sorts- of 

mood."; and tW ^ Farcical . mlsunderstandingii . la tor. 
of his ltordjwjll find . little solace in ..■*.■ ■ " 

the pages of • this whlmaicftl . - These; and. many o(her .emushig 
C. I<- Toaki . n middle- character :nre ' Integrated • ! info 

pu lit lout upheaval 
state. 1 : , Iri ; «’ .tlie' 
finitely jsnft: 


Christopher 

Hollis 

Oxford in the 
. Twenties 
£-1.50 


David Hemery 

Another Hurdle 

£4.50 


Cooper 
and 
Gaskell 

The Adventure of 
North Sea Oil 

£4.00 


W.R. 

Merrington 

CJ.C.H. andits 
Medical School 

Illustrated 

£7.60 


Gay Firth 
and 

fane Donald 

What's for Lunch 
Mum? 

£2.60 


Ray Ericksen 

Cape Solitary 

Illustrated 

£8.60 


Harvard Business 
Review on 
Management 


£7.60 


Fiction 


Roy Clews 

The King’s Bounty 

£3.00 -. 


aged -novelist whoso sales Are slip- • ..a .plot Involving' pi) 
piiigi Js. rnipi Obably ij inarched ^- v - -’M: i ^ Iai *rt 

his^pubUshct, on a sea yrtyege to the, ijfdiaA 06c?n wlijeH . , 

Ran Rust - iii.;«n attempt peylop and the discovery,- by Tenk. 

■creative juices flowing profitably . of ■a / trelbb^nt,. dl^fiky ■ iBOlihinate-' 

. .. >t : ofVtrtb. On the jiftpy t^bfeb baa v<.'*i* r aiit pft^. 1 , 

. ’■ . y mhmpmmmmmiJ ■ 1 cunllc; Genu uu ciipt, nn ttrith a futhty i. . 1 . • • * i „ T . — ... 

S - V,'*;- -v. •; '• . :• • . .... . . . •- • 1 • : \\ ! 


Theodore 
Wilden 

To Die Elsewhere 

‘ £3.50 

Samuel 

Edwards 

All that Glitters 
£8.10 

tv j \4.' : i:**. It 
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HARVARD 


FAHl.y CHINESE CIVJMZ.VIH1N 
Aniliriipnlnifli'Hl P<>rsprVtiii»s 
K (' Chung 

I jiK vi tin niv dv.if. Midi iii t Sliani! 

Ui W .TM”- '-W* .' ,,,d n,, »" itm 

f. * 1'ivilnJtiiin* Jnd (lie lire- 
« ,vr,J iic culrurci fwiu ninth they 
&l>iii]iq. The ,-iuiljor discusses fund 
gathering crop cultivation, iiriian- 
ism, kmslirii, myiindiiMv, oic. llor- 
?i ,r cn Vum ' ,J ‘ ng IlK,, Uilc Mirangraph 

In 50 


CHINA CIIAIITS THK WORLD 

011(1 his Geography of 

law 

VrcA W Drake 

A£* e f , too Opium War sc hoi a r- 
Olficlal llsu Chi-yu, Governor oE 
rirklcn, determined tn discover ihu 
.sources of Western ivt-Hlth and 
mnver by exploring gL-ugnipIiJi’dl 
Il lira l lire, Tlii* vnlunie studies Ids 
forcer uml Ids pioneering geography 
of Hie world. flumird l-Jnst Aslan 
Munogruphs fS K(l 

AUIRTOTI* lll,iV,AN '■"<»' «N 
Jiilin M Cooper 

Aiiiimik Arisiuile’s must striking 
ideus uro liU _ views on pi-uclical 
leasoiimti uud us place in dm pood 
life. I he iiiuliur of this book jii-uiicn 
S“ i* Arwrnte p/fers a cniicrcni 
and psychologically plansililu ihuurv 
^ k'oniluct uml HiipKesis that 
Aristotle s doctrines eon make u 

fli CCJ ry ■' f? 1 so* Cn " U ‘ moia 1 

IJAVID KIMIII 

The Man end the ConiniPiriai-ica 
Crank Tu Image 

This iiuellcc Inal biography of David 
Kiiuiii < J lGft- 12.1.'*) evaluates the 
wnrks iind iiiniiencc of the medieval 
tjjtf WUlea! oxegoie. Ilurvurri 
Judaic Monographs £6 HO 


i JANh AM) llllll | III) VAR ■ nn-rufi'llv kepi mi (he glasses — 

I ivnria /'■ UR ' mint;!. fawig-/, baing /. 

, World Class bom# I, hoing! f s anyce long 

4D2pp. Hndilcr and Scoimliiun. £4 50 5?.°“®!? m die inuili m remember 
- -- - ' ,,IS dreadful film? if s0 , will 

w «r *he write soon and tell me 
My personal audiology of lawn 1vl1 ^ = l 1 1 rl|L ‘ K«m lumen were wear in a 
Ivililis myiliufuyy starts with that wedding clothes ? 

n ,,, comes '"in' 11 RnnaiH C "' S ’ "V imho- 

- ■*« u: 

£*££“ of d 'wXTd Sa nfe Fr s ^ 

pSSf'.fiS SSf-JSBT Jass- SLSSS 

■iinj talked till SiHjdiw inJirainu II, , I /wt.rJr i. / ra ‘ 0111 of on 

ar 'f ■ A^" ,x - °" c - 

f"* 1, . ri ‘ 1 Ut da* rciitus court 

!,»m ■"' d dius in the nnvel a ^ 0,lt die 


Anyone for tennis ? 

By Richard Usborne 


FICTION 


Lady in a cage 


nr .i HHU fit thus in the World CI*m. “a unvel about the 

inailK'rt 1 .i ,lUI Wt ‘ rc , ! ierc 1,0 house- £, co pJ® ? f .d ,t | world of internation- 
niaids «t the upper windows in eye- a . ten,lis > ls “ very long, verv 
•*h»t or lake Of leiniis court ? What ? r e , pl0 " s ' VU1 '-V odd hook, rts hero is 

ImT I l , L 't Su n c, 5 dvw \ wmin ? the 5 ? « (, : WIieu 1 became good 
A . i. d tiie rackets? Ht 'c»nls and was given n scholar- 

Ami wliut uhout Cu i /oil's steel cor- **P ,n Princeioti . , and all its 
wnrif"w , ' l V ,l,, i. l t,,,rvutlire ? ire hud ?^ n und women merely players; 
frnm .Vi! l ? ftl ', co,: discomfort, {j“ n1 ? 1 ’ *wW class, iharcforc 
from the ugu ut nineteen and lie *' ne « dielr wontun loyal to lho 
r ur > slI U>, riding M JH P^'C. therefore fine; o? jealous of 
I liiui i v. In India. Did ho swim or 1 ,10 * so fine. Iliev travel in 
piny lentils in it at Cl obber ? This {f Jms * Hmatcur, .shamiituiir, Davis 
puiiii dul not wor ry Suu r N di- Ro.su, 9' 1 ’, 0l '> lu rncif pro, us a circus 
H has worried me fnr years.) playing each oilier ut whistle-stop 

. Another item for [h a anrliuloev Jff“™ ame ” ts .round the world's sta- 
k u fimnire fllni | once saw J vS Si® die swagger 

S2V and embarrassingly 3 sfjj? “™SlJ "SP’"* up Hie money, 
English mil which was Hying I ru nra » B ° M CQ before 

imagine u, rash hi on the short Z liB h Dom Perlg. 

°Z" T "^ 

& i£ Vrus:'*™?.*" **. «- 

,t'S! r ' ,r . ,cr I-for- 


ill rough his suit's eyes, he faced 
away in escape. “If yoii'ro too 
guoii i work, ilicn you’re too good 
L cat , mid he swept Ililly’s mug 
of teo off the table. He did not 
see it strike the wall, bounce off 

?h!r ui ." l ,rh ' , 1 ut breaking, or see 
the Hmtid bleeding down the 
cracked plaster, nor did he look 
at Ins son. His pack-anlmnj 

K ho stared ar the 

floor, looking ut himself, a cruelty 
which he had, m, til then, been 
able to evade. 

"P«l, I’m Bein’ out in die 
world. , a jkod in Duulops, 

1 can play in more o* their 
tournaments. If I do well, 
hoy II mke mc',,,1 and HI be n 
u.nnis player. They promised me 
whais called the three F’s : food. 


THE MODI-RNIST IMPUhSH IN 
AMfi 1(1 CA N P ROTKSTANTi SM 
William Hutchison 

This study linCe.i the immcnselv 

«S ll, A , Ji UI1 i t s,ra 2 d of dhcral thuuglit 
in American Protcitantisn, durins 
iho Inst century. Although religious 
Id,® had to ,„|j u « , 0 UomoodJ 

rhrtiwi.f ,,C0 , and - w>a temporary 
""W 1 l,r « modernism formulated 

Rlm if ilii, *, 100 “ convictions 
Ri»ut ihu proscitce mid action of 

t»od m cultural development. £10 20 
IDEOLODfliS & ILLUSIONS 

SWSSEMfr^ 1 rro " 1 

Adam B. Ulam 

grroCleetins upon the psychohigy, 
Ideology and frenetic activity 6f 

SlhmiSSZ^r Russinn c s ' V ie ai * lhop 

illumlnatos facets of the Soviet 

H “n .te5^ £ T 0 d 2 W o" 5 e,,c “>» u - 

THE SECULAR SCRIPTURE 

.Bom'S ° f S ' r " c " ,ce ”f 
Northrop I 'rye ' *' 

Critics don’t praise rouunuic plots ; 
ihay praise other uspocis of the 
The Faerie Quocnc, Shakc- 
0l i^ ° 1 ' ^sCntt, Mr I'ryo, however, 
sees In romance an iinaginotiva uul- 

ffld r 0m ■ lUI “lyHic 

world to a donionlc one. with the 
■fhi an spirallFiia Into nod nut of 
. - ,the demonic realm. Hi IS 

THIi DISAPPEARANCE OF fiOD 
five Niue lee mil- Century Writers 
J Hill is MHIcr 

«'v c “S^ss*niS“ * 


i, f iimu me r.-u ant j 

M T dl,pi " a a »»fW grip 


creamiug hnSm^Sll "« 

Z* is ri- ->.e, 

tn'i'r a sSa "?o d ,. t r- 

havL goT riimueh ?‘ h cn A ^ 0pen WIntbledSf MH? f ‘ rSI 

ns & s Sis s£f as 

fcS»AJ%2:^ ^KSftvS 

^ r: i i 

s%4s ?d 3,?s 

r ^ ,v c e c r ;’ S ec s s[it e 3s r * - sris 

*■» ««s. is.wXftf.'S' “'if,-"'' 01 ' “ rv, “ un<l Mt ba,ter 

yjtt- .2H- c . dn,Grn was, after dm At H^f ri!l‘ ,lfln ^ hls h<3Bd - 
Sirli pi e|, mi nary gawky flourish, ders nnri Th dldl), t un- 

w-isionrf. Then, seeing himself 


- mu i in ec r - s : rood. 

Si; B ? f d . a fl . vcr for each one I 
more ’’ W111 ‘ make even 

Hls furher said unihing. 

Mjy st ’. un ■better life. I 
cant believe that just ’cause I 

h^ro.’^ ' n ,Sn,m ’ 1 m ««: 

“V ru,B « l : ,!»ls head. 
u Ti j, ,r .V for xnmetliin 1 better 

Wliufs wrung with n fourteen: 
yCHi-uld havin’ n g,, a t life? If 
you miss, wlwt’ve you losr? 
Greasy bunds, greasy clothes, and 

the ra.., a„d init-L' 5 „„Vl|™ 

Wai.ter, where's me tea, where’s 
m . c efias.und chips?’ You can 
always ba nmhi There”, no 
rush i enter tills black hole." 

Now his eyes were cninlue 

“ho® a a S nd Bi J l , , y hd, . i never seen 
tticm, and hls whisper had the 

hEFxJci ta?nV , ‘i Rl,n ’ BI11 1 Rll »- 

• 1 11 Sive you money. 

“l Ry ’ . e * ca l»« from this obliv- 
h” 88 quick as you can, for it 
a ^ av of fcuckui' you in 
Relax and it takes you." 

He held the l,ov in bis arms 
and for the first time in S 
10 kIssed him. “At least 
D-p- Have a bash ui it, Son Who 

battle ? of ll, ||f C JP U cm wln 

a J lfe 1 vc never tried 
^HBbt. Aud.every. time you tire • 
yo “ , evu *‘ fed Hke' turn In* 
back, think of this black nit 
thats always waitin'. Oblivion?' 

WeH fldiy^ jn |i, ck He is taken 

M WEftKBtt Jk- 
SSMSa. sr 1 • iw, “ fe,s 


emharriissfd by his iuuv ed, w ./ 
(?) talk thun with iltat 3, 
Cockney. Here's Killy i„ NoS 1 
Bench the Inis won Wimbledon %■. 
teur, already) in flic clnatahKE- 
after beating young AineS 
Christopher 11111. (Yo.mg cR 
pher cries now, but, don’i look) 
wins the 19S8 first Open Wimbfifc'* 
300 pagos later, and gives £200 &'■ 
pP , , tlle drossiug-rooni staff- 
Christopher says tn Billy ; ! 

“ I apologize. It was rude, tie,,,' 
of mo to lose to you and cry, h' 

■ I just can’t stand losing." aW 
the tears broke through hi, W' 
and he turned awav. ) 

• j 0 ?."*. 1 y®. 11 understand", M 
S'? 1 *** _ ,hl11 l- s how civilised mer ! 
bleed ? . , .Tennis is referred c 1 
as a game ;, but at this lerd ! 
every match is a duel for suni!* 

fr„ °I jJiiL“ u 5 M "«■ 


‘ 1 we were uw 

eru gladiators fighting for m*; 

■ e i X i ei 3 CEl 1 won ’ and l ‘ le blood)) 
drew is tears. In our times rtt 
loser can walk nwuy, for all ihf 
has died is his dream. But g«rl 
ness is born of a dremn, nndih! 

2} “i_ of rl,e . , ° SOr hurts us raw), 1 
dies as much. " ; . 

Billy has come a long, long wl 
from tlie Soho caff. 8 ■ j 

The novel .is C|it into short, sin# 
scenes, leaping from, continent t 
continent— 

Outride St Trope/ a launch frs 
Die yacht // Vt'iiio cut tluouti 
the sea toward shore. In *.* 
back sent the yacht's awnw 
Gianni Masseratti, urged Kail 
erlne, 1 1 wish you'd change yom n 
mind and stay on.” \ 

— lWth flashbacks, '\drcst- 
senuences, interior monologtir* it : 
” all «i the story told, as fa\a . 
possible, ui the dialogue: all R- 
tncks of the film-writer. Its me. 
sage is; given the chance, ib 
backing, the dedication, and lb 
gruelling will to win, anybody an 
got to world class at tonnU, hi 

Dnil'tMl ffnl. « ■ i. 


Rootin’, tootin’ and shootin’ 


eTLr? H r 

rSrtMe a 


wui-ju ciass at ton nu. mi 
you vo got to run round tit ‘t poll 
field regular, you’ve got to po «i V 
f qa ? llAl V»g- • tJmt. wrlsi-ejterdstf. . 
you re got to go to bed early 
alone before mutches, and. nN 

2w M S? Ctor , savs ’ “Sciatica..- 
calcium. . . j can't cure you: in if 

y° u ** he a cripple’ 1 , you’4 
I ^ drlve your car °ver a cBW 
Alisand 10 greatest of them all i'f 
{*„?. ba °L. does that, and i^f' 
S“ l J n billionaire yacht-owner 'ffej 1 -' 
nnH 0 ^t‘ ,8ro P 1 ' 11 !S over to Load* : 
5SJ high, high ub4; 

the Wimbledon church wfcK: : 

mt *ponal service is boiiMf ■ 
{!■“ ?’ a . ,,d f fhpn flios back to Jtah'f 
g ad ’ s * r * Tennis brings out 4 - 
Hnest, even in Italian idlfionuiros. [ .j 


By Michael Mason 

W (CHARI) nit AUT1RAN i 
l()7pp. Cape. L2.S0. 


" bon* Ainuricun popular nar- 

SSf 0 *^? tarJ)a<fl(l family gX 

lu“ S™; d sh ' ,0,,i its ?>«m 


•vast 

iJlPJr. offwts ip roplaco .or ruuow 
.; EJQ 2 r UIUt,0n * to** . rcpHhlMatf 

... Malory '8 ? m^rte d*arthur *■ 

V 1% nl„ 


.it -/ ■: 


... MALORY'S $ M^RTE D'ARTHUR ” 
Larry D Denson .... 

' ■ :t/ lh ‘ study , rolu ids the Morta 
i j® Archnrldti proso 
Sr Si. n SiS?^ ^ovoldped lii the lath 
to ISth con tiirlw. .am] & the Eniillsh 
^romance .Mbiba'a ; Rc'scmch htio 
. , : Jhivalrlc pr dciicpa of . tli c ISth cen- 
■ ' MRlQ ry Wus ■ I a 

• 1 reu )Mric; writor- fiiaq f s 

; •;.^ene?glly. thought £& 8S * 

'.ntiirvnv'd Unlvei'sity t» rm ... 




? onl hu Bmvlinti T ion files 

will piolmblv rflsupimiiiL British 
icadors W h*> Imve fallowed Uichurd 
llnl* Ul ^ iftw 11 ® activity ns a nroso writer 

■ J , dabl,L ( l n IW«. qoumry 

hi 1970. Many 0 ( the qualities that 

wore remain bio and hogulflng" fn 

protean 

Si!?? *?! 0 ' •’ ll0lv noviol lias a 

■ : ,} ,ca, L Jl1 . common with TJn< 
Ihnr^w ■ no .,Wv njltor t iliQimh it lacks 

nor i^otoiype is 


So n difficulty about Mr OrauH 

San*s style thus lias al“U b “ ’ 

iioar the surface— but from which 
the reader could be diverted, in two 
souses, by various and vuryinc soli 
mui nns- of I, is tatmJESSJS 
iisplf mure unioiulv hi 

huo are fuux-ndif or 14 Him 

[4T,'3 d & sS 

, a v rtuous brand of calculateii 

slmpHchy for which It Is >34d. 

a h stv?n ti andl,,B ""‘Pwwm of such 

fleiim |1 S C T° f0iy American 
riLimn is Is. u It Voimegiit, and jis 

famous progenitor Ernest lleming. 
a Somctfoies 1 u Breutlgnp novek 

aT4' s3 

rf s v s 0 .? f .!.‘L ; 

Jrli 

I lissl 

EaSSisHSS ; 


; sttisa-fg 

SLt'Jtjssts Afl 

i fiRWJ-asy-a'S 

; kind -Aaffs ^ 

; OSi 

ihem y rn n,ucb about 

■ ™Ln» 'Cta. tS s T 

jb iit 

Kafta ‘S 1 ri) : 

11 1,1 '"mewl, ere 

tevM-" SS&g-JSK 

mo. ern AriicrlcBn /S. 

jas*5 

* B if , a connection that is- 

^“VilSSyBfSig 

a c ¥Bi iu,o , s r,,c ° t,,Qr |,aif of 
SAiHLKSSV. baseless , 


cahs* 11 ^— of ] ns omnlac Amcrf 

• of food-ri,^ •K utld , ea f'-agmem; 

oiit of hU ^ hey * ,ad J ust taugW 
t * 16,r . months *■. Willard is 

derate °r an a P hor ^m train Conft 
hS iho G rnf^ : "There's no w« 
fiSidiris of 

before “• W "*S» gon>- « 

culiy VL^ i jt .carries with <jft& 

dpm abotit Ilf e 'ififfii 'L. 

it to bear. ' 

f do not know how well jfrl 
Brauiigaii lures in Britain, but 

line tn ab ft/°iS*i?iP« fl *l«*e 
LIie § Snoi® bookshop bruwser i'f 
Die images of the author ' tWc 
fey* “PPeor on the covers nf 
ooks images, too suggestive -^p 
the aging trendy, with a figure’ ’toff 

ins mtn tahin.ii... .. I 


By Jane Miller 

CAttOl.INK Ut.ACKWOOD ; 

The Slcpiliuiglitcr 
lUDpp. Duckworth. £2.05. 

If It i» us painful tn lmtc as to bo 
limed, and it probably is, Caroline 
Blackwood is bruve to account so 
unequivocally for both states in hcr 
first novel. ‘‘A tense New Yorker 
in her thirties ” has been aban- 
doned by her husband. Cngcd in 
tile large apariuiom with a mag- 
• nificent view which be bus lcFt 
her she confides her loathing for 
.i pretty mi piur girl and n bulky 
stepdaughter in letters she neither 
sends nor actually writes. She 
puces the apartment, able to speRlc 
to neither girl, and her sins arc of 
neglect, leaving her hatred as caged 
in us she is. The novel nllows 
her to discover that both girls arc 
more than her thoughts about them, 
having indeed thoughts of their 
own und some about her. She Is 
shocked to find that Monique, 
whom site envies for writing and 
receiving real letters, has winged 
the phrase “la femme id cat 
uhumlnahlo” Into some unknown 
French Interior, shocked but not 
kurprlscd, since she might have In- 
vented the phrase herself. 

Her hatred seems to her more 
shameful for being directed ut the 
young and vulnorublu and depend, 
cm, and Caroline BInckwoad can 
be funny us well ns grim about 
that. r find ”, she makes her 
nomine say, "I have very little 
interest in trying to make Monique's 
American visit enjoyable.” It muv 
be that her predicament is, after all, 
n Familiar -one: It is certainly proity 
SjSjr- 1° . her that her 'feelings liuve 
slufted from their true source to 
these girls in an effort of self-pro- 

, ?H^ enal0 ’ l 101- «Wpdauglitor, 
V , u _l 1v, ? us stand-in for tiie Father 
" Jf, f LfeJ ehlnd ’ a »<* Moniquo 
was dispatched to lior from Franco 
H,; 1 '?. WQ .vward. husband, pc, diuns to 
l.intiili/e, since ho ] 8 now in ffirk 
«uh ju-st another such girl! 

At thirteen Renata has nnt " »Iia 

SP—"- Brain 

cal in poi'snnnl charm”, and it Is 

,° K "Lfr. Who*, iho ciitarwl 

dml ‘« d iEi„2 lin hal ^ which she • 

She bud in -. 8 K oroxlda yellow. 

t, „£! * la * lly wtowod tho roots 

' ?ioSui» T' n,lrf hor skl111 W**» 

I? 8 ,J n contrast, they wore 

PudLv iirh y f Inck, « Her fucc was 
tires and ° S u*, fat ’ binicd foa- 
a ’ % ? *Wu was very had, 

die nr n,woys ,ivctl 0,1 « 

and her nll °w Qd any talents, 

inimSi£ VP f akIn S n » d bating 

nonSSS'-K ?. coke *. *■•<> «o com- 


winch her husband iiu.s heuglit Ids 
peace of mind mill her desperation 
--Ml she avoids old friends, for 
he coiuplexity of their feminist 
etiiics would confuse me”. Sho 
clreads seeing her purticulai- story 
reduced to n mimicking of ihc “ilt 
rw , 1,1 Jiherated legend. 

S off. r nt .i docs forcc . ,,er wa y *» 
tl , lu tx P ec F«l consolation 

V c,lai ‘B*"‘» u»d her “ poem" 
— mere are nininenrs in life 
wlion. whiii.il womon really needs Is 

n mocke<1 und denied, 
uumestic rearrangements do not 
meet the situation at all, 

Runntu escapes, whilo her step- 

2J2? "Saci^TSS? 1 . by illorlIa i does 
um. Self-liiitTCd has made nil these 
Kiufis and evasions necessary, this 
blurring ot the objects of hutrud 
with the hutted itself, and tito 
tense New Yorker ” is loft alone 
with the only person she can hate 
satisfactorily. The ttovel U both 
coil tam ed mid ferocinua, at ouco 
cltsnrimngly and ambiguously can- 
did about blistering feelings which 
nre made lo seem coniinonnbice mid 
mi the more frighten lug for that. 

Altered egos 

By Rosemary Dinnage 


End of the affair 


By Edwin Morgan 

PHILIP CALLOtV : 

The Story nr My Desire 
187pp. Rod ley Head. £J.frtJ. 

'i he .s'torji uf A In Desire is a per- 
sunsivc study of tiie dark storm 
that cun settle over tiie middle 
years of a man’s life. Flesh of 
Morning, the lust volume of Philip 
Callow s “ Midlands trilogy", ends 
with the hero, Colin, setting off l»y 
train in hopes of .starling a now life 
wilii lus lover. Aline. . The hopes 
seem more real to Colin lAiun they 


d p to- Hw render. In The Storu of 
Ma Desire f Colin’s marriage with 
Aline Is on the rocks, and at forty- 


six lie falls in love with a younger 
woman who is also married : a 

bniml enough situation, but it is 
Mr Cull gw's peculiar gift to bring 
It alive as If it had not happened 
or been described before. 


Hunsntirin <?),« i 0 “ , a ' ° no . com- 

w one rith tQ,-rth!® Jec i’ "Blstored 
Woman 'JJ? u ^ la j J ty .by a 
and iQ«.MJ! fee s herself, rejected 
hwil t| ?n'®5!- y - so - Resentment hoi 
band- 1,5 I t | ™? n ° f whet her hus- 
•ne«^ 0 \ h do ' ie IP hor which comes 
In Jaiituw'; liutl . bllt tH kes refuge 
Carts . 0 a Y m ta 9* the scenario 

'She I, ns K 8 i ne l J is t imHMerencd. 
trap’ fdi- e « cd * n devising a 
WbAen't" ^ •®*? € *?^ is h5 - wants ffae ■ 
0ll d the nllDwrttice wlth 


FliKNANDKS/JOyciS CAROL OATHS : 

The Poisoned Kiss and other stories 
from the Portuguese 

189 pp. Gnllunec. £3.50. 

i nyco Carol Oates's latest, very slim 
ook of Maries and sketches came, 
nIic .says, “out of nowhero": 

while I was occupied ns usual 
• with nty own writing, I began to 
drciun about and to sense, while 
awake, .some other life, or vision, 
nr pc rson ul i ly . , .1 wrote a 
story that was sirunge to me, a 
highly abstract story sot liowliorc 
m all; I did nm understand the 
story nod in a way I felt it was 
lint my own ... I was hosiegud 
by Fernandas — story after story, 
smue mi moro Limit sketches or 
parugruphs that tended to crowd 
out my own writing. 

Portugal is the setting, directly or 
tudirccrly, of ull the stories, and the 
‘existence of II “ Fernandas " Is 
hrmiglu into some of them, yet 
Joyce Carol- Oates has never, site 
writes, been to that country; sho 
reports her experience of “posses- 
sion ” as iioi disruptive, but ruiruio- 
niqus to some extent with her own 
writing: she is now reuding widely 
in occult litcrntiiic, hut cminut make 
up her mind what it was timt l(on-. 

K ened -to her— she prefers to call 
erself at any rute translator rather, 
thuu mu Imr of the stories. 

The psychological background to 
her book, then, is a transposition 
of personality, and .almost every 
story is tp some extent written 
around that theme: . vampirism, 
rovngomenrs, encroachments by an 

obsessing foreign identity:' • a 
poisoned kiss. Each is frightening, - 
chilly, with a verriginous emptiness 
ot. its centre. A .dead scientist's 
brum iR transplanted from cold 


of wrliut.'* A mini marries — " Im- 
potence " is the titlL — a slim, aiiy 
sixteeiuyenr-old who witliiu a .year 
swells into u vast woman-mountain. 
A. ■ man ludcs from on alien bodv 
that is trying to suporiinpese itself 
on him. A tmusvestUe mciamoi'- 
pliozos himself. 

. ^ Hie themes sound uuorighuil 
in su nun my, it is partly because 
tho elegantly feverish quality of tho 
writing, all dashes, broken pai*a- 
grenhs, uml Italics, is not repro- 
(lucible, and partly because these 
are the slighter and more obvious 
examples of die recurring theme. 
U lie stronger stories are powerful 
precisely beenuso of more elusive 
and allusive qualities: realities shade 
uiF into shadow: who is proving 
on whom, destroying whom, is 
only half-explicit. What all the 
stones nave ill common is a kind 
ot voracious, iiarnlv/ed urgency 
witii, at ihe same, tune, n certain 
wanness: the I'miuisies, us it were, 
of a brain In cold sLofagc. 

The host stories nre tho first and 
. to Inst. « Our Lady of the 

Lnsy Death of Alferco." is baroque, 
the monologue of a sLntno of the 
Virgin, pn in tod, tinselled, ndored, 
Hgiilusi ii fervent Mediterriiiicnn 
landscape — foiin talus, cundlos, fie 
orchards, lvincItnillH. She and tlio 
ChUd are smashed apart and tho 
Child Stolen by n woman Jealous of 
her own soil's passion for tho Virgin. , 
Bui she is painted, mended, adored, 
and paralyzed again. "Plagiarized 
Material ", entirely different and, ns 
the dust-jacket suggests, somewhat 
In the manner of llorges, ls about 
the au thor of A Body of Words, Lex, 
and other works of ineffable irony, - 
who loves words ami uses tliern to 
destroy words, and language, and 
communication. ‘ Cabral's books, 
nnt led as masterpieces, were olabor- 
parodies, ns he informed his , 
public later; his metnsonnots 


■storage into a corpse carefully pre- 
paved ,by. plastic' surgery t 0 look 
like the scientist: it walks to the 
inu-ror, and 'writes the word Impos. 
*to‘C. _Tbq j -braul .■ Is, '.put baek in : 

ing const qiirly. but we do nbf'Jtnow' 


T , V • iiivuiawiuu L9 

shrivelled for ever nnt only tin* 
.Minuet form, but sonnet-writing 
emntiuns. He is tuken up ; he Is 
°nce Cabral und anti-Cabral, 
Sfilf and anti-Self, as Ills art is both 
Art and anti-Art ”, writes a Wittgen- 
stoipinn. -His. piinlslimoat. how-/ 
ever, is dreadful : each fresh point 
in his aesthetic js anticipated word 


obituary, 'left to write. \Vords .coldly ' 
survive in an illusive world. - 


. Like iiKist iif iii.s imvels, this one 
is more u flicker of .scenes ami sutl- 
{ Icnly flaring converNutioii.s than a 
. massive cun struct inn asking ns u, 

- uclniire 113 plot 01 shape. Indeed 
there IS very lilt lu plot; 1J10 Storv 
K in iel, lucidly and economically 
Lold, vivid and inimediute in its 
detail, and open-ended in the sense 
■ flat »t recount* nn C l3n infill episode 
i 11 , ? t i!f c tom cun be further mi- 
. folded if the ituilior reels like it. 

1 «.. ‘W. bu tt1 'Bued that what 
j Mi Callow^ gains in immediacy 
f no loses 111 order am] finish, 

1 so tlmt ihe impression left bv 
s hls novels is slighter than one 
r ivoiild expect fitmi u first eager 
; rending of them, iwun sn, one uuisl 
n u ‘ , !” irc tiie sharp tiuriif illness, tiie 
f ability to pounce on Hie telling 
f dotal], tiie specinl sensitivity to the 
1 mixture of vulgarity and fineness 
. Mi human relation slups, and In the 
.' Present novel the bzillfaudv 
l fdtorvetf portrayal of a crack-tip 
; (an epigraph from Malcolm I,owry 
1 sets the tone). • ■ 

The story bug ins, rather fussily 
considering the punch it has in 
store, with Colin getting lifted to 
village lifo In the little graniLc 
coLtaga lie has moved into afior hls 
recovery from a nervous break- 
down. Neighbours ate described, 
briefly, as he encounters them, and 
a pic l lire of the village' is built up 
in tho first forty pages, However, 
it is made fuirly clear that the 
novel ts not goiug to be about 
Colin a now life in the village, and 
the reader waits with sonic impn- 
ticiicfl for the inevitable flashback' 
m which ho will tell how lie got to 
bo where he is now. The main 
body of the novel consists of 
Colin's memories of cite love affair 
and the breakdown, and there does 
not seom to be tuiy very good rea- 
son why this particular story 
should not have been told straight 
from tho beginning, True, a certain 
symbolic framework is offered: 
Colin lias his portrait painted at 
two beginning and end of the book 
(tlio portrait Is "finished " but till- 
satisfactory, su that further sittings 
are needed). But not nil that much 
is gniiiQd by the device. 

Mr CiiHuw'h sirengib shows ns 
soon us Col in plunges into the 
main recollection, Lucy, with whom 
ho fnl-ls in love. Is convincingly 
rcnl: moody, impulsive, disconcert- 
ing, oniotional, disorganized, and a$ 
•Colin says, “utterly modern, very 
tough and vory tender at the same 
nine”. She drives him uknut wildly 
lit Iter cm 1 until the imugc of 
exulted rest lossti ess nnii freedom 
that their suddenly snatched joar- 
noyings, meals in pubs, dashes tu 
• tola phone boxes, mid splintery con- 
versations about D. H. Lu wren co or 
bln ckhonds or fish-und-chips induce 
in lus mind begins to muke him feel 
anxious nnd u nr on led arid guilty. 
Sad visits' to hls old doaf mother, 
furious quarrels with Aline, and 
the growing mountain of lies his 
adultery sets up, all begin to press 
upon him, to isolate him. When 
he comCs tu realize that' he is 
falling into wlint is .finally ding- 
‘nosed us "chronic anxiety 
neurosis", he struggles desperately , 
to avoid the looming Indieniiy of 
tho meiital hospital, and this part 
of the book Is the most 'gripping, 

Ho cannot eat, he mutters 
. endlessly .to trim self, grows . un- j 
keitint, Imagines ho hus VD, takes ' 

S his bed, expresses savage hatred 
everytiiliiff ( healthy and wall, 
fffred: oua'tplqpsan t; TIi * 'homo , 

% 1 arid ha -h aft Joit' ? 

; LiUCy-tyi 1 b efi b in k.e , n h m die ; Tii' lbe I 
piental. hospital. at .Jusl,. lie wins Iiis 
way-back to. sanity. • I 


R9R? d * ,air - would be u pin^J , >1 J 
nillard cafitrlbuted to any V^ ls1, ■ Jv 
K“ “ Mr Brautig^Xffi" r, f\ 
rals countt-y. He is q writer with 1 1 • Ai. 

special gift for narrnrivSs that " I : f tTi ^ 

quality of. ..just-coiurbR'H li'EtiS, 


Novelist at sea : 


ftpecial gift for narrnrivds thntba^l 

x *5,ass* ST :m C i aad e^erienced,’: 

l- Times. 

v:.; ;Irt 
-rt; i ■; , ; vrt. • 


ing 


»«. « ■■ ■ ''.a-'-y 9 s » fsnshjsr-^ 

tin. «sn*lhc*i, needs a' justification i^ Q two s, ^ rI< is he|ontf°bohve6n ; 9 • fictiqn-wrirlng:,^ 

In- mi answering , frelfiin ■ fSS S5®. Slu " a w«ir*V ConnactodnwTi.- .^radtigah ‘ Is - - irt* 

uutharts uhuot how tiling?. -re aid J SUS Ced i by ' irs P^rudjc substitute 1 s ” 'He bitfi* 

tills is .ilnt , nbrioiitiy '!ava?/abi#r .wawliliw 'tlia ^ ' fc ac ! e, V as ^ o£ hh , writing In ^ 

Becausv.it is nvailab c with Vminn* £arson Sht>iL' arid eating u tiirkeii Watermelon Sugary - the answer 
,S r W!W1 S - can^idfV rt.d.aj 


no Bin maugha.w ; : ; 

Knock on Teak V , 

153pp. W. H, Allen. £2.95, - . , /oriental prince ' whosc Se may 

t.conceivobly bo funny,, end r cbm- 

• ..plflisaal English colonel whose 

Readers \vlm- jiavfc apprehensions ' dogged; misinf urpr etution. of Teak’s: 

K roused rather -. .than apnedtes 5S ? p ua ' H'refw-otices fa ' running— or 
tVhetted by the 'news, iliac Robin '^tiier, Jirnping— gag resulting irorn 
Maugliqm Is. f‘ In . -light-hearted • a fBll , u r® t0 ■ Mke’ ndvoji (age .. of. the 
mpod ” and (hat .Teak is thb ftame complaisance) leads to all sorts- of 
of his hero pylJl find .little soldce iii- : WWf.l. raisuhder standhifts . Jattr. 

0R«l> noyt-Hst whose sales iro slip - ; ,« ItlVolvinc .^olitl^l^unhiiniii 

pW. |S|- bn probably .qispatched. W . r : 0|»^- aii ^xislan? P9 SStg. 

cumlc -oerataii'caiHaiti Witha funnv ■ £>■ .1 f"! Frank'PlIw* I '- 1 


name.- he to share a table with 
■ two. comic middle-aged American 
• lady tourists with futiiiy names, and 


Readors .who- have apprehensions 
Kroiised rather-, .than appetites 
iVhetted by the news iliac Robin 
Maugliqm • | is *' In . -light-hearted 
mood " > and (hat-Tpak Is thb -Aame; 
of his hero ‘Will find .little so] dee in 
thq .-: -pages,. ■ qf'-|,..fhls. , ; whimslcdl 
romance. K*' IT^akr : ;n' .middle- 
agotl; iinyt-lfet . whose sales irh slip* 

R lngy.. is improbably dispatched by ' 
^ publisher mi. a, sea. voyage -to tiie'i, 
Far East m mi ftticn^t , tq jadr his 
creative joiras. -figwlrtg : profitably- 
■ Bfmsh-% On iho. ftqpt 1 -iiiluch Tias' tt - 
.euniic-Cierutuu' cam aid. With funnv . 
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1 “ i - hf U Jim, lull 

lion Jon miii ami Uio First Folio 
Edition ut Sbiltiiwire’s Flays 
$7.50 

bi'ltiri’J Hi-nijicr 

A Slinhc-Aiwsrc Study Culrfu 1930 

. $15 

/»>'■ hatj Jitrnc Shepherd 
— 'I'lio Bibliography o t Cnrlyle 
I SHI $10 

—'Ilia Bibliography of Coleridge 
1000 $ 10 
—Thu Uiblifigrnpliy of Dickens 
1880 $10 
—The Bibliography of Hurt in 
1870 $10 

—The Bibliography of Swinburne 

1883 $io 

—The Bibliography of Thackeray 
1880 $10 

‘■"r.i /, Simfhi-flaugfas 

Synopses of English Fiction $30 
/ fnvJ {■ nit non Slhenll 
A llibUography of Hie Fio.1 Kill- 
lltina of Joint Cowper Powys 
1934 $10 

J. ft. fifaiw 

Early Editions. A Bibliographical 
Survey of tho Works of Some 
Popular Modern Aiillmu 1 MB 4 

’J hornet Jt Smart 

'Bibliography of Matthew Arnold 
(1802) 1974 $10 

/tuber t Metealf Smith 
■J'ho Variant |*3iio« { ,f Shake- 
spearo's Second Folio and Mil- 
ton’s Fin* Published Engl lab 
Poem 1912 $10 

Sim.ni \\iwcll Smith 
Mark Rutherford: A Short Bib! in- 
gryphy of tlia First Editions 
1930 $5 

Marv fit Silly the 

Dibilcnl Quotations In Middle 
Engl bli Literature Before J350 

!91I $80 

James Stacy Ste veils 
— Quotations and References in 
Charles Dickens 1029 $10 

— Whittier's Use of the Bible 
3 °80__ . $16 

(iciifgp Stewart. Jr. 

A Bibliography of tlia Wr I liras 
ofBret HarLe 1933 $15 

C. A. StonchiU 

—A Bibliography of the Writings i 
of Norman Douglas 1926 $6.60 
—Bibliographies of Modern Au- 
thor a (2nd sar.) 1 026 $17.50 ' 

Jonathan Swift 

A Catalogue of Printed Books 
and Manuscripts 1945 $7.B0 

h-illted by John Hayward, 

Jf. I. R. Swire 

A Bibliography of. the Works of' 
Joao ph Hergeah eimer 1922 $io 

A. /, Syjikmt - . . ■ ■ 

“Blbliognj^tal Catalogue of 
First, Edition^ Proof Copies and 
Mnnuatirfiit* of Books by Lord 
Byron 1925 $10 ■ 

~^F ibU ° B S*l’ hy of First 
KdlfctonK of Books by Wintam F 
Butler Yeata 1024 $8,50 " 


Overture for prometiaders 


By David Martin 


WILLIAM WEBER : of a 

Music and the Middle Class P ub,i 

The Social Structure of Concert tha “ sufficient materia] In of centralization and state interven- in Vienna wherr^hev^t 

Life in London, Paris and Vienna London, Paris and Vienna to sus- lion. For example, there was some inheritance und on ^hewo,.- 

c room „^,. £ , 95 , isstza^a^ sivt® 

Music mid the Middle Class has a expands in the i law eighteenth cen- pared with Paris. In Vienna the' forward through ilio cemfiJ** 
narrower scope than its title sue- g>ry and finally burgeons in the upper middle class was relatively in London and Pari? K • 
gests. Nor for that matter does ft J 1,alf f ijm nineteenth cen- new and contained a declining but to mass orchestral concert?^ 

contain much to bear out . the J“*Up , 10 {hat time concerts imnortant bureaucratic sector modern model, eg, rftcPm^ 

aui hors claim to deal with what remained m pubs, taverns, theatres which compensated its decline by Concerts. •»» *«e Fran* 

serious musk "meant" to its ana Jg»m, and mixed together activity in the concert sphere. Yet „ ,, 

devotees. What music meant (and .symphonies, dance music, opera- the non economic middle class was am preasuies of lower-staiuj/ 
means) requires un analysis of tlve Mlections, operetta songs, not strong enough to pull the aris- ffnient were best expressed t 

music itself which William Weber s ««cd choral pieced, serious tocracy into Its orbit as it did in "£8®*®™® dioral organi^ 

does iuu attempt to provide. The chamber music, virtuosic [sic] London and Paris. The Viennese 5, merged ? n die 1830s. 'In Vie 

meaning" which engages his numbers and even poetry read- lower middle class was too small j ^realizations were nadoatf 

attention refers to the social role in K s ’■ People turned up as much to provido a public for mass con- a P®, evolutionary. in Londonl 

of music in London, Paris and 10 sacfahzo as to listen. From 1830 corts such as appeared in Paris Si - J vere lar 8ely diasentiog d 
Vienna in die complex class and t0 , . ,8 ^ 8 concert life grew apace $o the dvnnmi™ lu “ . uc “y “PP°scd to the nui.\ 

stains pressures of cfic first half of with the substantial support of tho miket cciSSrinn ’ .ft taste ,' ? n Pana dicy had rood, 


Yet the rise of die concert and degrees of assimilation or repulsion reign of the conductor u j' 
of a disnnet serious concertgofng between adjacent social groupings, os well ns the refill 'JA 
public is scope enough and there is above all at the elite level, degrees Such edneerts prosnerM ,Si< 
^ n‘- 5U a IC j CI ll n ma °. f cenn-alixation and state interven- in Vienna where they fed I, I 

London, Pans and Vienna to sus- tion. For example, there was somn Inlieritnnco * . 


which relate to different groupings b om professionals; and the class lesnecthnlv S C «p ni ” er j :,H ; tem P? red by recognition andW 

und taste;. Indued, It I, evcil en P"f«;»lon«l middle class displayed, Sc isnSusc i^lo^s m^L l™ E 0r ? rio,1: th « Sered 7n 

fii-iSeiiMontn say Hint he clou Is " different taste from their com- eapedallv “ f {S 1 rS-JIS “l 2 1 ' “ r , e ®ocjety was selected* at J 
with inste, smec that would entail mcicial siutusequals, The fmpar- and ^vSited cxnerti *? h 1 ch ,°L us , f 0 r t!ie opening of tiutf . 
an iwajssis of pioyrainincs uml sonal, free market appeared in per- tuoslty^ filiM tal Palace in 1851 and the OieL' 
liubllcHiinns in terms of (terns and fomitnce and in production and was mora “ ^ eKiK 53 ESThSS P^form^d in t|te new Pahai 
cmiiems, not just categories of with it new -differentiated nrofes- iThoTJ or ^Sa ft i Im-iil? industry in 1859. IndustriZ 
■uumcdI product inn nr such broad concert manager, music pub- male affair ° H 1 Was 8 a ‘ sey - had extended the ambit- of m r . 

distinctions us the "Get Man 11 , ! sI,01 '« Inste iisolf was dlfferen- c ' , _ citizenship: Its forhi dependd! 

sriiiKii nii>< '*»*» * ! "t-Pnganini ! Blf d and Hcquir^d explicit rank- j 0 j C ass 0I, “ sex . differential ™oro deeply rooted pattern! 

it a book mg in terms of seriousness. extended even to instruments. The c ‘ a ss antagonism, religious ol 

unriiAnra. -rl j , ... Women had Bl-fiarer inf]„s> n « I. Hum. any) 


uiMincdiiiis us me Get man " »snor. in»to itself was dlfferen- c , , _ cmzensnip; its forhi depend 

srlinoL mid the Liszt-Pagan ini ! 'atcil and acquired explicit rank- j 0 j Cass a,,d sox . differential ™ or ® deeply rooted patten 

mi lie ii. fn slmri this is not a book mg in terms of seriousness. extended even ta instruments. The c * a ss antagonism, religious d' 

un the underlying congruences These developments illustrate weaier influence In Bsm, and state Initiative. Theft 

5*2jJ “?f a J or ‘J'e popularity of classic sncialogcai themes : pi-Jfe? whllp n^ Volce ,,nd P lan °. la ««clnlly displayed in the t 1 

Spoil! and Meyerbeer as well as sionulizatlon, differenUntion P the o^nle1o ni fS ° £ lhe co , ,nmerc iol hour- that in Paris and Vienna them; 
dl II ^ 1" i “ u De rl ‘p7 . A n il it growth of impersonality and tho lnd k n™fSfn.»i n,ewh “i hidifferent direct control by . upper mil! 

" n i. , ‘ ,a w !*h •ho incidence of free sale of lalcnts. Equally imoor- tessionul men interested In class and state respectiveljli ■' 

such compass in programmes. lant arB Lhe counShe^ - £" 3 Bm f ms ‘ At the same time Paris and Loudon theft, was s 1 

* * on pcd tho unit of participation, the one under a' 

JJJJj a . h ^ om f n . 111 *« professional control and the other ftiaiS' 
snhJra " ed lts « c,10rQl Mmos- autonomous and relatively refo« 
0 1 t , • • sphere. in ifs basJs * \\ 

ilhOPK tarUrinrX werS e mnrp n « iJ 1 ati 0 ’ l ^ 1 L t,,fferenCBS S °. 11,0 patterns of a ped 

kJXIWUlV tClL/LILiclIl • Er-SSms rcsp f ct , to ra s WM S Jn t»«wi$e with the paiS ■ 

novation l Th< 5 maj ? r ,n ' o! democratization and cuh^ 

' other Gods; Ah'm the gaffer") or meuade” con C ?iT 'in' T nnif , pr °' SSSS 1 ^’, ? o,n0 of these j*/ ■ 

By Peter Kealteg ... m&- 

te n = tajra Bsrsi^is' lEVt? «: 

DUNCAN CAMPBELL (Compiler) : in hfo, or pretends to; it is a mark Prime factor in cemralfem?nn *1 men j awitches backwards and*. 

Billy Connolly «£ “» access in this resnect dml rapid 'S iras smtf Smrol S ft lhrCC 

The Aiiilioruod Version 0,,e cajI nevc1 ' he sure which. each city the promenade coiceri! 5ia woy ' 

202pp. Puii. Paperback, 7Sp. ' is .?' he " this quality combines m! s ?c.makTn»ft i ft ls of hiformal clear audiSle 0 ^iimrmnentS'^^ ' 


other Gods; Ali'ni the gaffer") or 
the title of this book. More 


lovnilnn uT , maJ ? r ln - or democratization and cM 

meuade” r „ !, th f P r °- aa J 0 no"iy. Some of these w 

m-bmi Sorend K7‘J n i Lo ," do " sheer twined relationships are teased l 
vCa n ^Jn d ^ aca «atmn : In In this book. "Teased" ispe#-; 

7* Sri'“ -0 Small noiiulatinn. Tnnrl nn ......j is.. ....u i ' 


Billy Connolly ~ ?&&& ft J « 

The Ainlioruoil Version 0,,e cajI nevc1 ' he sure which. each city the promenade roncm. 5ia woy * 

202pp. P U „. Paperback, 75p. whh ^ah**" tl,ls ,? ,,ality chines of ^.^rmal clear audifi 

— stories nl marvellously observed and S uRJEJf ' parka ' you llke to stare at the scored 

■ stories of Ins working-class child- annul r - 0< SS 0 ® on „ f,a shy per- enough the uudcrlvlne social « 

The only surprising thing about 10 °f m' , c ? you '!l that Billy Connolly Vienna Phillnn^iur Strauss In shows through, comnfox confut 

Hilly ConnoUy's Lecant rise to Ce Adolphe I nffi Pa i?»- ■*»«, f«Ki..«lng? ^e 

2«3SL * . ■SS*' lid .Si *7, L .V Ll5S“ i — - J " L ° lllllln - Th ° e..di.o«H 


J - . k .UHL 1 IOC 1U IHllie |_ II B-.I ■ ■ .. .■‘u-fcUIIUIEII 

I ai. one of the most popular sk hoots {“ all studded 

comedians in Britain is that he Sfi ,acke, y a,, d funny "J doing 1 sul- 

romes from Scotland. There have ■£ le 5 ps . acrQSS afraid shelters ; 
beou other Scottish enrortaiuers— “ fri , wh ? '™ s 50 proud of tho 
uotably Sir rfarry Lauder and Will v ? suIts he wore to go dmic- 

FyrfC“-who succoeded in winning „ ft wou J d keep H bi ^ Plastic 

over English audiences,.* but far 01ac nt the pub whore he had his 

more who discovered that of oil the nnc ,° ‘H nk! "He used to 
cultural differences between ■ tJi* i u 0 i to , n 1 right up to ih6 neck, 
two caun trios, humour Is the most SS se . ac thc Saracen’s Head, -they 
iroachorous. ‘'’Quid bo passfng tho drinks oYcr 


— »**i MMiiuiHi . iQ uia 

ir,0acH0r0U9. — V-*™** i.iu U ram over 

.ii dEEJTr,**, *-w in- fi. tt , 0 “™ 3FB 


ou| d bo pitssfng tho drinks' oVor 
our head and going: ‘Pints ? 

fflbJwjR ■ • ■; f **: ii» 


' Bdoks 

• in 
large 
print 


Books 

in 

large 

print 


Shown loft, is the tli ffnreneo between fh« ft 
S^P 0 “ on overage liook nnd, on lliorld 
the larger print in spoclullv prejmrod 1 k» 
wo now provido for partially sighted made 
°™ SOyoora’ service to blind re R& 
contlnwjs. Woll ovor 200,000 volumes in a 
oosaed type aro sent out each year, 

legacies, donations 
AND -SUBSCRIPTIONS 


I ■« » i — — 

WUhnn Make/wate Thackeray 
Uaiiilogud of an Exhibition of the 
^P rka ■ of William MiikApenoo 

Thackeray ■ 1040 $15 

G»y 1 Andrew Thompson 
Kliznbotlian Criticism of Poetry 

1014 . ... $18 

r.M Tou ■. 

btltiM (l 821-10 43) 19 47' ^8166 j. 
1-eita Liielle flicker \ 1 
A BiWIogrrfphy of FifioonUi Cdn- 
lury Lltccfiiuro 1028 ■ |V $15 

titUam Cttrkscn Aiitwenj \ 

• wft 1 : ohi hia 

n ail o n8 ° e iha Vofka of 
Sir Walter Scott. 1032 $25 

CFisrfes £ .Vtnighail , 

Blbllogjaphlw of Swinburne, Mor- : 
*f» ft^ nd Roasattf 1014 . §43$ ■ 

Jbrie hhlbrhJg*- ' 

prawn from 

... biro 1080 .j ■ . $17 

: ^DhSi?nii* n ?« W ^ Literary 

■ 108 ^” 'jDtttwu*. from.", Lift • 

■ 1 v • ■ - v-v . ■ W . 

ly;. 


CSS SbSr S*SS' '■™i»«llMM 5LLlJil«l.i.Mw iaheem 

»mi 'K%s„ai h «^ r K'„ c sT n ': 1 °”;‘ p t lu “ Dor ™ bu “-' 

SS| ?5 . ^«n g ST., London. swib4I 

dmphnslzo tho point,. CmSfmi’nl&J 0 l,’ 1 ® 5i . do ’ , 0n ® BiU y — ' , * ■ ' • ! , f N afrm Attbtmee Mu ?l«u ' ■ 

Connolly; Tha Authorized Version SSR ndo P ls tho l10le 0{ atraight rr 1 

.] kind of riuto biography consisting H “ ■SRES^'h 1 po,ItIcs * reH * - " 111 f J ~ 

ol reminiscences. Jokes, and “l® ciass c , He seems trite ? . 

spa. an Ttl/rr 

sspfi TIMES BOOKS 






: ?r v ll L Sc „“‘tV M* c™« .5 SS JK.I . tfinStS 

K , 7 k* ®iVL che Bln *? 0 Is h la own, "wed to tuko his out with d Sftffi 

hu 0 ' °J’ penl °wes much whon ho was lm v in g Apee V * 

more (o his modei'u zuniness and ti,« «i . , ** 

Irrevoreiico. Two Bulb boys ore s S ,nSf * u"? t0fif °f « come- 

• ft t-S..“*ln coninartmSt OnS £S9.l!Sh ,S «,S ,le i her he ™ak« 

ffttA ;IlS spelt W-W-O-O-M-M-ILB " ? UBk . Connolly passes 

' thc other ond; «ll ; a f,,.' trl “ m P j«rtr : ho Is 1 veS 

V Ah and oni? U -f ,s aIs 1 a cult riguro 

aid Indy w im has been listoning to ■ iffilJLl* hd survives that will 
ihpm offers tho porrcct'spollii Jf “ ft iS B i«?r 1 “!, winue ‘ ® hock *«*=. 
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TIMES BOOKS 

publishers of the 

World's finest 

A tlases 

. The Times Atlas of the World 
. The Times Atlas of China 

COMPREHENSIVE AND CONCISE. EDITIONS- *- 

TIMES BOOKS 

New Printing House Square, 

■ .I':''-', P O - a°* L Grey’s Inn Road, :> , 


The Concise 
Oxford Dictionary 
of Current English 

Sixth edition edited by 
J, B, Sykes 

The si.\lh edition of tlic Concise Oxford 
Dictionary isjlio most radical revision 
vei iinclertttken of a dictionary Mini For 
liter sixly years lias held its piacc as ilic 
niosi widely accepted authority on 
current English, It draws on the 
material assembled for thc Supplement 
to lhe Oxford English Die tionary, now in 
preparation, and contains entries for 
nearly 40,000 headwords, with 74,000 
xoeahulary items altogether. £4.75 with 
thumb index iCi forthconiiny 

. A Supplement to 
the Oxford 
English Dictionary 

Volume 11: H-N 

Edited by R. W. Burchfield 

‘The Supplement ’.v appearance is no 
doubt the most important event in 
general English lexicography since rhe 
completion of OED itself in I *)28\- — The 
T.L.S. on Volume I, published in 1973. 
%T1 forthcoming 

Oxford Dictionary 
ofGurrent 
idiomatic English 

Volume I: Verbs with 
Prepositions and Particles 
A, P, Cowie and R, Mackin 

‘ Two heroic masters of ( he Engl ish 
.• language have now achieved the 
Hercii lea n task of organ i ?X ng Eng I i sh 
i(l 10 m into a coherent system .... Their 

• dictionary of current idiomatic English 
1 cvcniuaily describe, analyse, and 

illustrate with q notations and examples 
anon! 20,000 idiomatic expressions 
uFmngcd alphabetically and fl tied into 
awesomely elaborate grammatical 
* patterns. v—77fg Times £5 

l he Oxford ' 
?. Children's 
; Dictionary 
i irt Colour 

— £cuted.by John Weston 
^ anc * Alan Spobner 

; . ^*8 is the iclonl dictionary for young; ,. 

• ‘ .^oplc vvithn reading age of eight tb i' 1- 
J * ‘ourtcen years. There are about 1 1 ,500 * 
*; entries and numerous illustrations 

t prepared for it. £2,75 

I; A Dictionary of 
r English Usage in 
l §Q4jthern : Africa ; 

I , H; Bepton and. 

I D* E, T; Dorner ; , ■ 

j- L - B^dictionary repords the use of those 
f-V; ^Sl'sh wordsa jid phrases peculiar. to. 
If p^pnguage iri ■Southern Africa. Many 
t ' r Arr Se V v ' 0rds arc of Bantu and ' . • • ' , 
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The Oxford 
Companion 
to Film 

Edited by 

Liz-Anne Bawden 

This new Companion is designed i<> 
answer thc questions of huclligcnl lilm- 
g«KTs e\ cry where, ll carries a wider 
range of information titan a ay 
comparable work in English.'lts scope is 
world-wide, and it covers all aspects of 
thc medium. It has 3.000 entries and is 
illustrated with frame enlargements 
taken from thc films themselves. 
including eight colou r plates. £ 10 

The Oxford 
Companion to 
Ships and the Sea 

Edited by Peter Kemp 

The Oxford Companion to Ships and the 
Sea is international in scope and covers 
the seafaring history of tho world from 
earliest times to the present. At iis 
heart are the short biographies of those 
who huve left their mark upon the sea — 
the navigators, and explorers, naval and 
mere] unit sen men, marine designers, 
writers and artists, pirates and inventors. 
Technical terms, accounts of naval 
battles, histories of famous ships, 
shipbuilding, navigation, seamanship, 
diving, fishery and yachting are fully 
covered .111 ustrated £ 1 2Jjinhcomjng 

The Oxford 
Companion 
to German 
Literature 

Henry Garland 
and Mary .Garland 

This Companion covers lhe whole spun 
oriiicfuuire in German from the 
curliest records or thc eighth century to 
1974. It contains concise biographies of 
writers and men of letters : synopses of 
works; entries on literary movements 
and styles ; accounts of important 
figures and events in lustory, politics, ■ 
and dicartsand.scienccs.flO 

The Oxford 
Companion to the 
Decorative Arts 

Edited by Harold Osborne 

The unifying concept and guiding . 
thread in -tliis Companion is fine • 
cfnfferiaa^liif). 7 , 

prehistoric crafts and technologies to 
the point at which craftsmanship gives 
way to factory production. Illustrated 
£10.50 . > 

The Oxford , 

Companion 

toSporta 

and Games • 

Edited by John Arlott : 

This is an illustrated gulde to thfe v 

.technique., conduct. equipment, 

. outstanding perfortricrs.jiiainyeniies. .. ■ 
history and itpp relation Of those games 
;and sports which aps the Subject of •, 
internatioi^land natipiuij eompeliiion. 
.llftijsl riitedp.50 r -.i- 7 '*■ : ; 51 ■. ff[ '■ - v* 


British Botanical 
and Horticultural 
Literature before 
1800 

Blanche Henrey 

•Wliiii lllanehu Henrey luis^el uui to du, 
"hat whelms triuinphanlly 
accomplished in what is perhaps the 
most important book in its fichl ever 
publisliwl. is lo provide n complete 
survey of British homnlcnf imd related 
win ks from their humble beginnings in 
the lime of lienry VIII . . . down lo the 
eighteenth century. . . . No possible 
sources of knowledge seem to have 
escaped her inquiring eye .’ — The /'./...S'. 
Three volumes illustrated £70 

Early Children's 
Books and their 
Illustration 

Gerald Gottlieb • 

This book shows, by word and by 
picture, how and where chiklreiTs 
literature originated and which kinds of 
stories wcrcchnscii for and by children 
over the centuries. ‘Avery handsome 
volume, und like so many of the sources 
it reproduces, a constant pleasure lo 
read.’— ThcT,L.S.£[5 

Blake Books 

Annotated Catalogues of 

His Writings 

G.E Bentley, Jr. 

Jlh /he Hooks i s a revised and 
considerably expanded edition of W 
Wake bibliography by G. E. Bentley and 
M. K. Nurmi. published in 1964. Every 
n writable copy of all Blake’s literary 
works, in manuscript or in print, has 
been examined-, described, and (.raced as 
to provenance and present ownership. 
aXOfortheonilng 

Gerard Manley ~~ 
Hopkins 

■A Comprehensive 

Bibliography 

Tom Dunne 

This bibliography, more 
comprehensive than any hitherto 
published, fills a recognized gap in tho 
bibliography of English litem turc. It 
provides a complete list of all Hopkins's . 
writings, including muchuew material, . •!., 
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A Bibliography of 
English History . 
to I486 

Edited by; Edgar B. Graves 

This is a completely revised and , 
expanded edition ofCharles Gross’* ; 
Sources and Literature of English 
History from the earliest times to about 
1485. It confornis with iho.other - , . • * 

- yolilmes of lhe Bibliography of British : 
7/fr/fry, published by the Clarendon' 

, Presi ahjj is rnnclnnien tally a '..i : • ' 

: biblioGraphy of Llie rtuxtiiaries and of 
.1 he p ruitcd so u rces fo r English history ; . 

‘ from Roman to Tudor lihies. Tw 6 - . 

; volumes £ 20 ' ; 'v l -'-'i ft- ' M;: '[!/' 

: r . 1 
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i Books 

The Compact 
Edition of the 
Dictionary of 
National 
Biography 

‘All historians will. L think, he warmly 
and lastingly grateful to the OH I* fm 
this new and magniliccm venture .... 

The printing and production throughout 
me superh .... All in nil. £45 is well 
spent on this formidable and 
rndisjxiiisiihle monuineiir lo Mrinsli 
historical scholarship . . . Hie new 
compact DNB is. to me. 11 joy und a 
working tool of incKthnuhlu value.’— 

Paul Johnson in the New Statesman 
two volumes boxed, raiding glass £45 

Trees and Bushes 

of Europe 

Oleg Polunin and 
Barbara Everard • 

This book describes and illustrates all 
Mve l ices und huger bushes to he found 
growing wiki in Europe. Ease of 
identification of the different spvaics is 
tlic aim of the colour illuslrationsOnoro 
than 1 ,000 of them) and of the text, 
which is concise, informative, and easy 
for the non-botanist to understand. 

£5.25 forthcoming 

The Oxford Book 
of Trees 

A- R. Clapham " 

Illustrated by 

B, E, Nicholson 

'I n a class by itself, emergrng as the Ikjsi 
ofuLI guides to the understanding of our 
trees and woodlands . . The 
illustrations by B. E. Nicholson are 
superh a nd accurate, depicting not only 
thc essential character is tics . . . but also 
■w|iole 1 recs nnd wonderful composite 
panoramas of the d MV rent types or • 

woodland .’— Eastern Daily Press £ 4.95 

The Concise 
Oxford Dictionary > 
of Ballet 

Horst Koegler 

This is the most comprehensive one- 
volume reference book oh ballet in die 
• English language. It contains over 5,000 
entries on every aspect of ha lie {: oyer 400 
.ye^rsi ballets fhem solves, chorcograp- 
,■ Iiers f «unp 9 Sers,doSi^iors, theatres, 1 . 
Twllet'schools, conipKriics, dancers,- 
technical terms. £$.95 forthcoming 

Concise Oxford 
Dictionary of 
prench Literature 

Edited by • ^ "7^ 

Joyce M. H. Reid ■ 

.This new reference book is a revised und . 
abridged version of The Qxford \ 

. Companion to French Lit'erdturtK Like . 

Companion, ihv Dictionary ruuges . 

■ , beyond' the strictly 'literary aiid artistic . 

; field to cover aspects of French hklbfy, , : 

: phi rpsophy . reltg ion.jangimge, pol jllcs* 
admirilstfa(ioi]; : and^ucatibi^ arid 
■ other facets Of putLMfni a nd.sdcia 1 life/ . : 
.•;:-'£S 4 9-5 'Oxfprd‘j>Qjierifef;kfi £.2i95 t- • 
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Myths and projections 


AMMI.W KARRIS ; 

The Julin l ord Movie Mystery 

JMtMJ. Seeker and Wai burg. t4.50 
liMliLib.ick, L2MU). 

UlCffAU. WOOD: ~ 

America in the Movies 
224pp. Seeker .ind VV'urliury. £5. 

TIM) UAIJO : * 

United Artists: The Company Built 

by the Slurs 

J21pp -University of Wisconsin 
Frew (AUI'G). $15. 


In »«, Diana Trilling, uddiy 

nj , i , ««r liy ,r vjuiriiifiK.iJ IJriJIytv oocl 

iMe.imie a u-oriiiiic iuor.ilt--(i(ins- 
ta i-rfllfil Joe Smith American. 
-ippiOiichi-iJ Philip Kuliv 0/ frirtixun 
Review with ilit; suggestion time 
,l,e 'MWh* 'vnik nut fior compll- 
I’lijed luulmgs aliuitr 1 lie film in 
fif." 1 ‘ "» ,ie jnJd her firmly, 

uiih 4 *u ,Jl *»A.you discuss 

nuh your mother, nut in ihe pages 
«U Partisan Review Well, tint any 
’WjV™ *». ? ni [ hi nil fairness ft 
should he said tlinc Partisan itself 
vioi amiiiig the flrsr pluros where 
oritics like Robert Wnr.sliow were 
2 “J®. w,1 . ,e 11 "put mill ZI ugly about 
Liliii culture. Of course it.mlahc 
. CO j !, l ^ L! r Cl * a little hcllo-Jeitrisilc 
I QW ^yl fr *‘ Mis Trilling 10 write 
*1 pci soiio 1 e.srtuy about Iter 

!v C |wn n lu n ' 0 J°u Smf l h A ' f wican, 
iyhe n she nit eh 1 seek n Cur- on- 

helm I'bllowsliip iq research a Jiis- 

n - ulQ wi, lar¥S special B- 
■ eaturc. unit at MGM that produced 

.' I :. 1 „7 i r Wt» a pioneering mono, 
•ttapli on I is director Richard 
liorpe (u neglected vcierun of 
Mver fifty varied assignments— Tar. 
Flciures, Waller Scott epic- 

eriiKi If* 1 *'/ m »KicaIs, and west- 
cuts), 01 11 mkc 0 somio logical anal. 


By Philip French 

>ms of Hullyuond propaganda pic- 
lures I Jm 1 would reveal their my ili- 
icul i 11 fi a structure arid expose iftcir 
luciilugicul assumptions. 

Poriunaiely none of the books 
umlcr review takes this Jotter 
course, but the other approaches 
ore nil represented. Michael Wood 
■?-*?!£ ««■ lew follows on from Mrs 
lulling and pays a wry tribute 10 
Hollywood the dream factory ; TJno 
Bafio has writ ten about Hollywood 
as n business ; and Andrew 'Sarris 
lias produced a study of the in di- 
vidual artist embattled within Ills 
chosen medium. 

Andrew Sarrls's hook is a “ quest 
for John Ford's line moaning as a 
filmmaker a monograph c'clehrat- 
II'H the exemplary eoieer nf one of 
America's luli-do/cu finest direc- 
tor* and next to Jmihcmo O'Neill 
the .111 tst (Hiding frlsh-Americaii 

jiriisr. nespne this preeminence I10 
Isworod by hath Balio 
arid U nod. Dr Balio speaks of 

Walter Wanger’s Stanecaach and 
Samuel Goldivyn's Hurricane : in 

nln»» n I UXr k 1,1 , law * lhc Ah™ 
bekme to their producers. Michael 

Wood mi the oilier Jiaud is In- 
. l ,n^«, l »i IH c { ,ftw Hollywood films In 
h.^ 0 '" • l ' ef, S ct Am8, i ca. and (lie ■ 
last dung he wants Is to get 
hogged down in questions of par. 
sonni expression mid individual 
SSi^i “ Wu , shouldn’t listen 
fbn c« !? n v. aly t0 , l,ie *'«» voices of 
^ irl « who claim big thing* 
£«„ movics as works of 

nit * Ite tells us. Andrew Sarris 
would claim, and tightly that Ford 
, mucll of his 
f,? r ?9 r f 10 111 die indifference to in- 
dividual creativity in the cinema 
thut these other hooks reflect— the 
Kf 1 nilellecmnl public’s In 
«■& *ho Hollywood front- 
! n Bsilloa. lL 15 perhaps os 
well to bear 111 mind that Dr Balio 
is direr tor. 0 f the Cenrer for Film 
Hiid 1 e.evisloii Research at the 
University 0 f Wisconsin, - and 


managed to persuade the current 
niuiiogeinunt of United Artists to 

( iresent their carpuraie records to 
ns department ; .that Michael 
Wood teaches comparative litera- 
ture at Columbia and is a spare- 
time movie critic ; and that 
Andrew Sarris is a regular movie 
critic and parL-iinie academic, who 
lias done a.* much as ativ single 
individual in introduce the French 
mrfewr theory into the United 
btates and to prumore the director 
as (he key figure in Hollywood. 

fn^ hn ,o F , 0 / d v T 01 ' kcd in Hollywood 
from 1914 w | lctl almost straight 
K* 1 h . c joined his director 
brother Francis as a general assist- 
ant, until his death In 1973? He 
JgS, ; ‘ s , a Hlansnion in Griffith’s 
uuth of a Nation, mid directed his 

1977 P £ l, ''; e ’ H western, in 

,,v.V starred Harry Carey, and 

to Ifurn^ 5 Hl6r C iI rC - V ’ S son Was 
to become n member of Ford’s 

mm , C °. mpany * as was Victor 
McLnglen s son, the director 
Andrew. “A Ford set’’, Andrew 
?“I. r s ,'! E8 ? sts .’ . Aus often a 

irocess 
more 



no,Z ftS’J £ 


I a 111 UN DI 

community in itself in the p 

tortaTS “• — ifom Karloff an* VincontPri^ 

fnr^Sft elglit C m !e | ra ‘ "ho Jess “JnxUtu?' °tlia P ° P R** h C, " e u 1 

Lilt '"“Ki - companies, as P re ?ent while mouraiiiR the oast- iw- "SJ* -*?® 11 Ro ^ erc ' !t 


h 'htnn ,1,1 ,,is " tty-odd years accordingly been undervalued. "In the «• 

for aft Ford '? Qrkci1 ! cccinin P J « inevitability of the ess 

Si iifij bSfi r -sssapj lias ft* f 

faH n nJ e 1J, RepilI,li ®* and contilbu- observes, “Ford is a Conservative ediol? Tj f!h IS ’ bor!l of . wl,0 “ ^ 
tad nt least one classic picture to rather than B reactlonarv •» "oil Am?,*.? wi S 101 ? evei ' c, t«»8. hi 

rporate history of each. should not forget that the director Sari j s l,e occasioiaU 

mm mmm 


He 

extent M 

producing strings of westernV 
adventure stories, war moviS 

dict Dnl g Ffi SUrC ' 8 mass of contra- 
oictions. He was a great nairlm 

Who served his count?, as a £om 
bnt movie-maker in three war* 'and 

ujid "vet "i? ,anfc MifiS 
“«o yet his constant theme as 

d“ e, ! , ffi" JJ; 'V of “ lionourabie 


Guild meethig durine "tho '™ ra l”.ner bMnr.i 

McCarthy era, when lie ^nsn^tn 11Qt n « exceptional gift tJ 

attack De MIHe mid the fil ^ ccen l twti<>n . (S 

patriots who had been smear ! he the TVnfr^ ^c 0 8,1 i denl “ eK! ! 


re ference books 2 

Try ihi-i true-or-fuKe quiz: 

(H* fnct|ues 1-cyder was tl»e Swiss 
director who made La Kennessc 
fiJroiqne. (2i Charlton Heston’s 
first film role was Peer Gym. (3j 
Marcel Cornu made Les Amants tic 
V crone, from Jacques Prdvcrfs 
script, in IMS- (A) Yssur Danila- 
vltcli Deuisky was banished from 
Soviet fllm-tnuking during the post- 
war Stalinist purge. (5.) Atomarama 
is a form of smelly vision, (6) James 
Stewart starred in King Solomon's 
Mines. <7j Bertolucci’s l Pugni m 
Tasca deals with blindness and epi- 
lepsy in a claustrophobic Italian 
family. (8) The cameraman Claude 
Renoir photographed many of his 
father’s films. f9) Jacques Tati’s 
jour tie Pile was made in colour. 
10) Singin’ to *{ ta Hfun recalls 
Japanese film-making of the 1920s. 

(11) Caroline Cunatl and Cora Lynn 

co-starred in Mijjle d deux tites. 

(12) A Time 10 I. we and a Time to 
pie was partly based on a Scott 
Fit/gerald story. (13) Hallo, Sister! 
was remade as Hello Dolly. (14) 
Most of Boris Barnet’s early work 
for Cecil Hepworth was destroyed 
when Hepworth went bankrupt. 
(15) Edda van Hcemstra’s first film 
rale was with Greta Garbo In 
Pabst’s Die Freudiose Gasse. (16) 
Plcrrc-Jules-Louis Laudenbach was 
one of the stars of Koenlssmark. 
(17) Franco Rossi’s SaZtKifore Giitl- 
iono fed to an official inquiry into 
the Mafia. (18) Robert Rich, one 
of the early singing cowboys, was 
baptised Leonard Slyo. (19) Aldo 
Ray played a - bit part In his father’s 
Tfteo Live by Night. (20) Clarence 
Nnsli spoke only one line in his 
first film, The Wise Little Hen, but 
his voice is known to millions. 

Anyone scoring twenty deservos 
to take over Philip Jenkluson’s 
chair as Radio Times professor of 
cinematology. Either that, or he 
must hnvo committed to -memory 
The Oxford Companion to Film. 
For those unsure of their useless 
knowledge, here are the answers : 


Dark blue movies 


ii'iic. Caroline Ciniaii was the 
UaptiMiiul iiHinv of Edwigc FeuiLIere 
and Cora l.ynn her early pseudo-’ 
uym. (12) True. Louis Malle’s film, 
beiLer known as I,e feu follut. 
Include.* a scene in a bar from 
Fitzgerald’s story « Babylon Re- 
visited”. (13) False. Hallo, Sister! 
was the mutilated public version of 
Eric von Stroheim’s last film as 
director. Walking Down Broadway. 
(14) Ful.se. Despite his suburban 
surname, Boris Barnet was a purely 
Russian actor and director. (15) 
False. Garbo’s 1 co-star was Asia 
Nielsen. Miss van Hccinstra is 
better known as Audrey Hepburn. 
(16) True. The stage and screen 
name of Mr Laudenbach was Pierre 


Ficsnay. (17) False. The film was 
made bv Francesco Rosi. (18) False. 
Leonard Slyo wus the real name of 
Roy Rogers. Robert Rich was a 


kuiiu a president Joseph Man- Unive^I^ lc n^^V.L iT , , knowledge, here are the answers : 

(1» F..,e. P^der wa. 

I ’ JWwlessness of Mogambo as lu>- (2) True. It was a 1941 experi- 1 

thniiohT^f « S f rns initially plst entertainment”. “And \ASti montal • production by David 

1 ought Of USIllg Ford as a wmr nf ere the non nAa* iJ 1 , ■. flrarilBV. I7l Thu film urae 
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cmaeusr 


work or tho 1930s fthere tbV nnh t»nnH^ « ,i n ^ownlow. Holly- « mat 
tout is at its m'nai clmniA con- woods golden era was the nerinH Inter the 01 

so in the 1940s and TffiSOs who^lin Arthur^V/ 0 1 1928 . ” » lhe *fi« of j? lc ‘ tm 'es of 
Immense comuloxltv nt j 00 an j* rthur Schlesluger’s essay •• when oncers, onto 

L feSf “i-S" SfiS j’ e „ y p <1 4 - — 

5S aaswit arzsr . ™ awjfisftfi 1 

r» on, rangPof human CL J" 'I 1 *™ 



montal - production by David 
Bradley. (3) False, The film was 
directed by Andr6 Cayatie. (4) 
False. Comrade Domsky is better 
known as Kirk Douglas. (5) True. 
Aromarama _ was invented by 
Charles Weiss, and was used to 
scent a travelogue, The Grant Wall 
of. Cfuna. In 1959. (6) True. This 
James Stewart is (lie real name of 
! t fW» p r Granger. (7) False. I 

Tasca . wus made by Marco 
Benocchio. (8) False. Claude 
Renoir is the son of the Iato 
?*® pre Renoir, brother of Jean, (9) 
, PU ®\ ,Bttt tho colour process was 
u?J ,0 J‘f fa | Ctor y- Fortunately, a 
black-and-white negative had also 
(10), True. Md,i? 
fiSw** 3lIflnt , f| J*ns used a 
» speaker behind ■ the 
f3 lT ,8r as Debbio Reynolds 
supplied Jean Hagen’s voice In 
in 


Sbigin’ 


tho Rah. (11) 


pseudonym used by Dalton Trumbo 
when blacklisted: his script for The 
Brave One (1957) won an Oscar 
under that name. (19) False. Aldo 
Ray (real name: Aldo Da Re) is 
no relation of Nicholas Ray (real 
name: Raymond Nicholas KJenzle). 
(20) True. The lino was “ Who — 
me ? Oil no I T got a bellyache I ” 
Mr Nash was the benshi for Donald 
Duck. 

Such is the variety of detail to 
be found hi the Oxford Companion. 
The fact tlint it should appear at 
all is something of a landmark: U 
signals, no doubt, the final accept- 
ance of the film as an art. For 
many years, votaries oE other arts 
denied that this was possible. How 
could pabulum for the masses, ori- 
ginating in the pcepshnw and the 
penny arcade, be considered along- 
side grand opera, pninting, or 
poetry ? True, some early 
film* touched on poetry ; 
silent 1 movies, in particular, 
had a plasticity all their own. 
But art direction and evocative 
images, in those days, often 
served novelettish or melodramatic 
stories : if they moved any serious 
viewer, it was on a level for re- 
moved from — perhaps deeper than 
— the explicit plot. When sound 
came, it at first annihilated any 
such prctLMisions. Filmed plays, 
static dialogue, glossy- magazine- 
typo stories — these were the' early 
products of the talk! os, lending irre- 
verent overtones to that love song 
of tho poriod, “if I had n talking 
picture of you ” — of you ? At that 
time, as revivals make clear, tho 
.best "art" in movies was probably 
comody, releasing tho talents of 
writers, directors, and actors other- 
wise trammelled by the production 
system. Only gradually, and 
agninst much opposition, did roal 
“art" begin to emerge again, and 


Stars in their courses 


fry Gavin Lambert 

WARREN 6. HARRIS ; 

Gable and Lombard 
1M Pp. Cassell. £3.95 . , 

SltS»? ELLA n,,d edward z - 

Boutell Harlow 

^PPyW. H. A|i en . £3.50. ' 

bafomn^ 8 ' 8 ^ industry has now 
lii sophisticated enough not 
^ t,le ' Hollywood of the 
■ thesa books make it 

of Clark Gable 
p P.! e Lombard was' not a slit 


he 


him, and for most of hi£ life 
was a heavy drinker. ■ 

Competitive, witty, anarchic, 
Lombard had a high capacity for 
foiUl language and' a low sexual 
charge. Her life was haunted by 
accidents : a car crash that scarred 
her Ebcc when she was young, the 
mysterious death of a close mend 
while 
in. a 

actually killed' her. . _ . ... . 

macabre streak in her love oF prac- 
tical jokes. At one party she arrived 
rigid on a stretcher, covered by A 
sheet, apparently dead, ghe'beliayed 


By Richard Mayne 

LIZ- ANNE BAWDKN (Editor) : 

The Oxford Companion to Film 
?S7pp. Oxford University Press. 

by no means always in tbe most 

J retentions films— adaptations of 
itcrory classics or highbrow best- 
sellers. scripted by tbe best mithors 
that money could hire. A truer 
quality informed films ostensibly 
more humble :. gangster pictures, B- 
movies that incldeundlv revealed 
slices of modem urban fife ignored 
by the classier fiction*. At the 
same time, the exotic, greedy, senti- 
mental .immigrants who played such 
a role in Hollywood purveyed their 
own idealized version of home-town 
America, serving and in part creat- 
ing a constructive myth. 

Outside Hollywood, there was per- 
haps less Idtscli and schmaltz. In 
France, in particular, the 1930s pro- 
duced n more authentic film image, 
turning — in the hands of Renoir 
and a few otliors — into genuine art, 
But here, too, routine end myth 
turned the edge of. truth. Looking 
back on sonic of Rem5 Clair's, 
Suvivier’s or Marcel Cnrni’s best- 
known films, one has a sense of 
weary charm, too-easy fatalism, a 
forerunner of radical chic. In Ger- 
many and Italy, meanwhile, early 
promise was sapped, compromised, 
or thwarted by political control. 
Only in post-war Italy, with the nco- 
rcaiists, did something more sub- 
stantial come to the surface ; and 
even this has been questioned, 
more recently, for its near- 
sentimental exploitation of the 
child’s-eye view. 

Film historians and critics tend to 
be indulgent to the latest thing. 
Today’s offerings from tortured 
Marxist movie-makers may look glib, 
facile, or obscurantist In a few 
decades’ time. But the keenness of 
intelligence, the depth of sensibility, 
the seriousness of purpose now ex- 
pended on films in Western aud 
Eastern Europe, in Japan, in Latin 
America, in' the Uiuted States, and 
in the work of isolated directors 
from else where, such as Satyajit 
Roy, seems more considerable than 
much that want before. Coupled 
with the decline of tho mass cinema 
habit and the development of intel- 
ligent television, it makes the old 
dobnto of "art” versus "enter- 
tainment’’ seoni faded apd unreal. 
Henco, perhaps, the willingness of 
tho Oxford university Press to 
devote one of its ” companions ” to 
this onco lowly form of endeavour. 

Of course, ns the quiz above re- 
veals, much of the field Is Uttered 


the title implies, has a wider 
focus. It explores all (he emotional 
links in the quartet, the early casual 
affair between Goulc and Harlow, 
the later serious one between Powell 
and Harlow. Tha prose as more for 
fan magazines — “Has PoweH, who 



triumphed over cancer, ever re- 

_ ... covered from the anguish of losing 

handling a guu, pear-disaster Jean ? ’’^yet the book, makes some 
plane before the ono that valid points. Harlow’s life was a 
There was a. horror story, splendours over- 
whelmed by miseries. She made a 
disastrous first marriage, again with 
an older man, an MGM executive 
_ who was Impotent and. ^psychotic. 

fight”’ J " i,# ” Ter 1651 "••'SSS^SSfc f!«« e 'd & on’fe 

A . .. . . ; . . . second husband, a seedy charmer 

...^. th V ri, n , oE -,l r career, in a with underworld connections. When' 
curioiM paralli^ with Gables li^e, Harlow became seriously ill, sh$ re>- 
married William.. Pqwell, an fused to 'allow her to . see a .doctor 
Iiftn.- her- After ' Harlow died 1 she could not ■ 
bear the thought that she might' 
•Jtflverbetfn responsible, for her death, , 
I and- insisted for yasrs that her* 


im • row 
older tli 


actor fifteen .years older 
self. Impressed -by his, elegance and 
stability, she became disenchanted 


when she felt! that hla- interest : in 


beeii^ 8 i)u*s, met Lombard ^?e had ! 



eatrh,. oraei ■ - SexyaI ,fuiH|tiie«t was 1 ^ otJIlg aferle t, wlio' i6,sUW ;hl? tvjfe., 


^ foiT ? : stron B 
ed ^ l«t. c, S? n -PJeue h|m . bp 
j9. e -never , believed 



M.vi - J . '5‘-; : ■- - -V.":.- :" r '■ / i . '! . V'-. : - . 


J vauie muL Lomuara, )S written- in :;;mep,piB : acayvne remwns a siianowy. 
functional ..prose end I'fladl'.'deeflyrfigure, .apparebtly *>' content ^ to. ! 'be. 
ertovwh A between; tfie . Allies: 1 ’ Gable, \ thfi on ly.iliembBr of the/pidL tet who; 
Ld^Uoaly.i'iuOkUl^tiL- Hprlokin 'S»:, r «<W«d t<i become, a ^ytfa. . ,! •••.«. 


still wiih seeming trivia. Who would 
ever nave thought to find Charlie 
Cliuse, for instance, discussed by 
tbe Oxford University Press ? With 
3,000 entries, and articles on 700 
individual films, room can bo found 
for in considered trifles— as well as 
for much deadpan humour on such 
matters as the stars* real names. So 
wide is the net that a pernickety 
reviewer can find very few omis- 
sions: the Three Stooges, for exam- 
ple, or Tex Avery, or Muscle Beach. 
The cut-off date for entries was 
the end oE 1974; but this was re- 
laxed for major events like the 
death of Pasolini, and if a handful 
of the Inicst directors is mis si iir, 
that tho is under* tniul able. Hunting 
up films, directors, writers, and 
actors that interest me, I found the 
Companion remarkably coniprehen- 
fi iy e - , , There are no serious 
grumbles on tliat score. 


Comprehensiveness, however, ini. 
piles brevity— even in a compen- 
dium of some 760 pages. The 


entries against some names and 
subjocts— Japan, for instance — are 
tamalizingly short. This Is balanced, 
to be sure, by long is h articles on 
the giants: Renoir again, Truffaut, 
Keaton, Griffith, iTi sen stein, De 
Sica — but not, surprisingly, Kuro- 
sawa. The plot summaries, too, 
seem deliberately perfunctory, as it 
tlic authors were afraid of spoiling 
the story for newcomers to the film. 
Yet, once more, bnlnncc is achieved 
by the inclusion of names and items- 
outside the strict context of film- 
making — Dickens and 'Shakespeare 
are examples that spring to mind. 

As to tlic judgments and the cri- 
tical perspective of the book, opin- 
ions may differ. My own feeling is 
that tlic sensibility revealed is that 
of a 1950s or 1960s viewer, reserv- 
ing greatest prominence for those 
directors ftfid films that dominated 
the chibe tmd art houses of that 
time. Siace that is my period too, 
1 pick no quarrel with the empha- 
sis; .but younger film buffs may 


fed it a little too safe. For many 
of them, life began long after 
.Sequence folded, and sunm m»v 
resent the bore four column-inches 
accorded to, say, Samuel Fuller— 
® Funicular bite noire of mine. 
Where I do have more persistent 
doubts is ubout tlic value- judgment* 
stated or implied In some of the 
entries. To lake a frivolous lint 
accessible example, why single out 
Horse teachers. Duck Soup, A Night 
at the Opera, a Dap at the Races. 
anu Co West for separate trentiueiir 
hi tho Marx Brothers canon, while 
™ e «iy referring to At the Circus, 
A Night 111 CfistfWflncfl, and the supe- 
rior Monkey Business ? Why, tun, 
refer 011 several occasions to the 
box-off ice success or otherwise of 
particular films, rather than 10 
then- Intrinsic quality? Here and 
there, a touch of timidity or blanii- 
ness weakens an otherwise pungent 
entry. And can we not have a bun 
011 use of the word ” hilarious” for 
a century or two '/ 

These, however, arp minor 
reservations. The editor acknoiv- 
lodges that "110 book can hope to 
be free from errors I persounUy 

i£i! n r T ” I 1 , 1 ?' ty 1 * 1 ma . v ™ wrong, . 
What. I did admire was the choice 
oF illustrations — all takou, Jn true 
rauo. from film frames instead of 
publicity stills, and by no moans 
hackneyed either. American films 


this 


are under-represented in 

respect— but through no fault of 
the editor: some United Slates 
companies refused . to play. 

Is the book useful 7 Undoubtedly, 
and not merely for parlour games, 
one-upmanship, or quizzes. - As 
well as dealing quite comprehen- 
sively with the film as art, It in- 
cludes in its technical articles what 
amounts to ' a primer of cinema- 
tography. explaining in perspicu- 
ous language the mysteries of 
optics, animation, special effects, 
and studio jargon. In that respect, 
it recalls the highest traditions ot 
the Oxford' Companion scries, as 
exemplified in the. Companion to 
Music ; and although it will surely 
bo out of date in a year or two, 
its mine of Information will give 
me pleasure and instruction tong 
after the lost clnephil has been 
strangled (or ropcllcd) by the last 
reel of Tho Last Picture Show. 
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Something to declare 

By Alan Bell 


Hint's 1I1m, 1976 
2.6-16 |i|i. -V. ,iiu| C. 


Bfiiclv. L 1 It. 


Tlii-: is un .iluinsi ini|jij-,sililc! liunk 
m review. Ms k-ngili forbids enm- 
l*i eliiMTsive L-nvviMjte, anal it* august 
i'L'|iill.i[ii»i .iikI Kciiei'iillv applauded 
siand.iiih mid usufuldv-ss Hive it .i 
mummu'iiMl riualiiv which m.ike> 
cniiiiiH-ni seem miller Jiu pertinent. 
One Liin Li ii i record un .nlmirj- 
nmi uiul confess un addiction. I 
recoin ly had ru turned to me j 
iiumner uf re fere lice huuks col- 
lected in my propitiatory- school 
days — the 1953 Whitaker i 


i he Kiidic.il iiiipeis call tin- purple 
of cmiiDiuree, nr did lie rise from 
i he ranks of die ari&incrucy ? " 
Mievitahlv in cmniiuioiij, lim up. 
cun seen live rend i iijle it is the udrii- 
iies is liich stitnd mu. sir llirji 
.friinngir, Hun. still lives at Kvady- 
miii(cy House. Bombay— a name in 
take 


litHRinji accuracy as “ writer ami 
oiuadcHSier ; primarily a manui'ac- 
turer in wit-sidisiiiuic ". He in. 
eludes iinmiiH . his Rucrealions 
staring silently in ki .space ", Uec- 
rcntinns are a iradiiinna] huiiLiim- 
*™*pd »f Who's 

coniiiieiirainis— wliai, for 


“in * null- Mv onlv 
,ll « perhups it coJfjd h, 1 l 
selective Then s„ mc V . 
fool nt liberty m inc]„,i. ’i 
nllor purlieu Jar” Z iL''] 
f-‘iy wits of course m ,k s ' 
ius career and ufflioedUi 
garni Ions vanity character? 

.“". c ' e 'ir -nid di«in.T- 


The German genius 


By S. S. Prawer 


cbrn.s; ii is arpiiibly hi, S r 
of ret i rod who should A 
selective so I bat further pZ.' 

Iff" 8 " — “s 



There 


.f... «re innuuieriibli. 
officials, .soldiers nnd oii, ef - 
by n self-denying nrdiminco )■ 
strip their entries of i 


I i It Nil Y unci MARY GARLAND : 

The Oxford Companion lo German 

Literal nrc 

£,77110. Clarendon Press: Oxford 
University Press. £10. 

The Oxford Companion to German 
Literature takes us place in a dis- 


r. • , — : RCQUrR- — j », uAnniiiwa or 

iiiiii—wlitclB hull liL-uii ciinrcitleil Iii a iipprnprlaieness fsuch as Mr Sur- 
.uiV. 1 {■'“'•rbiaiiiiK . ruieadinit fnrnierly ih L - VYinclieaier 

mganisn us mil a.s of odditv: f„ 
Kusicll Miiirhead uf the llluc 


rather Umu •‘(ITons)”. 
And for connoisseurs of uumcJi 
iliero are plenty of examples of 


«S* he vc mad'*, ion, iucludiiij; the 
injais fivriix,- ,ind ,i Victorinii 
hni/uirf Ult hill niakii)|t a ivelconie 
reapiH'iiruiice from a cabin mmk 
.if re i so many years. 


1 


ivu> [[ms W e]| I mined on llic 
«v;r t y sln . pux ' hut it ivas not nmi] 
eiiier ' * " 


197.1 ill at | 


GtiuM's is revealed tbs *' ClJtclIus] 
Iiuidinmlly. all Lite fuss which 
Jeilkiji, and _ Pen ui Stone niuko 
l J[ c Mwe of Time about 
i lie forename of Col I.fysumler) 


. -j’idge University 

^anist Oxford at golf 1902”. Mr 
Bovis Ilillier must have amassed a 
tile of .scorecards since his first 
entry announcing That his hobby 
wax men riling marks out of ten 
roi suburban from gurdeos ”, iw. 

01 - ,nw hi ,* reiir0IML ‘iit from 
Utc Cmwoisietir lie will m | ust feel 
able, as the Festsdiriften suv,' to 
Rivo us his ImiH-mviiitod definitive 
work nil the subject. n '" 


joy of i lie Lord 


!Sd fuflv 1 |Si« 11 ?h i i {;^yc. could have been iwoldthl aSTS^Si l"*"* -P- 1 *™- 

>v»rtdr&sr'£ 

sliolves, alrlionglt nina v 0 f if s ,,f hJ . s Jecorarlnn. 

(lecussors hud lmm lu'im . V nnie entries contain ' 


HPjieor on 


. h,ltl 10,1,4 b * :,i,l esscmlul 
works .in me ns an ni'diivlHt. 197.1 
film the ureutest of vimugcsV Ims 
beconie a firm fuvmirltu at home 
which it will he difficult io unseal 
,H J * Iy i' ffc'cuuii s ovQti by the 
Kr under 1976— a hip crop showing 


us 
Indeed 
furnint, 

spiiiu 


Infnrniutiiin. The reference ^to lhn 
a-duvtuu Lord Stnnsguiu j. s 

i RutriiiR sh .? rt * fr «»*i 

Minrtei , it is now two lines mid a 
(juurter, mid with Further roll, ,<? 




Snl s „ "bviously useful us UD 
iudientor than before. Some venrs 

He?' I^ e - U !, c ■ 1 ‘} mes Kobc-rison-Jus- 

net advised lelevi.sinn viewers to 
invest in u particulnr foil-wrapped 
cheese, I shall i-ecomnicnd it", he 
nsSurod them with thesplan fltial- 
Hy, “m my Club," The i to! Son 
was the " Trait’s. Turf. Whi e’s" 
iiesits which is .still so char act erL. 


burg or I .easing or Goeihe or 
iiiomas Mann, but alsn to a host oF 
writers (especially in the nine- 
teenth century) whose reputation 
has declined, Ihk Tor whom Profes- 
sor and Mrs Garland have an affec- 
tion which they cam muni cate with- 
out making excessive claims. Again 
and again one feels inclined to 
npply jo this Campanian its charac- 
ter! mu ion of VVerfcPs Verdi. Roman 

• ' Ll, ° ,CsulE of careful 
study ami iiHonse enthusiasm to 
ascribe to the authors the quulities 
they detect in Keuchlin: " intce- 
rl[ y. tolerance, and intelligence 
and to welcome in their work what 
Iney rheiust-lves find in Hnfmanns- 
LLial.s Dcr Schwicrisc: "the values 
of humanity, decency, decorum and 
urbanity 

If for the rest of this review I 
dwell on those features of the 
Lomptnuon which prevent me from 
welcoming it without reservation, I 
yetir^ membership of hi- hcipfuHy summarized, and we ar e J? *® ““Jf '» order to indicate 

meiit un Liberal for Shrew*lm«t- Riven brief descriptions of poems, !Y. orc . l ! turc , ''cvision might make 

1923-24 is Ids -snlitury 1 fmSf along wilh useful details of their [ llis . ^“^ wl, nt it surely deserves 

rmmoijB, n: — to become: nn indispensable part 

public or private lihrurv in 


of that 
io newer 


bml-b, iviui a rciereiKe i.' nenrv a»u j i- u 

year in wliicb their lust full ,' videtf b companionable volume, 
appeared. Augurs’ blblioor.l" with entries on writers, statesmen, 
might be shorn, and elderly artists, philosophers, ideologues, 
tects with inordinately Inna i;,. • scholars, diarists, trails i a tors, msti- 
comnilBsions useful onlv ,1 * rutions, critical terms, operas, 
Gnodhnrt-Rcndcl.s of the f ' lieder, military and drinking songs, 
might be persuaded to m-uJi cabarets, puppet-plays, children’s 
and allow us lo sec inure classics, journals, and a host of 
new growth. Cut down in ttiii, f ‘ other topics on which students oF 
their entries might Intrigue rst German, as well as occasional in- 
tlmn hove. The spore record nit quirers, might need information. 
Joseph Sunlight fbl88«h. IjE Tlie plots of novels and plays are 
shore year l s mamii£.i-vhi.» ».? ' hchifully sum 


helpfully summarized, and we arc 

given ■*““* J — " e 

along 


the pantheon door, prnvnkei If textual history. Room is even 
parisons with those unciem ini- found for common quotations and 

senators whose perpetual r.V * LL ’ ' e "* 

pusses are their un]y 
assets. • | 

Ouo of the main prubirti! 
ablirevintiiiB file elderly in 1 

IVfto was Who qi i tries are mudt) . , . , 

from rhe IV/io's Who iuformJ T1,e entrles have been arrnnged 
pievnlliug nt the time of dcui 1,1 8 s in Rle alphabetical sequence, 
retaining tlm-ii- cnriv nvhinwJ ' aud many of them turn out to be 


for abbreviations ranging from 
UGB to SPD; -and interesting 
excursions into thematics or Stoff- 
geschichte are made under such 
Headings as Friedrich der Grasse 
and Gegeu reformation. 



active retHirding oi 
aiid the shihner cnlnl 
retiiomuntMn ■ i) 
allow Rnieriquii 
'ice Harvey Uijw 
fathom five of cul^, 
posterity. Thai b* 


abound j and one feels again and 
again the exercise of solidly based 
individual taste and judgment, 
resulting in nuray instances of judi- 
cious and sympathetic evaluation 
and revaluation. 


. , , . Particularly welcome is tlic atten- 

moro space m tM i tlon given throughout to Anglo* 
’ Ills successors. r German literary relations, and the 
. however, difficult to w - care that is taken to warn English 
gost improvements in fornuibt; readers of: possible misunderstand- 
ings to which they arc particularly 
prone: mistaking the Cernian 

flymne , for instance, for a song, 
sung in churches, or thinking the 
terms Li tstspicl ami ‘'comedy" to 
synonymous tliroiigiiout tlioir 
rans f. of .meuning. Tho 
leader even finds himself told how 

aT C 6 , d U ficu,t nan,es Kko 
that of Albrecht Goes, 


plum oF tli ill .oniunicnt of manv n 

sl fleboard, tho 1952 


IZ ^ tlle caiHQiu M 1L 

give oven ■ an ucrnmmn,in^ scholar 


Guy, 



well U'iod and woll rcsiiecititl. u( 
one thinks ;of u possible faiprtT 
.uni pin V 
Anlio * 
iniuH ' 
reforflK 
prodiji 
they are: 
11101 

best m 

to nbmidon oneself pieusunjWj 
mo chase' tuul welcome (his 

Mt a hardiur ami ninru ban 


, authors continually demon- 

BDOcl a P e yo they hnvo 


of any pubUc or private lihrurv in 
which information on German ‘cul- 
tural topics muy ever be. required. 

While the authors are very good 
when their sympathies and in- 
terests arc engaged— nnd fortuun- 
tely they have wide sympathies and 
many interests— thev too easily 
grow vague and misleading in 
other areas. Much of rhe literature 
ot the Baroque and the Romantic 
period is less well presented thun 
the tiiiictceiuli-ccntiiry novel and 
drama, and there nre considerable* 
Stretches of twcmtictli-ccntury 
1 1 tern in iu on which we are given 
inadequate or even wrong informa- 
tion. The entries on Dudn and Sur- 
rent ism are cases in point: Kan- 
dinskjr is no Dadnisr, the chief 
theorist of Surrealism is not called 
Le Breton, mid to treat Hugo Boll 
without mentioning his “L&utsc- 
d^hre”. Die Flucht tins der Zeit 
nnd TciulerenUa, is to give us Hnm- 
let without the prince. The entry 
oil Ilorzinanovsky-Orlttiido misspell 
his name, misspells the title oE Ills 
best-known novel, characterizes him 
hi a way which afEords no glimpse 
of ids higli-spirited playfulness and 
humour, and fulls to mention Ills 
work us u graphic artist. 

Muny of tho entries are in fact 
ton or more years out of date— one 
njay doubt (to taka an instnnea 
almost at random) whether Ililde 
Dornin is significant enough to lie 


nineteenth-century view 

form and pay liu heed 

views of ilm b:i ilud -i i ad i Lion chron- 
icled by Waiter Hinck and tlocu- 
men ted in Kcue ilcutstcha Lrzilhlgc. 

uichtc ; that the ter 

iiscncr Realism us ”, rhiuigli men. 
Honed, U nowheie defined, nnd 

kritischcr Rculismus ” never 
occurs ut all; and that the critical 
topics which Lmve been in the fore- 
front of discussion in rhe past ten 
years— topics such os erleluc Rede, 
Erzuhlperspeklive. Rezeptlunsasthe- 
tik, Struluiirali sinus— are nl- 
together nhsem. It is LO be Imped 
that before die Cdiiipiuiiuii enes 
liun us next edition, ihe uiuhnrs 
will seek mlvicu fium soiueunc 
Wlljl an interest in, and under, 
standing of, modem literury theory 
and linguistics. 

In the case of psychologists and 
psychoanalysts judged worthy of 
inclusion, the defect just described 
allies itself with another. We are 
told ahour Freud, Adler and Jung 
without any ruforencc to the works 
they devoted specifically to literary 
analyses — Freud’s essay oil the un- 
canny (with its discussion of 
E. T. A. Hoffmann), Adler's essay oil 
jioei/i, Jung’s scitiinnl paper on 
literature and psychology, never 
show up anywhere; the only Mungo 
known to the Companion is a poem 
by Spitteler; and among the ten or 
so works by Wilhelm Jensen which 
are listed, Gratlivd does not sur- 
face. 

Here and' elsewhere one fceis 
that the authors have forgotten 
that they are compiling a compan- 
ion to literature rut her tlmn a gen- 
eral encyclopedia, anti that this 
may necessitate different emphases. 
Do we really need, in a work of 
this kind, those columns upon 
columns giving blow-by-blow 
accounts of the wars of yes- 
teryear? Something like the last 
paragraph of the entry hero 
devoted to the Seven Years War, 
with its summary of die chief Prus- 
sian defeats ana victories, might— 
with some slight expansion — have 

i ,Ja l a11 cuseSi Conversely one 
might have expected, in mi entry 
devoted to King Ludwig I of 
Bavaria, a sombwlmt fuller treat- 
ment oE Ills " contribution ” to Goi- 
niail letters; the instantly recogniz- 
able parriclpinl style of It is. writings 
(as great a girt, Lo contemporary 
satiriNts as Louis Phjiippe's phys- 
ical resemblance to a pear) and tlic 
way ho turns up as a butt in 
Heine's writings of tho 1840s. In 



"i ll 10 Mrs Michael McAliskoy orfHiiioi’ spooks ^omon) 

,\.4?,iSiP nk iuunera]s which ,Iia | ,e revealed us having wK “That’s a fine Lok iw? 
prill ters name? suggest, and 10 Jfl y iheir beads. 8 0 ^ nk ‘ Tl,nl s a book 


and 

those pi 

SENS'S -s s 


edition, wliicJi is iiciw usefully 
nwny, wJUi tho old Whitaker' t € 
othor outdated reference book!, p 
u rainy duy. 


ilnct iiiiprnvoinonts, 

iJf- h °«£' b n d and dowsed for 
texts cur which to peg n review 
Dozens of slips wero pur bi m 
JntetesriiiB ilo mi Is, - btu on’ u 
i (.i Uiidlim each Dookmark sugaested 
another iTiiif-du/en .veins of cross 
rfiferqnco, ’ . mid 


irtnn ■' ii,*’ *“■ , otlierj . nmch tun 
fiii 1 h e , wIl V amass boiinn 
derails- our of self-impovlmica can 
eiisily bo senurated from genuine 
dlstlncrion which 'requivos -iotiuer 
cohimL-lunfitl, 1 IZn fZ 





onco . cobersilt 

i ?®’, at J ’■reJJiS'SL 0 "* .58** .«#'*« 
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^Constable 




eindlns Mr '6. Y ciE 'Vn, 1 , ? 18 , b,uck ancl 'VWtei -34 ]T P OCD W1 ? - C nJ1? vo 1,0 ^ unier ^. 
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Oxford Classical . /JicTioznTcu. d 

rflntly selling nt £8,50. IECW •'* 

tains some, articles likely, to-kB . • • 

sa ft® !-«8S&r if! ^Wctionaries 

"•J®! which linve no counierfW ■ ■ 

OCD,.'- jNeitfia- . bonk lu« ™'. 


g!|Sfp?^S« 




.on* 


QCp, mcW Hus' 
Iglofr; 
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r, Sn 


Entomology 

A. W. Leftwjch 
B,Sc -» F.Z.S:, M.I.Biol. 
£6.50 




. : Zoology 

r^lV^teFtwich, £4.00 
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used by man 


" 1 b ^.? e . or Se Usher 


ndlcntlii 
ahwy.r: t 




, ...... for 

the .shield of 
w e have " Mar 

hlnck- 
which 


MfiBSSE SSSSigi#' 

3Sf 

,w . “Execins-”. ‘. ’M 
ujskoooios is mixxnolt ’• in .one* 
us Wei] as. having his. head 4Cf**i 
on -wrongly in unoiher. Iu w % 
of four articles Hnsdrubal bectf* 
Hasdurbal. In the urticle un ‘Ll 1 ^® 
Hypatia writes a .com men lory 
Diophautlms and she is torn 
pieces by Alexandrian Clirhtiw tf 
c>u>4r ■■ • 

Irt, many respects,- this.. « 
ettractiYo .volume, bbt, until" 

• one with- un' eye .ifor; fuch;j 


^ Mp^ B F ic - Sci -* D *T.A. 
«' F ,L ,S. 
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Cflhimercifil 
wilictiP i*t 
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l & cooking 

Martin, £3.95 
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•kntwdrf 

, : Jojjn \y. Robert 


r vss- * •' 


that site 


. .. , 19G4 and 

is a distinguished ilternry 
critic ns well as a pntt. Franz Filh- 
maun fares even worse; not only is 
his name twice given wrongly (In 
the heading of Hie article nnd In 
that of the page), but die only 
works which are mentioned at all 
are verse - writings produced before 
1963, without so much as a suspi- 
cion that his chief 'contribution to 
literature might he his narrative 
prose, or that he has ever, written 
any prose at all. One could, go on 
and on ; but a -simple comparison 
of entries in this Companion with 
parallel entries in Elisabeth 
Endres’s , Autorcniexikon der 
aeutschen Gegenivart (1975) will 
show up those deficiencies Very 
clearly. We do, however, find valu- 
able entries on such tweiitieth-cen- 
tury figures as Hpfqrlch Maim, 
Broch, Doderer 'and Uwe Johnson, 
and outstandingly good aCUfdM prt 
Brecht. . , • 

Another serious defect of the 
Companion is its Inadequate treat- 
ment of aesthetics, literary theory, 
and critical method. JBaumgarten 
does not even rate an entry; 
Hegel’s -Aesthetik is not mentioned. 


stylo without drawing attention to 
the fact that It is u parody,' and 
without any sort of cross-reforanco. 

. Tho absence of q cross-reference 
in this lnstunco is part of a pattern 
of apparent arbitrariness mid in-' 
consistency that may be observed, 
at. Intervals, throughout the work. 
On what criterion, one asks one- 
self, ha vo the authors decided that 
Gregor Mendel (given an entry to 
himself) Is more important for an 
understanding of the cultural back- 
ground of literature than Einstein 
end Heisenberg (who are not 
listed)? How have they arrived at 

' the derision that Maliicd should 
ba allowed entries under both its. 
title and its first line, Das G&tt- 
liche an entry under its title only 
(without quotation, even there, of 
its celebrated opening), and Auf 
dein See no entry at ell ?• Wh 

:'bert an d‘ it^ve^t^oOrL 

to music, but given no hint, under 
Das Veilchen, that Mozart did the 
same for that charming poem ? 
Why, under the bending Spinoza, 
refer, rhe reader to Kojbenheyer, 
but give no cross-reference to 
Auerbach ? Why does 


let alone analysed (though , wq do ■ Rettich rate an entry,' but not 


Julio 
Ot Wil- 


get a vague reference to. what 
Hegel sees as “ the goal of aesthe- 
tics in art”); Fechne'r is included, 
but not -a'. word is. said of his: con- 
tributions 1 to experimental aesthe- 
tics; the short entry for Dilthey 

informs ufc. that he “ drew a sharp _ „ • . . , 

distinction between. Geistegwisfen- 8PP a renr— but if so, we slit 
: sell often nnd Natunois'smschaften" 10 '^ what. they are. .... 
but does not tell us jvhftt that dl$- . The Companion tightly: includes; 
tinction was: and .the last eminent references to tha popular literatiire 
literary critics io rate' any discus- Germans ^ call TripfaUiteratuf i but 
sioti at all are Staigefiand Kayser. -here, once again, there aria an6m-. 
-No, wonder, then, that the entry on alies. .If Marli;t and Vicki -.Baum, 
Dab GrOte^ke ! should : opine ■ that why pot ; Hed^Jg Courts-Mahler,? 


helming Scbrbder-Devrient ? - Why 
list. Albert Bassermann, But : not 
Carl Seydelmaim; for many the 
Mephisto of the ninoteenth-cemury . 
stage? Tb^re may well liave been 
principles of jselBotion at work hero 
> which are.- not immediately 
should be 


the mnitf generally accepted 1 mod- And why not the egregious Her- ; 
;,erri:' definition" is, giyen by ■ W. ilfttgrtn* 1 Goqdscho,' .who ■mdejr. his 
-Kayshr " '(when 1 in fact Kayscris psetidbhym ‘‘ Sir johp Retriiffe 'V 

w. ....... J. . .chrfinitioti.il noi^ ■'*' — —*■ — '• 

* ;• <\ .regarded- as. : - ini 

• V ' ' : ‘ ' I cntryi' itftdfrr 

.. ,>!•' : 

Al i .. r ■. -f . v*-.' ' 


definition . U now almds!t Universally . not! only- provided, . as Julian. 

' s inadequate); that the SviHotis has ituggestoU, thb first 
- Ballade sHo^dd take a ‘Mocked-<boiil mystery; . bur who 
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The first fully annotated, comprehensive listing of Burroughs' 

Gooch, Bryan N.S. and Thatcher, Da°vfcPI! £6 25 
Musical Settings of Late Victorian and 
Modern British Literature 

For librarians, literary scholars, musicians, musicologists 
interested in Ihe inler-relalionship of literature and music over ' 
lha last hundred years. if 35 pages £35.50 

Hunter, Brian 

Soviet- Yugoslav Relations, 1948-1972: 

A Bibliography of Soviet, Western and Yugoslav 
Comment and Analysis 

Lists over 1,000 references lo Soviet -Yugoslav tnlor -Parly and 
in ter -government relations. 225 pages £ 9.50 

Lyles, W.H. 

Mary Shelley: An Annotated Bibliography 

A comprehensive Hating of Mary Shelley's works, togelherwith 
annotated listings of 1059 items treating Mary Shelley In a 
biographical or critical light. 31 4 pages £12 

Jacobs, Henry E. and Johnson* Claudia' D, 

An Annotaied Bibliography -of Shakespearean 
Burlesque, Parody, and Travesty 

An annotated listing of siege plays, poetic endeavors, and 
periodical features which parody, travesty, or burlesque 
. Shakespeare's plays. 200 pages £9,50 

Kulkarnl, H.B. 

Stephen Spender: An Annotated Bibliography of 
His Works and Criticism , . : 

The first bibliography of Stephen Spender. ■ s ' ■ 

; 200 pages With plates £12 

Majumdar, Robin 

Virginia Woolf: An Annotated Bibliography of 
Criticism, 1915-1973 

Aims lo represent every shade of opinion about Woolf. 

. ' ’ " 140 pages £8,20. 

McGuffle, Helen Louise . 

Samuel Johnson In the British Press, 

1749-1784: A Chronological Checklist 

An exhaustive tabulatiort of majeflaf about Samuel Johnson lo 
be found, in neWspapers arx/ maJia^lnes. pages £15.70 . 

and ihe EnglWi Book Trade : . • 

A Study of His Career with a Checklist of 
His Publications 

The flrsi full-length study to examine all facets of the curious 
career of John Dunlon. ■ . 450 pages £18 

ShuPman.DavId 

An Annotated Blbliography of Cryptography 

Lists over 3,000 entries with critical as well- ea tfescHnn«*» ' 
■annofe lions.. , c i 390 pages £** *0 '■ 

T.o'dd, Janet 

Maw Wollstonecralt: An Annotated BlbHog^hv 
of Her Works and: Criticism ; : ; 

r Tha ffrst large-scale . annotaied bibliography r*' Miiivv 
; Wollstpnecraft. s - ■ ’■ . .u -. : 100 a* • 

Wang; Jame^ C F. ’ . V i 

:The cultural Revolution in- China;: 

An Annotated Bibliography, - : 1 

Incl^dea.allhpoks, monographs/anrijoumaf Fnan^h : . 

acqessjbfe to. studenls and researchers' ; - i i 1 jfe'e \i\ ■’ 

mi$ fdr B ] cS!aidQ containing a tilt W oi ih* i/Uei ,1 ‘ i :..r : 

GAP WND PUBLJJSH^ , ; L 
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■. iui'h it in |,i-, 

ii«n.J llinnit ih.> |,j,j., n„ ls |, llf 

10 ft*' Pintucnfs 

"I r \>r 1 •l > tvr„ hi Sum ' Wli.it srOiiia 

i**tallv _ iiult'liji'.jjilt', liiii'.ci't i' in 
' *■! » '•ii'.pii iimis ii> | if cl 1 nr fjie 

iti'iiii.iii ii.iflitinn ;iihl „f Auxin Cvj- 

,,M " in tin* t iiiintfiirJi .mil' 

imui, ■.■mil t\ hi in j,. ... j,, t | liU 

r.lf OnmuHHtm 1 1 '4 July lisis jlie 

I'iiim null Kiiiiriu'iiiiii. 111 , 11 

1 1 ml. IM 111(1111 ft if t'illicr Sci 

i , j|i ,, "i 1.1 SfliiiiiirroiiiiiiiijL 

II'k nn-.fii-., in fffiti, iJui 

< r.miLi% a Si uni, 1 L'lfs in 

1,1,1 * i**i n It aii is .iKjiialily ihi? most 
mtiiiLiiiiiiJ Cimhic ilirilltr ihikIiicl'iI 
m fie. in .mi’; ciru ,**’•« Her tieuius, 

Miinvii i.j i-LMilirs ni XitrilitnijiCi 

.•UirtiMi .is Unniii Mpnaivs, mu d 
■tin! a^lmil.ifL'il Jiy Tiucfc and fluff, 
nidiui ,k avidly as Ijy Catherine 
\lnr land mid licr 1 t-iil -life nrixin.ils. 
N'»r ilnus ilu- sid istu 11 1 ini entry mi 
Huffniium’s Etixrerf de.s Yeufeis 
motiiuiii. as Mofi'niunn hiimult' men- 
d'Ji mlier nionumciir of 
M . ,J " L'nisvfiTiili/.irinii : 

« •- itn- ,\Umk. 

iimv ivfJI In 1 jiiu 1 in’ this 
Minim .' ,nv.iy | Kim mn. „f 
r»H- JHU-.I |*inmiiu-/ii <ih'u> nf 
m.m Trnitiitiirraiur uhirfi j s 

r<->l>niisili|i' f„f 1 lie iu-mIici - cxct'pi 
Ini -J m r, ulie me ni in us uf />,- 
MhAm<u itiitl /Vr hhtuc I'm gel— nf 
Hu* ni: mm 11 film anil its cmsscmi- 
uvciloim with Cur man liicrui uris in 
liic 1'Apri‘ssiiniist ami in dm must 

1 n 1 ", ,lL 1 ,vm,w UliKlIy JlllVC 
liaiU'ij all 1 iinse sc'|iai.iiB entiles nn 
■■hpiriiig lndlo-i nut ndu-mKo 
(Snnlii 0 trim Kilim, 
iff" Mur V f '■“»« Ran, Maria 

rr ;^ 1 ■, - 1 fn f &WIU! uckiinwlialy. 

ntem nf ilu- existence nf 'Jlivii von 
Ijmlj'in and frit* Lniiu, r«rl 
JUfitc. Wim WL-ntli-id and iVcrnor 
JlmiiH, and at Das Kuhfnctt ties 
!hr Stailvfu iHin 
nr the rcccm 

hfti ,,U . r t - luU ?i Lr lso milc li more 
tnlci i-'tting than Lite nnvei by vVus- 

suriiiiimi nn ,iii«, same subject, 

'% Jilclt receives 11 so par me ciury). 

In view of this blind snot it Js 
I,,.?-'' 11 -, surprlsiriji dint ihu 

£5 ■» f ‘if sill ni Jli 

lell ns jinili.HR of iJuwvthcL. 

hm, like Aiexamlor Kluje 
uIiikc ciintribiiii.iiw in i>ruse.niirrn. 

r, 'f interlock tvilii ji|s #| 1 01 ■ n 

ovw’ ,U ?« sadder, Imw’ 

S? 1 . ,R l * , * } disiuRard of earlier 
who lintfe enriched both 

aRWi^i 111 ? visual a ns*, 
thi for ,nsln nce, one of 

e , r ,° at !^ ,lstr a*Ors of iilnatccndi 
and tircniiydi-ccMury. fiction und 
Auilmr of thin nincidire classic Die 
?I J * n L‘ Smc; 0, ‘ r 'M«lwls Moi diici^ 


.a wliinii we mif 11 m •miI> visiun.iiy 
illu -II. it imr, .if l’!.\ |>i i.'^siimist 

til. nif> Mini vivid jinifirtils nf 

I a pirns mi list lvritcis, Inn jKq 

nii’iiioralili 1 piii<.i:.|ini>nri. 

Kiindiiisky finuies as a iiicniliur 
nr r.iu UI.IUC ItviiL-r diniip, Inn mn 
•IS nil* an dim* nf 1 1 i.n infltinni.d 
•iCilhuiK- livaiisL- D/wr ,lus t busline 
"f ilvi Kinist wlilrli ivi’iil intn its 
ei It.il It Lilili.ni in !%<;. ri is MI 111 .J tq 

Jiilil, or 1 die lit lie 1 iniml, dim I - 1 list 
ll.irJji.-ii .Kill Oskar Knknscliku are 
iiccurdtil tulJ arid s .viiifi.it licdc 

iivdrint-iit ns tisii.il .11 lists mid as 

plnyuTiKhis. 

Tin- I'liiij devalu'd m Kiifc.isclik.i 
JliustniK-s. liiHvvvL'i, tin- svlt'-comi-j- 
>liciiiiii> ni which die Conifitniion 
seems ;ii present m | iv prone, mni 
Hie inislLVifiiiH «>r simply pu^iinu 
iialinc nf siinii: nt [lie inlormniion 
“ «' v ^- V," |,a »* 79 we «re told, 

eaten nrically, lWdl Suigg’s d ' 

Beider (puli lished IS 12 ) was “the 
first I'.xprcssinniht play to be 
liriiicip , iv hi If pii^e l*fj assure, ns 
nn. less I mill y ili.ii Ix'iiki.sriikii nu 
. “ vs idled Itx-prcssinulsf 
Pl.i.vs in iut)7 .n, ,| 1 « j 1 1 . Since 

Mi/ifi *■ V’* t ,l| n«oii yiMrs old in 
j J f / : 1,L ' ,vl ^ hardly have tvrjiicii 
VI’ -'V ijwi lender age imd 
101 " r fl “i 1,1 dm tver until 

1 '*.• . 1 “ inJBc LVHihisimi worse con- 

vunid ,! S? f 1 ?! 1 ’ W r rk lvl,ich nflu, » W 
tailed hiii firsr |. viv.iubI....:.-.- ..i 


SJU , «Vp /li,,K ,| VV SlinllS Hboilt 

jj“ Menilelssfilin luis 

I.- . ♦■hanicier in I.essinc’s 

»ie JmUuk lint nm haw this cmikl 
lip iins^ihle wiien in 17-iy (die dnte 

.siilin wu.s an obscure yoinic nmn nf 
itteniy ivlioni Lesaiiif* win 1101 to 
ravel until five yers Inter. 10 

Glt-L-<l7TJ U ' y ca,led Fntuntui 
ni, ,° •wcnnien 
wW i! (‘’toekseckcj nil anoiliur; 
w tnt is Roman lies Nebencln- 
niulcr ’* nn p nR e 324 \ H '• Roinau iks 
NebcneiiiniKlei& >> on Iinge 723 : a 

U |>i?ll'° r? “f towtomMlcrkrics 
«n imu« G2 turns imo Froschtheu- 
Sh,« 7«u, T lioro nro other 

■small hut distiirbliiu IiincciU'iiLlen 
hi (he IkriiiK of tJtlasr S tSS 

P ,‘! ul f-uriblS? S 

~JL° I s ar .° un ‘t>ng ill use tliaV 

require minor surgery. It is ij 0 i 
ll >o fhst part of U'ert/jcr 
is ford entirely in letters”: dint 
Godiw 15 formless ” fas the eiitry 


lor KrciHanii l l.iims -a la nr entry 
is iii'iri' rirciinisiiuci) i iliai liio 
jiiK'in kiiutrn ■<% “ (li'suiifi /11 /.tvi'icn 
in dcr Nnclil " Mpfii'iii's in M tiler 
\nhen divided lii'iivcen twi voices 
r.iliL-ricd ** Sic “ .uni *■ Er " ; liiat 
Me I ni 1 ill's Die I'rr/oivfie llihlinthek 
i-i an expanded version uf M uller, 
Chmnik vines deuischen Stamm- 
Imiiihs ^ Tn unite ihui (jiiiiimels- 
h.iusen\ L'oumsdiu “earns her 
nmiie by her spirii in a miliiaiy 
viigaffcnieiii " is scrimisly- niisIiMil- 
iiiK— such " sfiirii " may have fasti- 
full die inline laier. Inn she* was 
d'ven ii originally fur u verv mucii 
less 1 'esfR‘iL.ihJe reason. 

Til S«y ijiyi die illume nf fliilder- 

lm s *■ Mein KiRemum ” i, •• tlia 

poel's Miiiiudu '' nr 1 lint Jean Paul’s 
1 1 vile ties intvn Chrisms ... is a 
“ Hied 1 1.1 [inn on inimurtality ” liardlv 
singles out die most important 
mine about such works; und to 
If 1 . 1 . “ "Mge*- 'hat Nnvalis's 
Abend mull Ishy nine” is" a hym- 
111 c poem on die sncmmeiu of Holy 
Commuunm ” will nm amvi-y in 
mni 1 he .list 1 , riling naiiiri- nf dial 
aiirlirfi|iii|i]i l ,»ie ..nil paiieioiic 
poem. 

I ne vlni Jil.v, in n volume nf this 
scope uin 1 si/c, « 1 few awkward fnr- 
ninluniiiis, and a few 111 is prims, have 
crept in. Musi u f ihvse arc nf liuie 
loii scquei ice; but when ** Triton ” 
lunis up as “ Titrun ” twice in quick 

2 « l,,,l | n,, « ' n ;‘y begin to feel ns 
l.udy lliiickncll Telt nliout the loss of' 

,T C " tS: , ?’ lose 0,10 iwrcnt may 
1 1 us .-. a misfortune ; to 

l)o(]i lookb like carelessness .' 1 

Thu new Oxfortl Comnuninn coil- 
tains imo emry which should make 
every reviewer, and every literary 
tntic, search Ills own heart : 

I'item-ischer StinseuUuiisinus. 

n,» W IK .^ utf , lho PubHshed in 
No of Sell die 1 's periodical Die 
Horen fqv) in 1705. i n it \\ e 

“25* P/^u^Ptuons, Ill-man- 
jiered, . mid unjustifiorl eridclsm 
to which he finds many of fail 

Essr* 100 ,eadHy 

^J**»*°' wholly reprosentutlvo 
Of Uic I way ill Which ITaury and 
Mary finrluiid cun couple inrorma- 
tvcnesH with u | 0fifl ‘ H 

whv d d.n 0 * , “ ,wever » hel l 5 ‘O Show’ 
wliy diey are not likely » 0 

cn counter criticism nf dio kind 

{ o?e iSil| 0 h desc ^ bL ‘' Objections 
rume will be, mid sugge.stions on 

tuovod; but those wUl^ovor nVeilnL 
Unn C ' 39 i be 'PrMom review list 

achieved alltU i d0 for w,,nt ll0s been 
achieved und respect for fom-irin 
lions solidly laid. tounda- 


In translation 


By W. H. Bruford 

IVliRNl-.K K0I1I.SCIIA1II)T ; 

A History of (•criiuin I. il cm I lire 
1760-180.9 

’Trail. si at i'd by Ian lliliun 
406pp. MacmilNm. £15. 

Tlie German original of dil.s Imok 
appeared in 1965 as die second 
half of die secmul volume, “ Viim 
Barnck zur Kiassik ”, of die new 
four-volume R velum History of 
German LiieiatUie. The English 
title of this section, on u eighth oF 
the whole, is misleading unless one 
kiimvs how die author lias disposed 
his material in neighbouring sec- 
liOlls too. RciiiR respimsihic also 
for Vriiiimc . 1 , “ Vi. 1 , der Itumaillik 
Ins /mu Syinliolisiniis ", Werner 
Kulakseliinidi omijicl die Runmuilcs 
—as well as .feuu Paul and llitlder- 
lui-— from Volume 2, although they 
Hud 111 course caused a very cun- 
siderublc -stir by 1805. Clirono- 

logical order has iiiteiitituiiilly |)een 
sacrificed, folimving die principles 
iimiounccd 111 1 J 10 Germun preface, 
lo die aim of achieving a readily 
urranpeinent nf the 
iiinteihil. For die snilie reason 
I.C-ssIng does not come into the 
m-esent Iran sim ion. though -all Ids 
A « wns wriclL ‘ n «fier 1760. 

m««I^f, IJy -f ,,ni|,ro,u?nsibl “ urrnneo- 
mont has been understood us one 

n/" l °- VS ( tba ^“'iiimud pat- 

LessW |l l * riods . ai,d , iMOvemeuts, so 
Lessing is assigned to "The En- 

flrst 1 hMf'lff' V"? d dis ^ USSKd «n the 
half hif„ 2 f Vol, 'i ,,e 2 ' the second 
nnic being confined to •* From 

The D ‘T y lu Classicism 

tile tiimslator lias added a useful 

chronological table, which lij 
a separate coJunin, contcinnorirv 

WMlSmk #ffr rk 1" tl,e u,dve vsal- 
De Boor ""i Ncwulil, anil ,Ue 
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ALFORD. RuMian-E'ifllitliSelttntil k mill 
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UNDER E. Technical Uiciinniuyuf 
Hsaiiiig, Vun illiidon and ibuiiary 
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Praitoh/nussian) . :■ 
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11 ni*/ p cr maii/S’j tali iii i/ , 

duHlnn/Joi^iwii,': n^as 9 

!a A , L 'T 7 C ?', D,ct ‘°' , i"Vo< Mccl Mule* • ' 

' Ma ^ r,Bl4 Matui .ills 
fentnnb/Gan^q, Oaro^E^ish, 

^V.vrhnif j| 0 iciln.o, v VoMnm 1 
ftwalKh/Geroviol 1?<t.*)ij ii 
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siugle-vulume summary n;.., 
work” 5 "" * ^ 

Wui ner Kul 1 1 schmidt, no, 1 
iircd from the chair » it - 
which ho miceiHKlatl Fritz t - 
wl‘]| known us c-editor A 
}I. MH * ketillexikon tier J c !l 
/. 1 1 e rut urfieec/i i clue mid foi h!, 
probing rridcul studies, calfc 
/■orw utul fnnerlichkeit ( 19 s;,; 
finST"’ wnd '/J 

. f . 1% ?)' , 1 he.se titles 
line Kuhlsclimidt was likefnl 1 
,n , . h . ,s . cnniprehensive hiiicnl 
which ha Han aimed at hieludS ' 
history uf form mid style as jjl 
something nhoiij the devip 
of idcHs and moLifs, i„ „„ Vl £\ 
ruudublc iicl'ouih uf the Cn-*" 
ncliie vein out in llieraiura. H.l 
Found space for a Ml discus^ 
ihL main writers mid their prS 1 . 
woi hs, \vilh q lima tious und (J 
■ merp retail nils, mid u surat 
ch a r uctei'i xu t ic in u f .1 good sek, 
of 1 it in or umhors. The selcc? 
riipics is strictly liienuy, id 
M int, tor mstuncc, is nnl» 
siiiered tor Ins influence nn Mu 
and other poets, but iiuelktiui 

"inlnil S ntfVC1 fu, ‘ fm,n 'be oui! 

The inugimgv of Gerinaib 1 
luneissenjehtift is full m | ln K. 
lar the English translator. Kit. 

wifi? 1 !* M st -’ noni1 copei ■/ 

i* V Jargoii, unluadliiK iw. 
iiitly Indigestible terms on mifl 
glossury. His version read!', 
mut conveys nil adequate imprr 
even of sucli passages u . 
oil j hors virtuoso descrlpiisn ■ 
Klinger's style. Testing a fw 
tions against the original, hov t . 
one does come across rather k ‘ 
paraphrases, of involved paw 
especially early in\|bc volumf- . 
tne opening pnrngnmlis, (or 1 
stance, or I 11 the scctioiiSan IVen 
A list of works in ISnglH for: ' 
tnor rending is ajipciided.'iiffii 
with mi index of names. It IK* 
groat deal for £]5. especially \ ■ 
one romeinhors that 11 similar B 
voluiiiQ of the original, weli-ptU - 
bound juid f u jiy illustrated, of ' 
•iliout a third uf that price. 


Beyond quotation 



By Kenneth Muir 


10 the view that the lust i»« 

!oI n,]U y cr * io "S of Simla ‘V 
pmys. It niuv.be ruaretted 
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the first world war 


Emissary to Arabia. 


By Humphrey Trevelyan 

VICTOB WINSTONIi : 

Cuplniii ShuUcspcat' 

23Gpp. Cape. £4.95. 

1 have long been interested in the 
story of Captain Sliakesnear. So 
little was known about him, only 
dial ha was Ibn Sand’s dose friend 
in the years before the 1914-18 war 
and that his death was dramatic. I 
am therefore delighted that Mr 
Winstono, in the face of many diffi- 
culties, lias managed to collect nil 
the available information and has 
given us a full portrait of a man 
of unusual qualities who played a 
small but significant part in the 
history of British involvement in 
Arabia. 

I had heard him spoken of as thc 
Lawrence of eastern Arabia, but his 
task was thc herder, since it was 
not to encourage revolt with the 
promise of great . rewards but to 
discourage revolt and maintain 
friendship with no promise of mute- 
rial support In return. No two men 
could liavo been less alike: Law- 
rence Intellectually brilliant, attrac- 
tive, devious, with a powerful 
literary gift, but not above twisting 
die facts to suit his purpose: 
Shokespear the apotheosis ot thu 
boy scout, absolutely straight, un- 
complicated, wholly unliterary; but 
tbay both had unusual energy and 
enterprise and a capacity for endur- 
ance In the hardest conditions of 
desert travel. 

Shakes pear had been the type of 
schoolboy which schoolmasters 
prefer, sufficiently good at examina* 
tions, a prefect and captain of 
Sandhurst and a few 
years* soldiering in India, he joined 
my oW service, the Indian Political 
and was posted to the 
* T "? r0 I 10 did the main work 

8hon ^ ear in ^d from 
Kuwrit as political agont before 
““ 00 . outbreak as 


p ” r:° ‘"r ‘' uvw *“ irom 

» Londou, and was among 

ketsi nhnell!. en f n to fly; lie was a 
cjtttv 1 no toSjaphcr when that moant 
bold afilor ld . dovdoplng plates, a 
,"i fl Jn „ dangerous wntors 

al *» 0,1 outstanding 
dres? ?r P?. neyc x affected Arab 
tlffioi? ' A , inb FW* no moved 
St mhospitnble deserts in 
flrminj c ? n dltions dressed in imi- 
oto European food 
in T r f he “oW and traversed 
even the fanatical Wahnbi country 

ffifky? SUPply of Moselle and 

' jlJ* aH his rigid, Rlmost comic, 
ona^h 0 » l u . hjs , English habits, 
bep but admire him. 

SlnUo Jo ^ rneya “S took every 
22*21 note tlie details of the 
wgrapny, which were of great 
mwlLiiLi Toop-makers. He never 
be what he was not 
d^'dsed himself unless 
l, 5 such hostile country that 
danow U ! d o/becwlse have brought 
. woger to his servants^ 

Bednih hover romanticised the 
h * J*? £ occented them eg they 
illusion. He had 
55 ?K}; oij s t quarrels with Sheikh 
of Kuwait, but earned his . 
rnr^i* r®. nd » above all, became a 
'K e 3 Wend of Ibn Saud. There 
iffi? iS en . few BngHshmen at any 
, T?\ e . Who have haH urftti tha Av»Hr 


Im ly ii-riiiiii'f| ivlit-n. in 19C, with- lish miuUI ■< 

llL- diverged on one were tin- t„\ 

of liis diseii (oiiriicyx to nieei Ibn 

Siuul in camp und declurcd that it Saudi trnSl 

was n „i. v u l>rivull . meeting. Later pfi of il, 

in the siime year when the Turks whirti t 
S' b “ t, 1 ll,l « frith Ibn Saud for pressed In, 
poshion uluiig the eusicru coast-lino the final uc 

T.,rW^V ,eROC, ^ ,OI, ‘ , 1 ^ cl,c An 8 l0 ' He acc 

denemn 2 l " V0,,r, . Hn j !"* 1 vouched a his army on 
founder n Kt! ' r,l ° I,orc| R n °fr'ce Ihn Kushit 
5 to worn Shake- Shakespeai 

lie must confine his fight, hut to 

activities to the limits which were to have been t 
be assigned to Kuwait under the been sent t< 
convention. However, in Docent- remain with 
nor. when Sluikespcnr'ti term of Ibn Sand’s 
appointment in Kuwait was nearly allies, the t 
over, he was told to take his sue- continently 1 
ccssor to see Ihn Sand nnd tell him pear stood 
Ljmt ho must uinko his peace witll BrLilsli uni ft 
tlie Turks and that his offer to “id was kill 
accept British suzerainty could not wrote to Co; 
be accepted. Whitehall was surely R t the death 
right. Tt would have been stupid was to 
to challenge the Turkish position P Q| ir. hut m 
in Arabia with Mia inevitable in p hilby, tfi 
destruction nf Grey’s Turkish policy, Slinkcspear 3 

Tt is doubtful whether Shakes pear rcHgion™\)iu 
was seriously distressed, for he was never forjjoi 
more of a traveller ilinn n politician able man wl 
mid ins mind was already taken up and who Inn 
with plans for lus formidable jour- WJll 

ney from Kuwait across Arabic to ? s /-' 

Riyadh mid from there to Aqaba Fan mdvVn 
nnd Suez. It was a splendid f ® 11 only be 
achievement. When lie arr?ved in f" d 

London, lie was again told flatly * 

that British policy was to support f ac 

the Turks in Asia and tliut relations rJSaroh'and 
with Ibn Sand must hnrmonizo with “ d 

t; but suddenly in August 1914 So look a 
the position Chaoeod. blogropUy. i 

If Germany were to persuade culty, since 
Turkey to enter (ho war and a little other tl 
jenatl wore tu be declared against and nractica 
the British, a reliable ailly was and Ills Ku 
wnnted in Aiubiti. Shnkespear was appeared. Cr 
routed out Rnd sent back as a stone for tin 
special emissary to Ibn Snud. He built up hi 
stall curried with hint no promise must confess 
of alliance or support. The British he went 1 
position was vague. They would picturesque 
not take any action unless tlie Turks nave come 
attacked, and meanwhile asked Ibn material whi 
Saud to maintain the peace by lie lias given 
using lus influence with the tribes, the life and 
However, the old Shaikh Mubarak man whose n 
put it to Ilm Sand in more practical in his owi 
terms. If the Turks nti ticked, lie remained a 
wrote, they would go und the Eng- which he ku 

A predator at sea 


lisli would ink- Ar.ihiu. Tlie IliiiKli 
were the tines to back. 

Sliakc.spe.il- drafted :i British. 
Saudi treaty which might take the 
Pluce of ilu- Turkisli-Smidl treaty 
winch the licit isli had so ruccnily 
pressed 011 Ilm Snud. Then ennie 
the finol act uf Slinki-spcar's brief 
life. He acconipunicil Ibn Snud and 
Ills army on the way tu battle with 
Ihn KiLSliid. Ibn Snud usked 
shakespeur iu leiivc before the 
fight, hut tu Sliiikespeur that would 
have been dislioiiouinhle. He had 
been sent tu rhn Snud and ivould 
remain with him. In ilu- battle 
1011 baud’s Infantry fled und his 
allies, tho Ajinun, seeing this, in- 
continently changed sides. Sliakcs- 

B car stood on a snndhill in his 
iKlsh uiiHoriii mking phntogruphs 
and was killed by bullets. Ibn Saud 
wrote to Cox expressing his sorrow 
at the death of his beloved friend. 
He was to acquire a more intelli- 
P Q "t| but more complicated friend I 
in Philby, tlie complete opposite of 
Slinkcspear in his adoption of Arab 
dress and ways and of the Muslim 
religion, but I fee] sure that be 
never forgot that simple, honour- 
able man who had been his friond 
and who Imd died in his bnitle. 

Mr WJnstoiie admits that “tho 
passage of lime linn loft gaps which 
can only be filled by guess-work, 
hearsay and circumstiuitial detail”, 
though lio assures us that “ tho 
essential facts of time nnd circum- 
stance ai-e as accurate as intonsivo 
research and thorough chocking cau 
make of them ”. He therefore calls 
the book a portrait rather than a 
biography. I understand liis diffi- 
f- u , y ’ l CC Shakesponr wrote so 
little other than official memoranda 
and practical notes 011 his travels, 
and lus Kuwait papers lmvo dis- 
appeared. Credit is due to Mr Win- 
stone for tlie way in which ho has 
built up lus portrait, though, I 
must confess, I think it a pity that 
he went so far In inserting 
picturesque details which cannot 
have come from tho exiguous 
material which remains. However, 
lie lias given us a lively picture of 
the life and dentil of an English- 
man wlioso nnmo is almost forgotten 
in his own country, bur has 
remained u legend in die deserts 
which he knew so woll. 
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The Future of the Past 

Attitudes to Conservation 1174-1974 

EDITED BY JANli FAWCETT 

130 illustrations fij XSjins. (21.5 X M.Ocnis.) 

Victorian Society Payers 
ISBN 0 500 232.11 8 £7.50 

Beardsley and his World 

BRIGID BROP1IY 

122 illustrations 9J[ X7|ins. (23.2 X 18. Unis.) 

Pictorial Biographies 

ISBN 0 500 13057 4 £3.50 June 1 

The Churches and Abbeys of ireiand 
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SiWiS&Y ''UfrZcT '™- (25 4x 19 - w -> 

Islamic Patterns 
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Jamaica 
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PHOTOGRAPHS BY ADRIAN BOOT 
TEXT BY MICHAEL THOMAS 
82 illustrations 9JX9lns. {24.0X22.7cms.> 

Paperback ISBN 0 500 27081 3 £2.50 June 7 

Francis Bacon 
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2~ JU ustfafions, 140 in colour 12 X Joins (30.SX25.4cms.) 

ISBN 0 500 09109 9 £16.00 June 7 1 


By Bryan Ranffr 

KD1VIN P. HOYT : 

The Karlsruhe Affair 
15Qpp. Arthur Barker. £3.50. 

Attack* on her merchant shipping 
have always been a dangerous 
threat to Britain. However supremo 
her battle fleet it was never possible 
to provide complete protection for 
the thousands or cargo-carrying ves- 
sels dispersed over the world’s 
oceans. This danger loomed largo in 
the minds of naval planners in the 
years between 1860 and 1904 when 
war wltli France, who had put great 
emphasis on cruiser warfare, often 
seemed possible. It was in fact the 
drive to protect the shipping upon 
which the country’s prosperity and 
survival depended that lav behind 
the policies of naval expansion and 
the determination to maintain the 


replaced by the concept of hunt- 
ing down tne. enemy. 

Tlie cwber pE the' Korlsruhe 
shows how difficult this was. In' 
the first threo months of tho war, 
fflprifi'cd or sank seventeen 
Allied ships of over 7G,000 tons, 
and her exploits contributed signl- 


*«* haa vrfrii ■Hie Arabs 
vatftoi'L ?ft riie position which he 
his complete honesty and 
;,»yraightforwardnMs i 

j years before the 1914-18 
o^®?.riew of the Foreign Office 
froni^® 4 -u - diverged strongly 

3 « the Government Vf 

riie spot. Sir Percy 


Lny , § 1 ,^ w •'iiMu ■ xciL-v 

s 55teS^d? Mident a . t Bushlre, and 
r «cognized tliat they 
*S^. ^Pect the British Govern- 
Turkish' suaer- 


t to intervene poll 


a tidy patjern from 
SSfffi =W®w Ol the « pelidcid ” 


the 1880s. It was acceptod that, 
even if the enemy’s mein fleet could 
be destroyed or contained, large 
numbers of cruisers, deployed Tn 
the areas where merchant ship- 
ping was most concentrated, were 
needed to keep trade flowing: When 
France became an ally and the 
threat came from the new German 
Imperial Navy, although the threat' 
was thought to be less, mainly 
because of Germany’s lack of over- 
seas bases, the same doctrine was 
. adhered to. Experience in 1914 
showed that it woe based bn false 
tactical assumptions about the ease 
with which raiding cnerby cruisers 
could be tracked down- .The sklfi of 
the Gerihah captains, the ingenuity 
of arrangements for coal supply and' 
of the- oceans 
of raiders to 
commercial 


flcantiy to tho dispersal' of British 
naval forces VvJiicJi led to tho de- 
feat at . Coronet. During this time 
she successfully evaded licr numer- 
ous pursuers mid her sinking canto 
not at their hands but from a spon- 
taneous internal explosion. This 
was on November 4, 1914, but os 
it was not known in England uutll 
March 1915, Karlsruhe maintained 
her elusiveness to the end. 

Edwin P. Hoyt lias written a 
highly coloured journalistic account 
of her exploits iu The Karlsruhe 
Affair which brines out the skill 
and humanity of her captain. 
Kohler, and tlie thoroughness of 
the German shore organization for 
providing the ship with coal and 
information. As a historian he is 
unreliable,'.; For ; instance, the pea- 

; armoured cruiser 'Defence' bs a 
; battleship. More important, ha com- 
pletely wrongly states that the 
British Grand Fleet was dispersed 
after the July manoeuvres of 1914 
so as not to give '.'any provocation 
1 to Germany ”. Tho publishers fur- 
ther detract from the value Of thb 
book by not providing a single map. 

. Tills Is unforgivable when tne whole 
interest of the Story demands an 
understanding of the movements of 
Karlsruhe and her. hunters. 

-John Leather's Wor/d Warships in 
I Review 1860-1906 (26^ nn MnrHnn. 

' aid and Jane's. £5,9 
for the jii| 
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CHINA 


|« h l lll % : 

h. nff' I Ii«- Cull nr<il II >' vn lul run 

V' f u» Mn-hlnu, 17. 

Ji.lN l .t.UMN : 

*• ** Chine e Cullur.il Kevolmiun 

.• - l»v W. J. !■'. .fi.-iiiii.-j 

•»’. Amiri* DuihrJi. 11.71. 

I. 1 » MAIIAN:' 

!>Jl . Army mid Masses in China 

’ . f-«r liy Gregor JJviiiuu mid 

> - - 1 'IJilti 

Wow Left Bonks. £8. 

Vi )■ -.ears aon this month the Ciil- 
’ • l KcvuIuiIoh In China was 
■t tn enter a new stage in iis 
'■ .--'jpnient- in the preceding 
« ' toil the s nwly emerging confron- 
t 'mi -'-resulting from the dcb.iit; 

[1,t- relevance of Mao's 

u -vi-Miiiwiit.il model ut die Great 

■ ‘ ,, I* ' oriviird fur the future nf ||] L . 

i.iijius.. revnhilimi— had been fct.it 
'V;r l,U! , ciirefuliy defined limits 
nf tie Finny leadership. Now, Imw 

«hu;. ' , |.,r S to with 

slum Hug effect on to u much 

wldn sjiige. In the following rhreu 

n« V 1 “ n , n *l ,c rienced suvuio 
iiphcavnli und n rlicirauoliguina 

Fjjj* i" 1,10 Political, social and 
Df°tC C * y ? len,, ' I 1>nr * anti pai-col 
P i ,e . l,v “ l " w . ei ' u n,,r «niy 
U fif CS | • itfi M 5 eol c ,hu toafilcHng 
Tiesvs nf Llilnns future hut iilsa 
dwrtootcrm leadership dJsinites 

ni'i veuion t ° ' n m at n * ■ ««*l n muss 
Sc, C an ""Pweedemed 

At times during these three years 
jt appeared ilmt this crisis wmdd 

"K ft 

*V n| h National Party Congress nf 
iho Chinese Communist Party mot 

fi J ■” m S to B na . spirit of “ Unity and 

2 K tho situation find bicomj 
much mores si able. Social unrest 
Jg H ,a ,W y . “Glided or boensub- 
dued, ...id the oconomy was well on 
tlto way to recovery. 

*BSJf n0 . t to ? a y tlmt si* the 

MtU? ; ons *lons that had led 
to the crisis or that had etneraod 
*he Cultural Revolution' find 

19G9 P f n 7“ , !, C " tly r «°lved by April 

ivby. Indeed in retrospect it would 

nur^cnlir' at | ^a political system in 
u ar anything but 

Dur/n n 1 ,e - ? aSt , SOtfOi. years. 

thls period there has been 
h n fh^£ e,,t s ^ lcs of , conflicts over 
both personalities and policies. Tho 
thSwi political stability since 
Congress has thus 

Pnllth?,™ h 7 :vemoval ot seven ' 

Politburo members, two of whom 

SK,J , „ r iTi n °r t , Mao M?? during the 
F L l nu l Solution, Ch’en Po-ta and 
The totter was even Mao's 

hlc nJSn, ^PP?’" l °d successor .in HI 
his death ia 1971. Even more parn- 
rtoxlcnliy, at the tlmo of writing a 

2 v C , a n T S " t«rmln- 

ft,,""* 1 fl' eto l ric °£ »he Cultural 
Revolution has Just successfully re. 
moved Tong Hsino-pW During 

S.nn Cu J tur I RoVoIl ‘tion. Teng had 
been a major target for Mnoiu 
Invective second only to Liu Shan- 
chi of tlioso lp authority taking 
tho capjtnllst rood”, and had only 
resumod his position In'tho leader- ■ 
tlsrlui 1973. To judge by the 
manifestations of tha currant cnm. 

: pnlgn . it would appear that the 

Is unlikely. to change ft ! 
the near futuro. ■ 

Each of. those throe lieoks 1 
attempts to explain and interpret 
tho events of tho past ton years. ( 
concan [rating to a greater or lesser i 
extent on the events of. ■ 196G-G9^ ■ ■ 



1 As rule familn ", a wnoilcut hi) Liu Bai-yung. 


Revolutionary versions 


\ ut this is no vusy matter. Tn spite 
of the great volume of books and 
articles on tho Cultural Revolution 
that liavo been published in iha 
West since 1969, tliero is liule gcu- 
ornl agreemont on its cause, course 
and results. For example, at oppo- 
site ■ extremes, some nave argued 
that the Cultural Revolution repre- 
sented little more than Mao's 
attempt to wrest power from the 
party In order to ensure his own 
personal power in his old age, while 
others have seen in tlio events of 
1966-69 nu attempt to resolve fun- 
damental debates nbout tl.o future 
of the Chinese revolution through 
widespread discussion. The reasons 
far disagreement are not hard to 
find. China is, understandably, not 

I Iff An«iM 4. Ill — * 


generally open to Western observa- 
tion and Investigation. As a result 
o.ir sources of information are 
severely limited. Although an im- 

B nr taut by-product of the Cultural 
.evolution (at leant far. tUa Wostorn 
observer) was the publication of 
many previously unobtainable docu- 
ments dating from the preceding 
period, and the proliferation of 
unofficial nows papers and circulars 
referring to con temporary events, 
the information they contain is 
largely- self-selecting and conse- 
quently thosa sources have to be 
handled- extremely carefully. Fur- 
thermore, die Lwists aud turns of 
'events since 1969 have nocassltated 
an almost constant reinterpretation 
of rhe Cultural Revolution itself. 

Unsurprisingly, each of these 
three accounts lias a differ- 
ent definition of " Culturnl 
Revolution” and provides a 
different explanation of the 
post' decade. 'Jfteso differences ore 
sometimes so great that one wonders 
at times whether they really con- 
sidered the same, events at the 
soma time In tha sanle China. An 
luteresuiig point of iHsputo among 
'uS?® Ihree i which highlights tho 
uif to ranees In approach, com res on 
liMerpretflliqn .of ilia 51G Group, 
llus was n “ group.'! tvlioSe existence 
Was siuulowy. to any live least. 
Its ■ memburship, .principles and 
orgAulxntlon ure kurgely unknown. 
Tho only references to Its nclivlUcs 
w-ppoar Ui retroapochive criticisms, 
whero It Is- typified ai Iho extrema 
left. Tn Jack Chon's Tnsnlo tha 
Cultural Revolution tho 516 Group 
is seen os u dofinlia body of people, 
iyha avwo icspouslblo fpr tho worst 


YALE 


By David Goodman 

excesses of ihu Cultural Revoluilau 
and the problems that arose nftcr, 
and who were led by Ch'on Po-ta 
nml Lin 1’inn. For Jean Esmcin. 
author of The Chinese Cultural 
Revolution, it Is, perhaps most 
Hccuratoly u lerni used to refer not 
to a single group but to the various 
imd extremely localized Rod Guard 
groups that adopted anarchist views. 
Finally, in Livio Multan's Party, 
\ d M ( < ssos i» China, it is 
idcnufJod as the Trotskyist section 
? , inc3ti Comm uniat Forty, 

Jed by T ao Cliu and the new left 
opposition in the Central Culturnl 
Revolution Group. 

These differences are unsurpris- 
ing because none of these books 
was occasioned by acndenilc motives. 
Each of the authors Is, or was, 
Involved In the Cultural Revolution 
cither personally or politically, and 
in Jack Chen’s case It was borh. 
usnialn. wnfl press attach* at the 
?i°“ c *» In Peking from 

1965 to 1968 ; Chen, the soa of a 
prominent member of the Left 
Kuonuutiing, returned to China hi 
1950, was criticized by the " revo- 
lutionarf es during the Cultural 
KevolutloH and left Chinn again in 
1970, but he remains a -convinced 
Climes o nationalist and (from the 
evidence of his book) Maoist ; Hiile 
Matron Is n promliwnt member of 
the Fourth . International. Because 
nf their Involvement onch has same- 
tliiag valuable to offer to our 
understanding of CMno. However, 
as a result of Involvement each 
book Is severely limited as nn ex- 
planation of tho Cultural Rovqlu- 
fcton. Certainly, given the air daily 
published books; on the Cultural 
Ra volution, It Is unlikely that nny 
of these will over becomo a stan- 
dard work. • 

• Chen offers exeftomont, ematloual 
Involvement and Maoism, fusirfo the 
Cultural Revolution j« a rambling 
,-mlxtpra of . nil muoblogruphlcaT 
account of commitment tq and iiurtl- 
cl patio n ln ihc Chinese revolution, 
n straight ■‘official" account 
of .Chinn sfneo 1949 cnncoiiLriHhic 
P n .the past decadq. On the fii-sr 
lovM, It works oxtromely well,. but 
on me second it Is totally uucon- 
viucing. He definai “Cultural Re- 
volulion not so much in tonus of 
Lbe events of I9G6G9, but rather 
w-Ith rom-onco to tha whole courac 
or tho Chinese ravoIuilo|i with Its 


drives, m lie sees them, for 
nationalism and socialism. It is a 

cultural n revolution because of 
the Maoist emphasis on raising con- 
sciousness. The focus of attention 
is tho past decade because this is 
when the conflicts between Mao's 
and his opponents' views of the 
Chinese revolution have come to the 
fore. 

The strength of Chen's book comes 
put in the account of his family’s 
involvement in China's history and 
his own experiences after 1950. In 
addition, throughout the book there 
are passages which he refers to ns 

Conversation pieces : a fiction”. 
Som « these ? re Quite clearly not 
so fictional, as for example, the 
account of nis being “ dragged out ■ 
und struggled against” during the 
Cultural Revolution. Others are per- 
haps more so. In either case these 
passages make worth while reading. 

_On . the, other ....hand. .Chen’s 
attempts at a. more impersonal 
explanation of ovonts provide little 
more than an over-enthusiastic Mao- 
ist interpretation. Here he lets the 1 
rest of the book down through 
naivety, exaggeration and an unerfd- 
cal approach. His naively is shown 
in statements such as that Hsu Shlli- 
yu could not have been a rightist In 
the Cultural Revolution because lie 
later became u member oF the PolU- 
in descrip- 

tlons of China's economic achieve- 
nionts j and his uncritical approach 
In his wholesale adoption of the 
Unnf” tho ‘struggle between two 
Im 08 Jr 0XI,ain tlw Various leader- 
ship disputes. The theory that 

lh^ d8 f^ P disputes came nbout In 
a polarisation of the 
londoi-shlp into two coherent groups, 
each promoting their own pro! 

fnatToi]^ Ann P I y h° eS ilot h ®n r exam- ' 
ination. Apart from anythina else 

all those who held, views ih opposi- 

olutim. hm th * Curtura i W ' 

olution .did not become arnkMaoTsts ' 

nm did »U tho,. leaqliid cadrci 
wha can be soon tn imvo' been pro* 
Mao ^ survive ,1,0 Cultornl MS. . 

'■SS^JSSS- SSHffi * 

Cnhural Uevplntlon. Ap ai -? f r0 m ; 

T hc CA *i ,ew Cultural Revolu- 
tion is a rather dated descrlntlvo 
account whicli relies somewhat 
unciitlcally on officiiil sources of 
Information, Thus, for oxaiupie, lie 


also attempts to ik-bL-ribc .i le 
leadership disputLs nr t] ib r.I" 
Revolution in terms nf ihe ‘ 
between the two lines”, tu' , 
was originally complied • 
only a very short postscript batV; 
added, and cnnseiiueutiy ihc Te 
something of a lack nf perspsc'. 

. Mai urn's Part 1 1, Arum und ll e , 
m Chum is an nmu/lng book ■ H ir-1 
and the same time preteinimu !> 
intriguing. it has a di ! 
spiir personal uy, On the one h.-f 
It appears us a kind of iutroduai > 
to Chinese politics, on the other? 
a Marxist (ufier Tniisky) criiinu, 1 
China as n Workers’ and Peaul.' 
State, and the two halves do r’ 
many very well. its pretend 
flows from the fust aim. It claVi 
superiority over other accounts ■' 
its use of a wide range of som ( ; f 
critlcaily, and , its consideraik! 
of China m terms nf its stated wr' 
mitment to Marxism-Leninism. ! 

In fact, its range of sources ^ 
extremely limited (colncidemali 1 
J^smein is a major reference) ■ 
w Factually unbalanced V 
frequently inaccurate (eg. there i 
n ? » men «.°? ,°^ the second gessk 
t iiS- n Elghth Congress of die CQ 
in 1958, and Ch'en Yun was nn 
as is stated on page 193, a mem be 
of ftlto Ninth Politburo) ; and iben 
is little detailed consideration tl 
Maoism, which the Chinese wl 
tainly see os the application ti 
Marxism-Leninism in the Cblu» 
revolution. This Inst point is pin 
cularly important becuuse, nlthcri 
attempting to characterize China s 
a system of “ bureau erntic onctii 
ration and ideological niystifio 
tion , he fad]* to understand At 
anti-bur eaucmtic nature of Madi 
aims In launching the Cultural Rew 
lotion. 

However, as an essay on ib 
bureaucratic nature d£ China In lb 
past decade, Maitan doos higliligh 
an important contradiction m . 
ning tlu oughout the causbv. coure 
and result of the Cultural Revo’} 
tion-p-tliat between tho ompaas 
on the “ mass lino ” and domoci* 
zation on the one liond, and IB 
crucial role of the parly (with ik 
mhorent dangers or burenucraib 
non) oil the other. The events sIkj 
C hou En-lal's dentil would app« 
at least partially to supjKt 
Maltan’s conclusion that in the shw 
term thb Cultural Revolutis 
resulted lh the victory of 1 
revitalized bureaucracy. 

Art 1 and Revolution (224pp. 
reuco and Wiuhart. £4) is a sola 
tion of writings by ih 
Mexican murnlist David Slqucirc 
Its most valuable parts p 
J be extracts from his book 8 
1951 on How to Paint a Murfll as- 
lbe lecture of 1954 discussing intef 
national reactions to ihh gr* 
Mexican exhibition which ** i 
shown at the Tata the previoj 
year; its most Interesting item 
Open Loiter*' which he reads 
tije Soviet Academy of Art in 
This combined a few mild ctb 
iplsms with a good deal of flaltttf 
but could not- be printed in Rusrf 
because ' of objections by Gore* 
mov, 1 then president of tha Unload 
Artists. Otherwise, however, a grtj 
jkti.of the, more generalized tom* 
lug. about ^rt ana sodloty hi thrt 

E ages Is- too vaguely expressed * 
0 *?, uc b except to th«< 
specifically concerned with ' I® 
autlior and his work. Thera *m» 
iUuju-ations by which to check 

‘ - the trail sladc* 

-58® d eh6- -Wl* somo-edJo'Dj 

(JV^rola -Jaune..^^- jho Frcnd 


atinq); ' ' Si 7 

general shapelessness with a Iwf 
number of unfnniillar names wet* 
surely have justified an index. . 


Gathcrlngthc Tribes 

CAROLYN VORCHlV 


‘‘■rvcor-oia poet is n wouitor. shq 
displays; luiro.. ftn unusual i 6 vq' of 
, peopla, love ; of. plac&L-ami with Ml 
- iro ^ 0r : ■*. iu“ka 


J|i 'jiaifW 


LiSgcr and the Avant-Garde 

. CHRISTOPHER OREfiN ' 
l^gor was one, ot. the most prbqiiu- 
out and .most individual' French 
■urUsta .Qf . die flr^t part gt tlto tweii- 
;Uoth Qoutiiry .and Bile ; book . rqpro- 
->8enbt. tlto hitleit - discussion- -yot 

■ imblishnl.. of - his imliulng between 
'i an, l- 1927, ■ aud tho riipst- inalslvo 

.at.Kmpt *to Ht h|s ncbioVot|ientf Into 
;Ulo. , contoxf or turiy' ‘twolillcth- 
rccnmry. ciililirgB. -Christopher Greeii 
C0nsld<jrs. ■ Ig jiornll the Parisian 

... ^ut-gnrftc . . itidcii&fiin ? aSnbiig : 
■attart- -Aupalluoira, ■ Ceiulrai-ii - Berg. 
SQti.Lo. Corbusier, Coe tea u,- picasuo,' 


Qrls nncl.. Braque. . IIo . follqws (lie 
development of I.tigoc's art from a 
Cubism employed to depict tlu spaed 
mid power, of city life towanl a moro 
Idealistic classicism expressing, on 
ordered «iwo of modern life. Ha 
dUaissos iho-hlipoct on I.teer’s art 

• ^hirlsth, tif his' wdt oxporlencps. 
of Wcosso's classicism, tl'iq ' Pifrlsm 
rtf Le Corbn^cr. and ;Ozoiiftjnf, : i,nif 
dia .abstract painUiig 6t: Mondrian! 
^At tho auiiiu Hmo - Uq -shows Ijow 

, pliUosoplileiti cdrreW, -" , 7 T ' “- ' 
CK .00 214111119 . ' .'If. ViV 


The Shaping of Southern • 

Origmi, Policies, and Future Politics • J 

. bur(l«|is,.on. thotmassM In ordorto A‘Caroful oxa ml nation of diomove- 
.aclilovp qrqijomic ddvaJoumMit?- . , qipms-for . suffrage rcsMdtlon Jn tlie 


to judge tho Brazilian 
“? d ?!:‘ lc yoloped 
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Conceptions of China 


CHARLES O. IIUCKKR : 

CiiinuS Imperial Fast 

•174pp. Duckwurili. £18 (papL-rbuck, 

£8.501, 

» 0»0 lVIliTHOI-T" : 

Inlroductlon to Chinese History 
190pp. Thames und Uuci.son. £5. 

V. WAKEMAN Jr: 

The Fall of Imperial China 
276pp. Cojliur-Macmillan. £6.50. 

“Chinese- history is remote, mono- 
tonous, obscure and, worst of all, 
lit ere is too much of it.” This 
typical early twentieth-century view 
is quoted by Bodo VViethoff from un 
article by A. H. Smith in the North 
China Herald. Jn recent decades 
scholars have done much to bring 
Chinese history closer, to show Us 
variety, and to make it clearer, but 
they have iiol been able to do any- 
thing about Smith's concluding com- 
plaint. To encompass the bulk of 
Chinese history within rite space of 
a single volume is u dimming enter- 
prise, so the reviewer niust temper 
criticism of such bonks as Charles 
0. Hacker’s nml Professor Wlet- 
hoff’s with understanding of the 
labours which went into their com- 
position. 

In Chittu’s Imperial Past Profes- 
sor Hucker attempts a thorough 
survey of Chinese history down to 
1850, Which is roughly when the 
pure stream of Chinese tradition 
begun to be polluted by the West. 
Ho cuts his ntutet-inl into three 
chunks, the first break coming at 
the inauguration of the empire in 
' 221 bc and the second at ad 9G0 
when the Sung dynasty restored 
to Chinn after the post-T'aua 
" disintegration, and established a 
much more modern type of society, 

• if*! en i°y ed thu blessings of 
printing, advanced industry, exten- 
sive commercial uctivity, and gov- 
ernment by an exa mil rat inn-rccruited 
bureaucracy, within eacli of those 

SHiV?**? 1 ", he supports his gen- 
S historical ourilnu with discus- 
sions of the system of government, 

fn.Vi 0 . , nn ^ economic history, the 
intellectual developments, and the 
jRFj- artistic aclilovcments 

“ hi trod action to Cliincse 

Srh?/ y a . nd c «liure ” may full to 
nSi ■ ,ls P up IHwe because the 
18 «> immersed in the sub- 
■ JJjfp . that . he is unable to put liini- 
XI il 1 Ie beginner's position. On 
■jj* Professor Hucker would 
die most demanding of 
' S'®®*- Por example, his references 
jt 7&«« ,,c i e * t ? r w °rsnip, that common 
” ah * r , 0 ^ tl, o religious ex* 
■SEJW the Chineso front the 
of history to. tlio twentieth 
.wpuld have made more 
^ s f. t0 . the beginner if he had. 
■-h,aV®x B i | cn' concrete matters as 
d.t anc ? it ? aI fabiets; instead of per- . 

*!“- 1 Seneral .abstractions 
The ideal family was a large 
' ‘ el 4 tpeethcr by the religious 

K tiDn ,°f ancestor worship, which 
' -^* c the family an indefinitely 
• ■/ .iwrpemaied corporation whose 
- Kh!H R members were accountable 
• fan m°' for °bears and to descen- 


By Raymond Dawson 

uIm> lias ilk pliiL-L- iii the history uf 
art. Ihii its carving is the concern 
oi iccliimingy. iis use is a matter 
uf sue ui I history, its popularity lit 
tenia le nanic-.s is even worth u men- 
tion in a disciissiun nf tile rule of 
women in Cliiiut, and the fact that 
in remote antiquity it was trims- 
ported ii great dUinncc from its 
sources is of significance for the 
early history oF communications. 

Unfortunately these two impor- 
tant subjects ure nut thought worthy 
of treurmeui m uil even hi the con- 
text of art-history. But on matters 
which do imcrcsi him Profcssnr 
lluckci- is full of information. He 
claims that his “ emphasis is on 
patterns and thomas rather, than 
on fuctuaj data”,- bur In the event 
his rha roughness makes him include 
much fucruul detail. Despite its 
blemishes China's Imperial Past is 
an extremely uuthnritmive honk, 
full of passages which are excellent 
summaries of up-to-diuo research. 
It will lint lure the general render, 
hut it is buiind tn be a reciu-rcnt 
item un undergraduate feuding 
lists. 

Oil the other hand Professor 
WieLhoffs Introduction to Chinese 
History is no mure thun a collection 
of prolegomena to the study of 
Chinese history. The first section 
deals with liistoriiigraphy- It briefly 
summarizes the history of European 
views or Chinese history, from the 
wide-eyed wonder nf Murco Polo 
and other medieval travellers, to 
the Jesuit idealizations nf a 
country supposedly governed by 
philosophers, und then on tu 
Herders impressjun of oil 
“ embalmed mummy, painted with 
hieroglyphs und swaddled in silk ” 
mid Engels's ” decaying .semi-culture 
ut the end nf the earth ", conclud- 
ing with tin- more academic concep- 
tions of the twentieth century. This 
is'fnlluwcil by u useful account oE 
traditional Chinese attitudes to his- 
tory writing. Thou, after sections 
concerning geography and demo- 
graphy, the hulk of the hook is 
devmeil io " polurities mid ten- 
sions ", 

These are fuslilounble categories 
nowadays, hiuI it would be i mor- 
es ting to know Imw Professor 
Wietlioff would account for them 
iu the light of his doctrine 
that “ European conceptions of 
Chinn have rarely reflected 
Chinese reulily, hut have first and ' 
foremost been the response to Euro- 
pean needs ". Is it because in mod- 
ern times we sec both International 
und national politics in terms or 
polurizatlon between right and left 
dint wc me 1 ncllncd to organize 
our conception of Chinese history 
in a simiiac way ? The three pnlnrl- 
tios Professor VViethoff chooses to 
deal with are Centre and Periphery, 
rite Rulers nnd the Ruled, and China 
and the Outside World. This is a 
way of lucking at history which re- 
minds one of recurrent themes in 
classical Chinese thought, the polari- 
ties between inner and outer (as, 


for example, in the comrast between 
conduct In the family and conduct 
in the state) and hetwoen upper and 


,l ‘ other important matters 

"Si w does not give a balanced 
trPV 1 ! ti ,e civilization With 
.PnCh he is concerned. But in the 
Placa, should a scholar like 
■ ., gmesior Hudkbr; wl:«Se ch&f toff-' 
: ; 1S . with the governmental 

H#¥,M , * | ti f,n of the Mine period, 
KS- bi; the history r of . act. and 
olivu t%re . ? Yes i Since the, only 
■hSnL?P m ? ,tern ative to thi^kind of 
' • lr 5. ^ l be symposliifti which, unless 


lower (as in . the cosmic dualisms turns Into Hit 
of heaven and earth, ruler and sub- t j )8 offllerle 

J ect, fathei and son). .So perhaps hlsturv. 
■rofessor WiethofFs 'conception of • j e ' n i ovet ? 
Chinese history is 1 determined less hnuerialChi 
bv European ideas than by ancient • differei 
Chinese pateriH of thought. ' . thesis on th 

.I .in practice the scheme .feqs not -ffie | ' 

. work opt very ,smpotbly. Cfijjfre'anfl, A^.^yA nls 
Periphery should be nialtiiy about , 


' ■ 114. ine *y m P09ium wmen, unless 
i con =i« er ?' weU Planned,, can easily 

hot hv. ex Pf rt Arti(jJes which are 
* othei- tin apeaWng- ternis. with each 
L? ot '^ e should take, ad van- 
' fins i.ru 6 °npprtintity.,by-integrat- 
- ' IhniUJ 1 , '■ ^terial on art- and 
the rgit of the book, 
•■r ’’ hdvaitce fin tile ^sVrrt-' 
. must’ dO - more •'than 


Periphery sljould 1 be' ntalniy about, 
the difficulty of central government 
imposing its authority on outlying 
, regions nf a vast jguntry with poor,. 
' coin mu ui cat (ons, especially when 
large armies have to be kept on 
the frontier tu ward off barbarian 
threats,:- bul* it. turns- oiff /.to\be' a . 
survey of political ^history iir 
‘ geherai. ‘ ‘ 

The Rulers and the Ruled does' 
not. as’ohe' might pxpcct, deal wiflt 
; such utatturs as law or adMtnlsrfa* 

’ tion fir mctTiods of ; social-, control, 
but ‘ Is largely 'a history, of. clashos 
between superior arid inferior in tne 
form of rebellion's against eke autho- 
■ ; rity . of the state.- Chinb-Ond the 
Outside 'World •' rmore - straightfor- 
wardly adheres. -to .the tdpitr.pf extdr- i 


that “ us early ns JBltl tlio tfudi- 
l iuiiul sneiu) cuu-unrius uf civil ser- 
vants. farmers, crufinmen, and 
merchants nre supposed to iiave 
uccniintcil for little- more than half 
the total po pul nt lull ”, but fortu- 
nately before we have had long to 
wiiii etc r wiiii comprised the otlier 
half we arc told three pages later 
I hilt “ at every period of Chinese 
history the farmers represented thc 
largest section of the population 
(nbout 90 per conn Tlierc arc nu 
notes, so one cannot check on 
dubious pieces of iiifiiriiiiition. 

The Eiirepncvnirisin of which 
Professor Wietliufi writes is rcspuji- 
slblo for making uy exaggerate the 
slowness oE change in traditional 
China by comparison with the 
rapidity of development in posr- 
Renaissance Europe. Aiiuther vice 
or die scif-centred European has 
been tu assume ilmt tile traumatic 
experiences whicli the Chinese hnve 
suffered during ihe past century 
or so huve been due almost entirely 
to tiic impnet of Europe rmher thun 
to intcriiuf causes, nu ancestor of 
this attitude being the Hegel inn 
view that Asia did mu begin to 
take part in history hi all until 
it was first visited .ind explored, 
since change, which is an essential 
ingredient of lii-uory, wns totiilly 
absun l until injected from outside. 
Although the world has grown out 
of such crude misconceptions, it 
is still difficult to get the buluncc 
right and not overestimate European 
influence. To take two of those 
rare episodes from Chinese history 
which do impinge upon the Eurn- 
pcuu hitturiail consciousness, the 
so-called Ever-victoriuus Army, com- 
manded hy Gordon nf IChartotim, 
was certainly nut always winning, 
and its mitiii value was us a symbol 
of Sino-Eiiropean collaboration In 
dealing with tlu* Taiping rebels; 
while the Western image of the 
Boxer Rebellion rends to he domi- 
nated hv the drunuitic siege of the 
Peking Legation Quarter. 

The interesting story of early 
Sliin-F.urnpean relations' « sin divert 
one's at lent in ii from ihe lolemh-ss 
tide of sucinl mid economic change 
which undermined the ompiro and 
caused a period of iusi ability whicli 
was nut terminated until the estab- 
lishment uf the People's Republic. 
It is therefore useful to have, in 
Frederic Wukuinmi’s book, an 
account of tho Ch’ing dynasty which 
doos seek to dwell on t lie internal 
sourcea of cnuFJict which led to tlto 
empire's collapse. 

Tho prosperity nf rliu eighteenth 
century had brought such n lingo j 
population Increase ilmt luiurinnus 
strains were imposed im the fabric ! 
of society in the niiiotuciitli century. : 
Professor Wnkcinmi carefully scru- 1 
tluiz.es tho class situmiuii to provido ! 
the basis for hiy study. Ho has 
chosen to do this hy devnting hi 3 
early chapters, in turn, tn peasants, 

f entry, and merchants before 
Bundling into the historical narra- 
tive with an account of the rise of 
the Manciius before they replaced 
the tottering Ming dynasty and 
became alien rulers uf Chinn. Then 
the tnood of the book changes. It 
turns Into the familiar stroll through 
the gaillcrles of lute imperial 
hlstury. 

I enjoyed reading The Fall of- 
Imperial China, but it is a case or 
two different kinds of book— a 
thesis on the causes of' the' down: 

W I ‘SSilCWniL' 


f: 


'«}$ Svfe- 6 !«ory ooelfei tm 

tbe great ffi&sfes in 
/■ lived, tmB’baWel in 

V the, temples 


, for example, -is 1 relevffrtt^o^alf three 
5et9 of phiArf[ifis, sp ihe;infprmatipn 
.. about It is scattered, ope’a, con* 
fid once if) the, book is also tWd4r : 


qiBfe' aiitcfea'dlrt^ ■■'Bfec^iravFU^; 
Ihdbed the book' is a Hvld IDustra- 
tion of one of the great paradoxes 
of history. However much we 
aitceftfid hi auafysirvg the past' in ' 
terms of sucio-cconumic cause and 
effect, up pop individuals who 
casually- 'transform the course;- pf . 
•events. If*' the great lTang-hsi had 
died of the -small pDX' he> contracted 
;gs. a boy, the. Clrlag .might - have 

S ken , .a very different . course. ■ Jf 
ling Hsiu-ch'Uah ; lind not had * 
dream which, .proved te was;, the 
younger brother l of . Jesus Christ, 
and so ipspii-ed' him ' to found . .the. 
Heavenly Kintidtim of Great Peace,- 
then miiny Tniliiorti of people would 
not have diatr as ' a result bf rhe 
Taiping Rebellion. •‘Through' surviiA' 
-ing a dbadly illness one muff was' 
picked out - to bc.emperor, -pnd -he 
did more thau 'itO.VQ*e Jo- cniisolL 
date ilies- Ch'jVg. A* a- ,res\ilt -j}| ■■■ V 
dream upother iimn blew gn tiTft*' 
parable -liblc. ih it. :Aitd wliat would 
the recent h Isturyl of ' China - have 
looked'libo'if o Idqder :ivhbsa’ Stature 
matched the needs |pf the hour bad 
emerged t(L guide the first steps dfj 



MAX BYGRAVES 


I Wanna Tall You A Story: When Max gels up on ihe 
stage to tell a story you know it's going to be good. Now 
he's takon the typewriter lo (ell his own life story, and 
hilarity and enjoyment are guaranteed. Ulus. C3.95 

BODYGUARD OF LIES 

By Anthony Cave Brown : This exploration into iho vital 
role of deceptivo strategy in World War II reveals enough 
astonishing new material for 20 espionage novels. Winston 
Churchill said, "In wartime, truth is so precious that it 
should always be aitunded by a bodyguard of lies " 

lllus. £7.50 

THE UNSPEAKABLE ' 
CONFESSIONS OF SALVADOR 
DALI 

As told to Andri Pa rinaud: Salvador Dali is bizarre. He 
has upset untold numbers of peopfo, caused turmoil all tha 
while amassing a fortune. His unspeakabio confessions 
are just that and he tells lhani with embarrassing candour. 
Illustrated wiiii drawings by Dali, and with ram 
photographs, £5.95 

THE BANKERS 

By Mnrtin Mayer: A brilliant and comprehensive analysis 
of the international world of banking by tho author of 
MADISON AVENUE, USA. £10.00 



ROBIN MAUGHAM 

Knock on Teak : In lipht -hearted 
mood, Robin Maugham has coma 
up with a liilaiious novel ot the 
British abroad, which poifuctly 
displays his skill lo provide wit 
without malice, humour without 
hurt and iauglnei entirely without 
tears. £2.96 


ASPEN 

By Burt Hirschrald : A fast - 
paced story about a wild American 
raRDit whom |HiO|>t“ oi nil 
(inlhiir fm oviriy til 1jy1n.it ile 
pkniHtiro, £3.60 


DATA PROCESSING 
MADE SIMPLE 

By Susan Wooldridge £1.60 
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DR. WHO: THE 1 

REVENGE OP THE I 

CYBERMEN f 

By Terrance Dicks £2.25 ^ 

GAVIN LAMBERT I 

In Tha Night All Cats Are Grey; i 

An inienso and strangely f 

disturbing novel the t perceptively j 

explores the darker aide oi life that I 

inevitably confronts us hit, - £3:50 I 

THE TASTE OF FEAR | 

Edited by Hugh Lam In An . 

muholoyy oi many nu-jnr hofore 1 

publislirjd siono« that will chill 
evon thosfi who hnve acquired n 
taBtu lor four. £3.60 

VICTOIRE 

By Clare Dqroy £3.00 

W.HJttiiN 

A Howard & WyndlKim Co'iPtnny 



UNIVERSITY OF 
WALES PRESS 

6 Gwennytii Street, Cat hays, 

' CARDIFF, CF2 4YD 


Writers of Wales 


"bu -the University of Wafas Press on the 


: essay deals witq the Ufa and work at an importati t Welsh or Appla- 

author- v 

A tddil of rtinetren csSays Are’ rtvailbble to date as'foilows:— 

An. ( Introduction to AnKlp- Welsh Literature 59p 

—— Idris Ddvl^s— isjwyn.letikips ■; / * 75p 

D, J.- Williams— Dafydd Jehki'ns ■ 75p 

Richard Hughes — -Peter Thomas f 75p 

■ 'Jbhh Cowper Pnwys — Jeremy JTOdket • *'• . ^5p 

Glyn' Jon es-i-Lisslie Norris . ‘ ’ jffip 

■ Jack Jones 1 — Keri Edwards ^5p 

Vernon Watkins— Rolan d : Kfa’tltias ‘ . : 11 

..Dafydd up 'Gvyjlym— Rafliel Dromvvich . 

Kate Roberts— Derec Llwyd Morgafi ; • ’ . ;£1 

. Waldo' Willi am s-^-James- Nicholas : • 

Geraint Goodwin— Sam Adarii$ ' . * • ‘ .£1 

• Rhys Davies— David Rees > . r£i 

T. Rowland Hughqs— John R owl tjndsr * j£i 

. David Jojies— I\etV$ Hague .'V.‘ ^£1- 


, I . unviu JWIBS — uague , •„ Alt 

j ^..lolb-Kiorganwgr—^rys Morgan ' ■’'.<? • 

• T. JonesXjuliaa* Croft; . 

•; Gwyn-jmieS'^-Cecil Frice **■ • 

■ Anii GrlffilhR— A. M. AllchliV , . .. ; 

• T jtfi series, tyilj continue with ’ihe publicatJtm of ;essay^ on a n ao' • • 

; ber of other, wricei s, bb(|i 2tith; ct5rmiiy.,ar\^ |rortt previous perim" 
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The 

First Cuckoo 

Letters m Tin* Times 
I 'MIO- 197.1 

Kennel fi Gregory 

t ’■tin 'ill * u 1 II i Iilfr i IjjijJ ,,| 

Ni tin- hints |-> ,ni ,n(„\ 

I Ml (Iv mnil U|Hi\ Cllli *1 (.Mfiiliq 

I -ll id liiMi.iJifi-iVnjr.-jpMnfJro. .- 

I jjiililiilinJ in iJ|m i nliiniMs iii 
I tin Min uii iii .influx i i)f a i\H|hif)r.>r 
I •filling liie: Iirsl M'Vi'iily i'ivi* 

I »l l(i<' (vwiilii'lli cvnlmy. ] 

I 'fiirii'^ininifiiK «i ]\\n linns - 
I !•* a-iy nothing of uouM-hn 
I ro/n‘*fj.ini/n»h ~ will f„, ,, n . 

I Tin? Tiim>s Lircrary 

I Supplement 

J Iff' fll'f-l .Mll/fn/i;..)- 

I Uu ui.i»v .1 <h\. Till* Hof oner I 

I highly I’lijtty.iljli' -.fir/ ij,tn ii j 

I I inn's fan, .vs (hrifli.ini wnrk 
I by h''nnt.‘fh < in'gwyj' 
j Sunday Telegraph 

I ‘Vviy funny an, I inter, -bUng , ,,f- 
I h 'i If, in.' BfrininRli.iin Pcisi 

I i r n>|ip £4.so 

I l , ulil*5iln!i| jointly \vlili Times Hooks 

Welfare 
State and 
I Welfare 
Society 

I Illusion and Reality 
I Wifliam A. Robson 

*W/mI flistiniunsbrs ibis bank is 
/w.'cwi »fy i/m* hu |/u| hti tuts 
firntlurrtl sntnmhing wiy tliffar- 
j from tha routine survey of 
thu we! kin • state irj,i//y 

sfAiiubhu the reader to ,lk- 
aErijL , nu,'pf 1 . ipitaad . of merely 
fnrfifcing side/)’, : New Society 

Thn treatment of |/m wholry 
subject is brave, and badly 
twodinr, David Dunnison 
MHpp P.i|u?il>jde £1 «I5 

ll.ijrdl),H.k il.'irj , 

Peking Man 

Harry L, Shapiro 

Ono of the best books on evo- ! 
■tution f haw. read' AdrtoiVBcrry, 
Sunday Telegraph 
‘Shapiro dvscrlbos ■ the subse- 
quent scarth lor the lost fossils, 
mo accusations, rminurr* accu- 
sations and .tantalising bAds ... i 
all the elements n f a gnnd 
dele, .live Hu, y/ New Sclenlfsl 
,|yOpp 24 plak-s £1-13 

Seven Years ' 
Old in the 



THE NOYADE by C. H. Sisson 


Environment 

{ phn aivd 

iliZcibetH NeWsonr 

V\n ciirlunfing tiopjfc.’r • . > • . 

■ '! ' ;wi i TJic Times 
• **»*m». : and iwli-ivsiUen 
\inrfi. i . sliintiiAtlhq stlldyS 

ni.,Wr.ind ;oflen rortoibnia/jy 
i>r no Ideally genera fed - beliefs 

ahtHd sdaal doss differenrni 
7 "rwmw ol Ihiib&ok lies in 

IHfejf lil {liMCrmilnn 2# 


Fifih if If ' il? J ' . ,l,l,ce ‘ l lin , '"vemion of any kind. The 

ihlradSn 1A1 fti DiMionnmre da VAcatlimie Fra, wise, piib- 

Ivlildi I !!!’, ■ , S supplement containing the new words 
which Ii. id coino into use since Hie Revolution, with new senses 
for some old words. 


I The vocabulary of the Revolution , it seems . . 

I H if.* much the same as the one rye use at /irwr/if, 

I shows that in liberating the human spirit 

j / he Ennuis a luen os provided amusement for centuries. 

Admin is J ration cemaile is one of these , 

•l- v uis<f i he administrations i liter ni6dia ires 
IWfh the ndmi n istrnt uurs mid ffte ad joints 
Aiigagdd in die new ik/oi iuisiroi fue emploi'nienis. 

A also contains the useful word aineiulmnent 
"* j!\ 0 !l l !nAtI °f 11 " modification proposed to a draft 
Of a law or decree to render it more precise ’ ; 

H zip else should anyone propose an amendment ? 

There is also Anglonumc and Anglonmnie, 

Winch sound odd now, but England was then the exemplar 
Of an imaginary liberty which attracted the writers 
Who. then as now. wrote faster than they understood. 

Arismc rate—if toes nothing to do with aristocracy ; 

But the. name given to the partisans of the old rdgime 1 
y ,,,d llJuls wh ich has bean improved on since : 
i funk a moment and you will remember our words. 

•'t? * w * Rflt a * so Mention arrestation, 

whfl ° f nr r®f t '? e ° P°^ on •« m *'h practised by citizens 
W o regw-dad tha appellation * subject * as odious 

<l tlC{ ' lincd to pronounce it. in their political chatter. 

— S2 H' limoaucratie, bureaucrotlqiie 

It w Jai^-ZT 1 qmli ! ica,lon «™ now unlwrn.1 • 
mmkin ‘ t i« i“ generality 

That the R evohmon ton, nrnla, not for there who inhabited 

A mere particular village , town, cmj or countra 
C . and absol ve the history of carmagnole, J ‘ 

The name at lint at a dance, and then of a shir, 
flerwardi oj the soldiers iuAo ware that unijortn *; 

' Whcn'! l h~ i " Ca ’'^ 1 SMier is mJ l> « s °ldier 

rr» - ■■ . t; 

nu”" 01 * 1 !"? ° f cantl "’^‘-° and cann-n H.. . h n " !V ,!i, ’ 

suieen-r. \ . ^ 

‘«»cntive<i«y,,, 


G is for garnisaire, * a man put in garrison 
With taxpayers who have got behind with their taxes * ■ 
Grand-juge-militaire, f in each arrondissentent 1 ■ 

Also for guillotine, • perfected by a doctor 

To cut off heads by a mechanical operation \ 

Homme de loi— H — is the name given to the tegiste 
Instructed in the most modern jurisprudence '. 
Indemnity, ‘ the pay of members of parliament *. 

I pass over K, for kilolitres of blood 3 
1 ° L u for ! IC ! nsing on lampposts or lanternes 

h0W Uhen& its new meaning 

Of doing whatever does no harm to others \ 

M the majority still of ma jor importance ; 

Mnlson d arrfit, a place of arrest or detention ; 

Masse, collectively, all together . especially 
a go en masse, with the crowd, as in an assembly \ 

NeutraUsation— o/ treaties, so s only provisional » 

with T 0/ th ° Se Wh0 Sllffer f » noyades. 

Which IS Pltshme a hnnt1 n „J 


■holes. 


Wi rt, ■ i 0/ . Wh0 Sllffer in n °yades, 

To the ultn f a boatlond °f ""Popular people . 
To the middle of a river, after making suitable plug- 

O, organiser, in the sense of 1 organising 
Ail the interior movements of any body * ■ 
asser d I’ordre du jour, as m an assembly, 

To avoid the discussion of anything too awkward. 

Ofdiose wf/io "r an ^ a *®* designed for the cinders 
Qf those who are favourable to the Revolution ; 

MavheZ™' m ^ SGnSe that a Public assembly 
May be en permanence, and never stop talking. 

lvh,w n ? iOn L /0r the Seizins of any commodity 

And o^nn? 1 T thC SUbjGCt of price Nation; 
ChaJ£? g l n '°P°« andl ste. « body. or person 
Charged to promote the most acceptable principles. 

Q~a Qm&tiste, used to designate persons 
Who do not jom m the fun of the Revolution ; 

And a question pi^alable is simply the Question - 
Of whether a Question had better not ba discZed. 


For R we have radiation, tfa? rubbing out 

RtoSel ar thn T advlsed t0 th ' nk no morc °f i 

■ Anrf ; h s l Wh0 have proved refractory 

And therefore must be excluded from their functions. . . 

Requisition, * not Only used of commodities- . 

□ Iff nr i.' * - » \ • . . 


43ti|)p, £t).75.' ; 1 ■ 

^^fge Allen & Un\vlft . 


Dfipartaniont,^ dn-^pii,d^tiiianrfl<i / 

a? r,x s J iQ > t ’ Q l { }li On u>m focepeople live in ; 

vfiCpn rter^a raylaaj of & old {toman banishment- 

ditemlon; imprisonment. 


S. 01 mie f^O’-dhr a bmcholTauc, 

Bicoiik, a cartload o[ people condemned la Ihe guillotine. 


Spuyerainf^* the universal collection of citizens ** • ' ' V ^ 

suspects > suspected of being indifferent; 

■ Which brings us to T and to Terror, 

f^; rr0rl - e, terroriat ® 1 bl t1ie end thought slightly excessive. 

• 'Travailler is working, but not in the sense of producing 
Anything inore substantial than disaffection ? 5 ' • ■ 

' In n.?, V T ° f a L a PJ* * ; and T « tyrannicide 
. Only be careful that you name the right tyrant. 

The alphabet is exhausted with U and V ■ 

T ^TrL^ e t r SSSmS nQed for a res °lMi°n 

A resolution urgente, there are no others 
V, vandalisms ‘ destroying the arts and sciences \ ' 

V has a flnal fling with vociferation, 

massombiie, ’ ; : . i 

The mm then ar? 1 ca * Suess who visits : r ; ‘ 

man they are looking for might have written this. - ; 
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things 


L’Odeon in Fulham High Street has 
been showing the nearest thing to 
Mickey Mouse that it can, given 
that It is a gallery and not a 
cinema. Until May 29 it has an 
exhibition of ceramics by Clarice 
Cliff. The owner of the gallery is a 
young Australian called Noel Tovey 
who combines choreography with 
dealing in Arts Nouveau and Deco. 
While working on the 1964 revival 
of The Boy Friend, lie discovered 
Clarice Cliff. It was the begin- 
ning of a multiple love story : 
he fell in love with her work 
and began to collect and sell 
it. Among his clients were Peter 
WontworUi-Shlelds, the set designer 
for A Clockwork Orange, and 
Stanley Kubrick’s secretary, Kay 
Johnson. Love for Clarice drew 
these two together; they married 
and took a year off from films to 
write a book about lier (Slpp. 
L'Odeon, £9.50). It has beautiful 
colour photographs of her work, 
endearing black-and-white ones or 
herself and her factory girls, a 
short biography, detailed descrip- 
tions of tier techniques and 
designs, and an illustrated list of 
her marks. No one wanted to pub- 
lish iti so Mr Tovey borrowed the 
money and did It himself. The 
exhibition has been arranged to 
coincide with this event. Many of 
the exhibits are on loan and many 
that are not have been bought by 
enthusiasts front all over the 
world, including sixteen by the V 
and A. 

In a foreword to the book Bevis 
Hilller compares Clarice Cliff with 
Enid Bljrton; “ the same mixture 
of genuine feyness and business 


Black winds, 
rosy clouds 

■: By David Holm 

; The first four months of thl& yenr 
nave seen a minor renaissance In 
1 :„i nes ! c “ lt . u F®l Hfo with the publi- 
cation in Peking of seven new pori- 
' dB voted to tho arts. Their 

' l p „ P j° Brai ? ca ,s 8 development of 

• wK:5k » ‘ m P° r tance in a country 

rJii-u n ° national period i- 

" art * f° r nearly ten 

• PubUcBtion of virtually all 

i 011 literary or cultural 

: flrct WH8 suspended during the 

CulH.rS 8 ^ oE , th ® Gre ®t Proletarian 
of ion: 1 Revolution in the summer 
- Rw-nSr 1 and fo r a ' long while official 
f P cused almost exclu- 
■ re f° rm of Peking Opera 

co d °“. An production of a small 
f (le^pno^ ™ odel operas which were 
taraf e . xe mpHfy the new cul- 
i Zr a »° i ? f * P r a«1ce. The model 
$ X t! ? e cornerstone of the 

Prole tarian revolutionary line 



Clarice Cliffs staff, dressed for a carnival. 


acumen . . . one does not expect 
. . . Dostayevskian depth in a Bly- 
ton novel; no more can one expect 
high art in Cliff Pottery”. In other 
words, you have to believe camp Is 
beautiful to like it, but the amazr 
ing colours and dotty, uninhibited 
verve make it a lot easier to like 
than Miss Bly ton’s bloodless pro- 
ducts. 

Mr Hillier calls Clarice Cliff the 
“ archetypal Arnold Bennett 
heroine Born in the Potteries in 
1899, she started as an apprentice 
enameller at thirteen, earning a 
shilling a week and attending night 
classes at the Burslem Art School. 


an tho arts and were mennt tn 
serve us a basis from which tu 
extend the reforms to other themes 


mid genres. This was n project that 
had personal backing from Mao’s 
wife Mmo Chinng Ch’lng, herself 
a former Shanghnj film actress. ' 
Indications ore, however, that 
rebuilding tho cultural apparatus 
und restoring n full range of peri- 
odical literature on the basis of a 
new consensus has been proving a 
long and painful process, especially 
at the national level. Before Janu- 
ary this year, when tiie first issues 
of Shikan (Poetry) and Remain Wen- 
xue (People’s Literature) cainc out. 
readers in China were served 
mainly by provinclal-levol literary 
periodicals. A number of these are 
available in university libraries : 
for example. Sun Ynt-sen Univer- 
sity in Canton has provincial and 
municipal-level literary periodicals 
from all over China. It seems that 
the literary scene flourishes in some 
areas more than others ; Kwangsl 
not only produces a thick provin- 
cial literary monthly (now publish- 
ing its thirty-eighth issue), but at 
least one magazine published by the 
literary coaimittee of an adminlstra- 


Her employers soon recognized her 
gifts, and after giving her a short 
spell at the Royal College of Art, 
launched her first range of pottery . 
in 1928. It was culled “ Bizarre ", 
and to the amazement of Lhe trav- 
ellers it sold like hot cakes. The 
decoration was in strident colours, 
vermilion and “tractor orange ”, 
appi ied to modernistic shapes ; 
square plates and teacups with 
solid triangular handles (later 
modified because they were too 
difficult to hold). But that was 
only the stnrt: other decorations 
were blurred or dribbled, with 
softer, cooler colours and matte 
glazes, so that later critics were 


live region (the unit of giiverninciH 
between province und counivi, 
Yoiijiung iocrijji, from Bal-sc admin- 
istrative region In western Kwangsi. 


uble to invoke not only Mutisse, 
Kandinsky, and I’icussn, hut tilsu 
Monet (and they might have added 
the Symbolists). 

A range culled “ Lc Bun 
Uieu” had (In Clarice CILfT’s 
ovwi words), “ a nobbled pixie-ilkc 
form . . . soft green and brown 
with colours running into one 
another, suggesting moss pent pools 
end other dreamy iiuture untinns, 
which are the basis nf fairy lore”. 
A chic design called “ JHarrm ” 
which could be cListoni-iniiiullcil 
coexisted with crinolined ladies, 
chlckcn-duipcrt icupois, and Dutch 
clogs (for flowers ?) painted with 
cottages and trees. One uf the V 
and A*s acquisitions is a turquoise 
telephone cover (“ Hide your Infer- 
nal machine”) whose abstract form 
seems based on a deliquescent 
toad, and Mr Ilillier has bought an 
elevenses set decoruted with sporty 
ladles (“Cruise-ware”); it is a 
forerunner of tho telly nr airline 
plate, oval wlUi a hollow for the 
matching cup. 

Clarice Cliff uko commissioned 
work from other, oddly assorted 
artists: Laura Knight (whose 

circus dinner-service was lent far 
the exhibition by Grucic Fields), 
Brangwyn, Duncan Grunt, Vanessa 
Bell, Graham Sutherland were 
among them. She became a power 
in the Potteries; went around the 
local art schools adjudicating and 
spotting talent ; and seems at least 
to have anticipated Muzak. A wire- 
less was installed in 1 lie work- 
room and production rnse by 25 
per cent. It was pure of her en- 
lightened matcrualisin. She took 
new staff un outings and tried to 
make working fun : “ the barges 

slowed down as they passed the 
grim, dusty Bizarre simp windows 
to hear the boys and girls sing- 
ing”. They wero milking “cups 
that make you cheer”. 


the unrepentant cnpil.ilisi ruudui 
inside the I’uny. . . . 

Tiie point in question tvus Tong’s 


MU UUTB 1 All Ht-Olli] IA ?■ U 1 1 HuA • -t .l. "i " , v . . . 

There are also back -numbers from ol l n F^ 

all parts of tho country ou sale to ® k n l 8 PP e, *H; Tl,e . r ^ ht 

lite general public In second-hand i| 
bookshops. But these periodicals J'®?, 

Rro for liuornat consumption only, ™ n ^i?^-i5 QI,Con lrfi^ S i tS al „ TaC H 

nnd tho only ono normally available S?i , rh^n n^n m n a 1 ’ f V“ ^ 
outside China has boon the Simon- . Much . of tiie argument hangs from 


hni monthly Zhaoxia (Rosy Clouds EfSi.’S 

nf nawin nuhllshad since 1972 liavo made, KovOluliAniliy Mod- 

p , „ C1 : ern opera must not blnom as a single 

rhe comparative self-confideiico flower ” and " Revolutionary Modern 
of literary life at lower levels opera is obstructing Hie develop- 
thus contrasts markedly with ment of tho arts”. The first of these 

the situation In the capital, statements, which imp] Jos that, tiie 

The appearance of the new national party was not following its policy 


periodicals — nnd the previous lack of 1 “letting n hundred flowers 
of thorn — would therefore soem to bloom ” wns subjected to a detailed 
be a direct reflection, of political refutation in which the new dovolop- 
rcalitlos at the top. Tho. main prob- ments in music, dance, art-song, 
lem here seems to have been lack puppetry, shadow-shows, cinema and 
oi agreement about long-range local opera over the past throe or 
cultural strategics. Ono of the four years were cited in defence of 
major points of disagreement in the revolutionary Peking Opera. 

Hntf 01 WMiu?frinnBP./^^ ThJs arsument is significant not 

. K only because it defends revolution- 

flS ® ry 11101,81 °P er8 a P a »nst the Clltic- 

{KSS /vnltlhl o In lsnlS ° f lBSt y 0ar » UlSO because 

limited radons available to Chinese lt slgnals a mov 4 towards a much 


a?' 'aFaT a?af at aE'afafafaF. 

3E; . • some forthcpinlng novels : ■ 

5#. - May 27 "’v *. ,l,,: ^"3 

Blackwood • The Stepdaughter ' 3C* 

2Hf . A New Yorker, who has been deserted by her husband, ^ 
7*8 '•* fPsnds her days in her luxurious apartment torment- SE» 
JP |ng her sullen stepdaughter and writing imaginary ^ 

, lq her head. The climax of the novel is a 

Sr. So rbntation with the girl and its ironic aftermath. 

■ m., : , ; “ cr f l, PU;ously observant.” Francis Wyiidhanv. “ Power, 3C, ■ 
: Sman ^ ^ “d* above all, precision.” Gabriele 

• June 3 


John Syuonds The Child 

t-nrist.’ comes again, and is visibly present in all Her 
■ John Symonds is a real original, a brilliant 
8nd. imaginative- writer compulsively readable." 
Nina Bqwden. , . ; : 


theatre audiences, and the attempt more B diversified cultural life. The 111 

to popularize Peking Opera has <; Qntema of the flEW periodicals Eva Gillios niyi 
been meeting with some resistance provide abundant evidence of this, rdcnbice of th( 
in areas where other local and kenmin xifu (Tuple's- Theatre), the opihronologista 

.log and. the rest of the'' radical.' drnpm, a Peking Opera dance; and its contemporary 
cultural establishment |n the capital, articles on amateur opera troupes 

The timing of the appearance of In tha countryside. As the timing of TUa T ra 
the latest batch of periodicals is publication indicates, of course the 
thus anything but accidental. In- appearance of .the npw periodicals HlStOrV 
eluded In all of the new magazines' must itself be- seen as a rebuttal of . 
is an article by : the prominent, critic the revisionist arguments of Teng J [0 OT U 

Ch’u Lan. Tills, essay widens the and others. . — — 

basis of the current attack on Teng It is my lmpresslon ihar Ch’u J. E; LaiTlC 

Hsiao-p Ing, already under fire for Lan’s article signals a new line in - — ^ 

obstructing educational reforms and cultural policy, 'and abdicates that Tiifs book is tin 
f6T heavy reliadce on -imported tech- certain fundamental issues have how reconstruct the 
nology, by accusing him of foment- beep thrashed our.. The formula the neofUBam 
lag ; robcllion : against _ Chairman seema to be that although no further ; L l * ,{ J I?i it S! 
Mao’s proletarian' revolutionary line cnLdcIgm of Revolutionary Modem historical study. 


on the arts ; 


June 28 > 

: in ;T, W : ' • The God Spfgo r. 

.woman ■ arrives by night at a remote- JBP- 
^“*«periana- manor house to take up a post as-gover- •'TK. 
! when .she meets the;, children the story' : JjP 

' 2K? ^tirrbin^ 116 Bom6tll, "S .stranger, deeper and more! , “T-. 

-.\i .^i Vs 

y^Y^-:9}$ Wano Factary, 43 Gloucester Crescent^ NWT ; , 


arLdcism Of Revolutionary Modem 1 
Peking Optra will .be tolerated—, 
such criticism now bding connected 


In summer and autumn, of last such criticism now Ming comtecLed 
year when the rightdevlatlonisf with thB discredited Teng Hsiio- 
wind hi educational circles rattd Pto^Wry effort .will now be 
scientific add technical circles was made to widen the stream of revb- 
. at lts most clamorous, literary luiionary modern culture by 
, circles likewise were, very dls- accelerating the restqra tion? and 
, turbed i rubiours were flying in developmMit of ^ other tiieatrical, 
all' directions, great, waves were musical , and '*, literary ( genres. 


raging. . . .’ People ask imeeas- : Tbe other.; four hew no'rlodi- 
ingjy,. where-djd.- this blaqk-wii\d cals 1 .are RfripiUl pinpue (Peopie?8 


fv-ZizsFr. 

* :■ : i i 

••. J’.-'r-:...;--. 




A New Life of 
Anton Chekhov 

Ronald Hingiey 

Ronald Hinglcy lias uirned i In.- 
admiratioiiot'criucs -uni rv4ikrs lm his 
translations ot Cliektiav’s jibys inti sim ics 
in ’The Oxford Chekhov, which ihc U.S 
called ‘a landmark in our itussi.ui 
sUidics*. His biogniphie.il .uni critical 
Ktudy uf C'.liekliov, published in 0150, 
was also widely acclaimed. In ibis ncic 
bonk, which he calls ‘biogr.iplis pure and 
Mni|ilc\ lie turns his artcmimi in 
Qiekhov'slilc: his chiUlhoritl, ilw 
developmcm at' his cl ui racier .mil his 
genius, hisrelatioas with women, his . 
achievements as doctor, scholar, 
educationist, explorer and penologist. 
Illustrated ^8. 75 , 

Passport to Odessa 

L, M. OToole 

Tills second-year Russian course, ihc 

continuation of Passport tn A-fotcmr, is 
the producL of live years’ Lire pa nit ion j n d 
revision. Altlmugh Passport to Odessa 
retains the same basic approach, ii has 
been extensively revised to lake jccnuiit 
uf comments from teachers using thu 
origiiml course. The content has been 
modified ami extended, and ilw diverse 
student materials have been integrated 
into a new, unified format. 

Student's Book ill usl rated pjper 
covers £3.25 

Workbook paper covers 45 p • 

Teacher's Book paper covers 75P 
Picture Cards £4.50 
Tapes mi £5 each -{- VAT 
Set of 21 tapes j£roo-!-VAT 

Truth and Meaning* 

Essays in Semantics : 

Edited by Gareth Evans 
| and John McDowell 

Musi of the papers in litis volume hear 
upon the general question ‘What is the 
nature of an Acceptable ilicury nf 
meaning?’, taking ax their si. in ing point 
nil answer proposed by Donald 
Davidson. TJid estsiya, only one nf ihcra 
previously published, arc by Donald ■' 
Davidson, M-A. E. Dummur, 

J. A. Foster; Saul Krlpkc, I). I.odr f - ? 

C, A. B. Peacockc, P. l f . Simnson, 

U. Taylor, D. Wiggins, M. J. Woods, 

C. J. G. Wright, and the cdilnrg, £1 tjyg 

Witchcraft, 

Oracles, and Magic 
Among the 
Azande - - 

E. E f Evans- Pritchard , ' , 

Abridged with an 
introduction by Eva Gillies 

Tltis acknowledged masterpiece Iws been 
abridged to make-it niqre accessibly to . 
students; In flii extensive introduction . 

Eva Gillios prpOculs the cosefor rhe 
' relevance of the bodk to mbderti \ 

:j ontiu’qpologisu. She also describes the . 

‘ eocfal and political organization of the ' ■ 
flaf ndp at the .titot th ? boot vas ^Tjrrcii,; 

enable the nio'dctii redder tb place it in 
its contemporary context. Paper covers 

The Traditional ^ 
History of the 
Jje of Uganda 

. J. E; Lamphear ; 

Thfs book is the first attempt lo 
reconstruct, the pre-colonial hisiory of 
. the Jle of Vggqda, and the first detailed. 

’’ historical Atudy of any of the Contra! 
Paranilotib-speaking peoples pf . 

.Karamoja District, Uganda*.- . < • 

neighbouring areas of northwestern . . - ‘ 
Kenya and tlic .southern Sudan. The , ; 
ceniral thcme is. the development of the; . 

Id political community frame, vjab to!:'.. 

1 1 pt5- {S-'lS Oxfird Studies in .ijlicea , , 

OxfordUmversity 
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Working [Pipers 
in Doctrine 

M.mrice Wilts 

I <•* •!»■ ins* l< ' i tmiii uvl*i •.’ill ’•liiil.v 
I in’ t'nni'k tH , - i»/ Christ hm /)« i‘ 
!*■ ».v. f'mft-t-iir Wile -i -lunw jn 
•I-. •."( i*i it sirriiri-iing cum Iiishui. : 
mi., i *11. n* is I U' il lii-sNiiicjl rriiiiiiiii j 
■i|i;»l:i *1 m ilncii-in.il rifVL-li/pmtiir J 

IVJ~> 

The Contradiction 
of Christianity 

David Jenkins 

In ills'. Immuiva lied sequel in The 
' t'ftirff af Mini. Canon Jenkins lakes 
il> ,*i«miieni flintier In surinl .mil 
fnilinV.il ifriHL’ii sin its. if. “il 

Cnnmifi Jttiw 22 | 

Redatingthe 
New Testament 

John A T Robinson 

In tin- fim iiiajur rc-exuniliiiiiinii of 
Ml-* Ti'-inniu-ut cliruiuriugy. lh 
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The medieval compendium 


By John Burrow 

On The Properties of Things 
loim Trovisa’s translation of Barth- 
ulomneua Anglicus De Propriety 
dims Rcvum 
2 Volumes 

1,397pp. Clarendon Press : Oxford 
University Press. £30 per set. 

The thirteenth-century Francis- 
can St Boiiaventura said that there 
were four ways of making books : 

A man may write the works of 
others, adding and changing noth- 
ing, in which case he is simply 
called a “scribe” i scrip tor). An- 
other writes the works of others 
with additions which are not Jtds 
own ; and he is called a “ com- 
piler " icompilator). Another 
writes both others’ work and his 
own, but with others’ work in 


orderly system of topics for pur- 
poses of reference. They are nor 
works of original investigation ; 
nur do they even necessarily repre- 
sent, us is often supposed, what 
was most commonly believed on 
nny particular topic In the com- 
pilers day. I 11 an uge with few 
catalogues or i ndoxes, readers 
would often have difficulty in find- 
ing nny thing ut all In writing on a 
topic which interested or con- 
cerned them: nod to them the 
compiler offered his extracts, 
alphabetically or topically 
arranged. 

One such encyclopedia which 
achieved wide currency in later 
medieval Europe was De Prapricta- 
tibus Rerum, a Larin work com- 
piled about the year 1230 by the 
English Franciscan Bartbolomaeus 
de Glanvilla. In it Bartholomaeus 
set out to display the " properties of 
things", chiefly for the benefit of 
readers of the Bible, who will be 
led on, he says, from an under- 
standing of nature to an apprecia- 
tion of supernatural things. ** I 
have added little, virtually nothing, 
of my own ”, he says ; and Indeed 
his work is a huge collection of 
passages from the authorities — 
Aristotle, Isidore of Seville, Gre- 
gory, Avicenna, etc. The compiler’s 


contribution is to assemble these 
passages wiiliiii a clear am! memor- 
able scheme. Thu scheme is based 
primarily oil the principle o( 
descending order, and secondarily 
on alphabetical order. Bartholo- 
maeus begins at the very top, with 
“bodiless substances": first Gnd, 
and then the ungels (Book II) 
treated in descending order from 
seraphim down. Rooks III-VII con- 
cern the worthiest of bodily crea- 
tures, man: first the sou], wdth the 
five senses treated in descending 
order of dignity, from sight down ; 
then the body, its humours, its 
parts, mid so on. The third and 
longest section, Books VIII-XIX, 
deals with the natural world, begin- 
ning with the heavens, and then 
treating the sublunary world 
according to the descending order 
of Its four elements : fire, air 
(together with birds), water (with 
fish) and earth (with plants and 
animals). Book XIX Is something 
of a ragbag; but otherwise the 
scheme is admirably devised, in the 
best scholastic manner, to help the 
“simple’’ to “seek and find all the 
properties of things 

Bartholomaeus wns much copied 
and consulted in late-medieval Eng- 
land, both in the original Ladn and 
in the English translation cont- 


pliMutl by John Trcvisa, dm phi in to 
“Sire Thiinuis, lord of Berkeley”, 
at Berkeley Cnstle in 1398-99. This 
English translation survives in 
night manuscripts. It was primed 
by Wynkyn De Worde, perhaps in 
1495; anti □ revised edition, known 
as “Batman uppon Bartholoine” 
(1582) was still much consulted In 
Shakespeare’s day. This Influential 
work has up to now been availuble 
only in a small volume of moder- 
nized English .selections, published 
in 1893 with an enthusiastic pre- 
face by William Morris. 

The Clarendon Press edition is 
therefore very welcome. The gun- 
oral editor, M, C. Seymour, and his 
team of sixteen editors present the 
complete Trcvisa translation, criti- 
cally edited from all known manu- 
scripts, together with a note on tbo 
text, and selective critical appar- 
atus. A third volume, contain ins 
the introduction, commentary and 
glossary, Is promised for 1978. So 
far, the editors have worked wirh 
remarkable speed: nearly 1,400 

pages of text in less than ten years. 
The results are not flawless. 
Besides occasional printing errors, 
the reader will from time to time 
notice a pass ago mispunc turned 
(eg, a passage on old age, page 
292) or otherwise misunderstood 


(commentator), not an “ author ”. " r oroDerries of thinas” w ‘ u ° ™ results are not flawless. 

Another writes both his own work i 1 i- IT l? ft ?il v, i e ' j n( ^ ee{ J P P . 8 ’ Besides occasional printing errors, 

and others’, hut with his own ® h M g ® collection of Bartholomaeus wns much copied the reader will from time to time 

work in principal place, adding t 1 * authorities — and consulted in latc-medteval Eng- notice a pass ago mispunc turned 

others’ for purposes of confirma- J s ^ oro . of Seville, Gra- land, both in the original Ladn and (eg, a passage 011 old age, page 

tion; and such a man should be B ° ,y * Avicenna, etc. The compilers in the English translation com- 292) or otherwise misunderstood 

callod an “author** (ctuctor). 

This passage is remarkable, « at jr . ■% 1 . , - 

irSS' STS Myth and counter-myth 

ns ^Shich* it ^rnnHes P A° vvrft- ' ~ ' ~~ - — - unity with a special stage in the pact reached a “term* in 1154, 

J U Whn “mafia books ’’ Rv IT P T^vn development of the feudal order, after which date it Is hard to talk 

Stu « i2S“w 0 .i<i ? rohhlfl? Ik H K. iiOyil He accepts fully the Frenchness of about any specifically Norman in- 

SS a if® n ’ JK ll nn n inxi the Normans, “vociferously Chris- fluence 011 Europe at all. R. H. C. 

Hence^Bcribe^^compilm'S, coinmen- ■ DA ^ C ^ 01JCLA8 : SS tMSnS^ 

11 £■ “ r 110 ^ 154 ‘"r d£taf,y a a.* & 

degree of iDufipendence they Qnjoy 247pp with 8 plates and 11 maps* u. u\ a ..rArV f L, lo - dominated Burope In the eleyGntli 

!!!^ 1 TE JiSSAffS 

In modern timer mncl. «udy l.oe R. H. C. DAVTS : toS'' kffiem .' 'at Eng’S Ofi Stta •* ta ™! 

™f n The Normans and their Myth Sicily and their role in the balance “ ac > t £°, b *j® 

val sertbes, commentators and . .. ... , . _. 0 e oowor t h B Rernn d with rhMr “bout peoples and their identities, 

authors; but, until recently, the 144pp and 69 illustrations. Thames fmnact on ESrone ^n Se fendal Modern fjister Is in Professor 

“ compilers “ have been relatively and Hudson. £3.25. anS wider - sohStual coSext and DnvIs,s m itid as much as the Nor- 

noglectcd. This is partly because rr, '7'" r..- ,, 1 'kir »V r.= S Se tlSd Llfi 5- crusades 6choM mand y oi * ol]a William the 

“ compilation. ”, under modern of Gihhon ^ll hSir tn S) Conqueror. 

conditions, Is nc best B humble The Imnctua olven to Normnn stu- .i.. ■ .... ti.. n.. m 


unity with a special stage In the pact reached a “term” in 1154, 
development of the feudal order, after which date it Is hard to talk 
He accepts fully the Frenchness of about any specifically Norman in- 
the Normans, “ vociferously Chris- fluence oil Europe at all. R. H. C. 
tian and self-consciously French” Davis would certainly agree, but 
on crusade, and Interprets their takes the question even further in 
peculiarities in specifically military The Normans and their Mnth. Bo 
and political terms, asks why the people who had 

He divides his work into three ??" lnated 5 u ™ pe lc 1 5 *5? e,event !i 
parts, the first dealing with the omwry and twelfth disappeared 

straightforward political story, the i ttl \ d 

Norman kingdoms of England and P'- lz j z,e . * 8 J 10 *; simple- 

Sicily and their role in the balance ^ .J° » * 3aa f c 


“compilers^ have been relatively and Hudson. £3.25. auFwlder snidfifnl "nntLr ifnd D «vls*s mind as much as the Nor- 

noglectcd. This is partly because ri.—."— .-rrT"iiT 7^-rm~ni;s ssSm Se third Sdfi Si ^!rusades fechJS mand y of Roi,a and William the 
“ compilation”, tinder modern of Son SlI ho^ur to theiS) Conqueror. 

S }* i nC bc , S I t a , fumble The Impetus given to Norman stu- abound throughout; not without The Noriiiaimess of the Normans 
S3nt? a “ !ll e madIaval E«reP0 dies by the celebrations (or com. ,. eason is Part 3 Sllbtltled « The turns out in cl feet to bo a myth, 
S® Hfl* ^rtov»xe±tor ail.but momorations, deponding on which Normans in the World’s Debate”, consciously created by Normnn liia- 
“'‘sefw 1 service: end of England you found your- As always, Professor Douglas tnkes torians, notably by Ordoricus 
oSrTv l m “ k u, g % vniLublc , i! } f elE L ISSS contlnucs to mok professional care of his reatlor, Vitalis. The realfty was nn efficient 
“9? ®°d accessible form what itself felt. D. C. Douglas ; In typical ‘blending narration and analysis, territorial principality, a residual 
n In wor ks of other trenchant and lucid style gives as commQIl 3 n g on Uie telling Incicfent, legatee of tho Carollnninn Empire, 

wiiters. Especially useful was tho clear an introduction as one could om i providing reliable but not moulded into powerful form by a 
med i oval ora mpies wish to tlio events of the years excessive appendixes In die way of dynasty which mny have owed 
or which are to bo rogurded ns 1100—1154 in England, Normandy, footnotes, maps, tables, and plates. somotMng to Scandinavian origins 

super-coiimllatJons. They mainly Sicily and Antioch. He asks for in the tenth century but which 

consist, that is, of passages from Norman enterprise in this now It is one of tho key points in j,y the eleventh was feudal and 

oarU ®r authorities, transcribed epoch of Norman history to bo stu- Professor Douglas’s T/ie Nonnrn French. Their extraordinary polit- 
accordlng to some nioro or less died as a unity, associating the Fata 1100-1154 that the Norman 1m- £cal successes, widespread and 

enduring, bred n solidarity that 


The archbishop’s case 


cnablod thojn to believe lit them- 
selves os a peonlo. Their historians 
wore than poised and ready to 
exploit tho situation and to create 


By W.L. Warren 

JANET 8IHKLEY : 

G nether's Bcckefc 

19 1PP- Phillimore. £6.50. 


J: tlte myth with Its fourfold a ttr lb- 

intended Cor inclusion but was un- is engagingly frank with his «tes <ft Frenclmess, attachment to 
finished when the lost oE the seven hearers .when his information is In- ™ .*. ani * Noimandy, norutern 


frank with his txtes of Frenchness, attachment to 
Information is In- tho land of Normandy, northern 
tg of royal envoys ancestry, and tholr conquests and 


volumos of the Materials was pub- adequate: speaking of royal envoys conquestfi and 

lished in 1885. The second reason to die Pope he says, “f have not boasted invincibility, 
for its neglect is that it is written got every word they said here be: Professor Davis Is happy la the 

in medieval French verse. • sido me, but I will tell you what nort h ; the Normans are Norman 

p Q11 , npT?Ar ... they requested, as far as I know it. and know it. Neither lie not the 

t h r a ^/nri/ ey B Wi r With this concern to tell a story Normans seem quite so happy £n 
^t^ W hw fc Pnimln»oi t0 w^WtT tB whn straight we are closer to biography the south. In mainland Italy there 
SkQ E *? i^b 1 # lhan hagiography. On the other may have been attempts to stress 

i^trfnn SS hand, whatever he may have Norman origins : further use by 
minably thorough edition to the n n .,i . .»t 


"The Tit* fci>t »y _ mfMbly thorough edition to the “f. “ “ 

Me- Martyr highest standards off scholarship, ftoug^ Gamier was not 
Poat-Sahite-Maxence massively annotated in French. The f'story. We^may forgive 
1** bitten within four, years of second handlcan has nnlv now been closing an. eye to his hero . 


With this concern to tell a story Normans seem quite so happy £n 
"sight we are closer to biography the south. In mainland Italy there 
an hagiography. On the other may have been attempts to stress 
md, whatever he may have Norman origins : further ns a by 
oughts Gamier was not writing both Professor Davis and Professor 
story. We may forgive him for Douglas of the splendid (but hid" 
a sing an eye to his hero’s worts; eously under publicized and hard tg 


wiuen witiiin four years of second tiandican has only now been c , losln ,8 ■« Wft t0 ms nero's worts: eousiy uiwivhuhwwu *ai 

the murder, in the cathedral. The. wSSSmm^t- S! nV.fiHearion of vitriolic Thomas Bocket of reql come fay); posthumous 'edition, by 
author, • a French cleric from . the TZSSU ¥ e ‘ ^ l ^ent line to- lnvec- ... Evdlya JiwStfJvJf. emofegw 

border rogion of Picardy and Nor- janttWrity.- ? : V™ 8 . n . . oy dye,., hag bpep , dietifled dnto; 

not known Becket pefr. J ' 

■ spnaily, - though he had seen him .The most striking aspect of 6ar- apugad, was , always cdrrectvwla payu fradr uttie ppocerit wJt» the 

He&lUsworic nJris ffiis^iUo^ess f?om S n n R fl SSS^St 

P In ^JP a fiy on two earlier accounts tlte tediously exultant brand of “ tiii journalist who^ thinks 'that wtion or me myth Proves- moat 

j Canterbury and hagiography, -starred with miracles j™* » b K affaSs* re &Lion to Eng * sh 

S*^? r 4.Grlm, ; but ho took pahis to and shimmering with ineffable * n B the dctajls of prettM* Hg h Mg , 


osthiimous 'edition l>y, 
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" sorte*. " iluuild lie 
li/ud. being it farm of " Socnrr ■ 
page 1355). More seriniKly, the e»K- 
tors’ frequent cnnjccmrol rue • 
Structioiis of what Trevisa i.u. : 
seem to rest inu heavily nn i ,, .• 
assuiupiion flint his English exac.ty 
mutclicd narthoioinaciis’s Lmiu ; but 
final judgment on this point mus: 
await the third volume. In the 
meantime, this text is certainly 
quite good enough far most of tliu 
purposes for which it will be used. 

What is the interest of thu 
book ? “ Popularly and deservedly 
known as ‘ Shakespeare’s Encyclo- 
pedia'”, declare the publishers. 
Well, we do notice Bartliolomaeus 
solemnly citing "Dyas" us his 
authority for the statement that 

E itch “ dcfouleth and smytteih 
o rules that it touch eth " — whence, 
perhaps, Falstaff’s joke : “ this 

S itch, as ancient writers do report, 
oth defile”. Another passage 
immediately recalls a famous son- 
net : “The lily flour smelietfi fid 
swete whll it is boo! and nought 

; ’broke, and stynketii right foul a Jf 
t Js ybroke.** Parallels with other 
poets also suggest themselves. A 
passage on the cat’s pride In his 
“fair skin” calls Chaucer to mind; 
and Langland's strange analogy be- 
tween a taper antf the Trinity 
seems to be adumbrated in a pas- 
sage on wax tapers. In the ense of 
compilations such as De Proprieta- 
tibus , direct influences are hard to 
establish, since tlio passages may 
always have been otnerwiso avail- 
able ; but this new edition will pro. 
vide at least excellent illustrations 
of many ideas found in English 
writers up to Shakespeare’s time. 

But the book Is also worth read- 
ing, or consul ting,, for its own sake, 
Much of the 11 science ”, certainly, 
ia, merely silly, as when Bartholo- 
maeus observes that “the nckke is 
nedeful for joynynge of the heed 
and the body togfdre ” (“ You need 
feet to keep your legs from 
fraying/You need feet to keep your 
socks in place”, as a recent song 
put it). But much of the informa- 
tion is at least curious. Where else 
would one learn that Englishmen 
called tlielr index finger “ lick-pot " 
or “ tho teacher ”, and their little 
Hnger “ the ear-finger ” (“ for with 
liyni we dawen and piken the 
erca”) 1 We are likely tu 
remember, too, the haunting Infor- 
mation that imagas are no longer 
to be seen roflectcd In the eyes of 
a man throe days before Ills death. 
Even the sheer comprehensiveness 
of tho book, systematically describ- 
ing the whole universe from God 
to chawing- gum and mint-sauce, 
exerts a kind of fascination. Every- 
thing lias its placa in tlio hierarchy 
of beings, and all properties can be 
catalogued. In Travlsa’s cloac and 
forceful, though not always eloganr, 
English, these catalogues some- 
times rise to an eloquence not un- 
like that of Bloom's no bio medi- 
tation on tho proportics of water In 
Joyce's Ulyssas. Passages such as 
those on the properties of bride- 
grooms, or wine, or fire, or Paris, 
or cats, celebrate, for all their 
sober factuality, tho variety and 
plenitude of thiugs. Here Is, an 
example, extracted from Treviso’S 
catalogue of the properties of wax : . 

Also lettres ben yseled with wax; 
closed and patent. Anti pryvate i* 
hidde under wexe. Ana priv- 
ileges bon conformed with wex. 
.Tables ben ywejted and yblght . 
(adorned) : with wex, and Ben 
. yplaned. Therinne ben lattres 
and dyverse figures and schappcs 


orman past. Oddly enough, > .tile 
otion or the myth proves - most 


by the offifca df poyn tollcs (sty- 
luses). And for dyvers use lyit- ■ 
. . neile elotTies , peth' ywOJMd. . Apd 
•- i- jreti kepeth /end . saveth bookes 


WiUiam of Canterbury and hagiography, -starred with miracles F u “ L» jSS ^ affaks 1 

th~l r i, Gvlm - ° ut ho took pahis to and shimmering with ineffable ing- the details of t ' 

..-SSSr'-M* aourcee. .He visited Eng- piety. His Thomas is certainly not penetrated behind JJ* Both authors agree ^at -the 

' widt Socket’s sister, austere end holy, mortifying the and hw '^t inquired Into all. thfl mans were -French In 1066, 
Sl^hbess of Barking.’ spoke with flesh and praying ubtil Re drops facts. It is Bocget’a -that .he ProfesstM' Davis argues that s 


i i»i,« a yed wIdi Beckees sister, austere end holy, mortifying the and hw not Inqidred into mi . me man, were -French In 1066, but 

.^_?hbe« of Barking,’ spoke with flesh and praying ubtil he drops facts. It is pocket’s ^on. -tbat .-ha Professtw' Davis argues that sheer 

' SBC#- had been close to the with exhaustion, but Garnler says -ifi/iE*# politiM and.the pOMession of their 

.Hh^JPP.^and consulted docu- nothing of the . posthumous : that the king tttald I hire .a wfoo* own king set them furtiior and fur- 

Porsooei re- miracles: for him the -^ \pcoot of £ a from ^ S reiic !* uhdl 

>■ dJ?®®® enabled lilm to enrich his- Thomas’s sanctity was- the story of ti°n for aesMiriiig ■ af their .arch* by -HOC Normans and French cease 
Jtim ^graphic details, .and hfi Hfe, his steadfast defence oi ; KPE’ ?A e S® SjS ^wh!l 
dfr2S^ 2}^ >h* immediacy ' and the Churoh’s liberties despite the y* 


■'•imm tepetn :anti.,-savetn uooxes 
fro reyae and' fro' water, for wex 
is somdel unctuous and souketh 
in moysture. , . . Wexo molteth 
and faucth in hqte, and bardeth 
In colde, and cleveth nought to 
wete thlngos and rougji. And 
tlierfore soles Ijcq wettc, for the 
wexe scbulde nought Cleve to the 
let hr os and prentes thereof. 


Ihb immediacy 'and the Churoh’s liberties despite the-. ' • a hire. >0 n 

: Z SMS- .^^urtaUrt'- who likes harshest adversity, - tod the courage ; Liffi* churches (all 

■ ’ a a^ht. . Ho was of his : iAartyrddni> ; The d«ma3t- ® T f i K . r aarectiyely -j ftjuptfptedji, - 




hfeor pure truth • hoi 
•raose wejHave ,;.V. 
itnt'ajid whfl'do.; gOt 
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The Academic Who's Who 1975-1976 

University Teachers In the British Isles : In Arts. 

Education and Soelal Sciences, paperback £ 13.00 

Black’s Bible Dictionary 

New edition £6.25 

Black’s Children’s Encyclopaedia 

Over 2000 Illustrations (half In colour) 2 vole £9.75 

Black’s Medical Dictionary 

William A. R. Thomson 
31st edition (July) £5-50 

Black’s Veterinary Dictionary 

11th edition £6.76 

The Girl’s School Year Book 1976 

£2.76 

The Public and Preparatory Schools 
Year Book 1976 

£3.75 

Titles and Forms of Address 

A guldo to I heir correct use 
Iflth edition £1.79 

Who Was Who 

A supplement to W ho'a Who containing the biographies 
of those who died during the period 1897-1970 
six volumes Each £8.00 

Who’s Who 1976 

£18.00 

The Writers’ and Artists’ Year Beak 1976 

paperback £1.60 

Adam & Charles Block 35 Bedford Row London WC1 
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Who s Who in 

D.H.Lawrence 

by Graham Holderness 

Foreword by Harry T Moore 

Tho lotost addition to the highly praised Who's Who In 
Literature series describes the more than 400 characters 
1 In LawrenoB's 13 finished novels and 9 novellas. 

To be published 27th May 

£2.96 _ 

; Other titles available dire: Who's Who In Chaucer • : 

■ • ■. ■ ;• Who'sWho In Sbaiw > 

Who's Who In Thomas Hardy 
Who's Who In Dickens 
Who's Who in Shakespeare 
Who's Who In Jane Austen and 
. the. Brontds •*» , 

«: • » v Who'q Wh .9 In Henry JamW : .’' 

' Vito come ori’27th Jiliy) . 
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A time and place for everything 


By Thomas Hodgkin 

«. s. P. MILLMAN-UKtiNVILLF. ! 
Chrmmlugy of World MlMory 
75 !(i|» Rex Oiling 1 -. C IS. 

i;i-:i(NAKII Oltl'N : 

The Timutublc.s of History 
A CliKiimliipy of VVurltl Events 
based on Werner Stein's Kultnrfulu- 
|l/lW 

ftfilpp. Thames and Hudson. £9.50. 

NEVILLE WILLIAMS ; 

Chronology of the Modern World 
1763-1965 

],02(lpp. Penguin. Paperback, £1.95. 

The difficult, useful art of chrono* 
Injuring, filling events into the 
framework of Lime, has not 
changed greatly over the past cou- 
ple of centuries, though It has 
grown more complicated and 
methods have been refined. Read- 
ing G. S. P. Frooman-Grciivillc's 
excellent Chronology of World Vis- 
tory sent mo back to my groat- 
grent-grandfu titer’s chronological 
tables, with which ho used to in- 
struct Ills female pupils (c 1800), 
riding round tn them on horseback. 
Ur Freeimm-Grenvi lie's mode of 
slicing up the world, for the last 
three millenuia nc, into “Western 
Europe ", “ Central and Eastern 
Europe", "Egypt ami Africa ", 
“The Near East and India", “The 
Ear East ", “ Religion and Culture ", 
is more comprehensive than my 
great-gr cat-grand father’s categorl cs 
— " Sacred History ", " Babylonian **, 
"Egyptian", “Assyrian and Per- 
sian ”, " Grecian and Roman ", 

" Carthaginian ", And, though many 
events and characters remain, some 
old favourites, like former saints of 
the Church, have disappeared — 
Adunt and Eve, not surprisingly 
perhaps, Noah. Cocrops, Cadmus, 
Ninus. Dido alas. Abraham scents 
tha oldest of the patriarchs to have 
retained his historicity, still lying 
chronologically roughly where my 
great-great-grandfather put lihn, 
early In the second millennium bc. 
Bbt why should the historically re£ 
pec table, philosophically Important, 
Thales of Miletus (624-545 bc) 
have been dropped from the side 
(be appoars in Bernard Grun's 
The Timetables of History)} Why 
tboso memorable late sixth-century 
tyrannicides, our childhood models, 
Harmodios and Arlstogiton ? 

In Dr Preoman-Grenville’s 
chronology, as. in oil good chrono- 
logies. there is a constant sense of 
historically Interesting juxtaposl. 
tions. How exciting to have lived in 
the late seventh century bc, when 
Sappho was young, Jeremiah was 
beginning to prophesy, the Sat- 
sunaga dynasty of Mngadhn, India, 
had Just been founded, Tenwo- 
lami’s dynasty was settling down to 
Its thousand-year existence or 
Napata ond Mcroe, Necho II of 
Egypt is sold to have sent Phoeni- 
cians to circumnavigate Africa, tho 
ElTuscdns were adapting the 
alphabet from the Greeks and Lao- 
Tse, founder of Taoism, was born. 
au 192-3 was another eventful 
moment, when tho Esuperor Coin- 
modus was throttled in. his bath, 
Alblnus (general , in Britain) 
declared himself Roraon emporor, 
Cnlodonlans—or PlclS— overran the 
Scottish lowlands, reaching Had- 
rian's Wall, Septimus Sovorus was 
returning from Pannoiria, Tortulliau 
had just been converted to Chris- 
tianity, there wore channelled- 
ware people near Shosheke, 
Rhodesia ■ (possibly the oarjiest 
arrival of Bantu speakers) ond 
Chompp was emerging as tui hide- 
pendent state: in ; southern 

Vietnam— visited' by a , Roman 

■ trade delegation on Its way to the 
Han emporor at Loyang twenty-six 

■ yOars earlier. 

. .Of the books reviewed here 
Chronology of World History Is 
certainly ;the richest, the most 
sorioap, tho mosf enduring (as well 
Hi me most expensive). The late 
Bernard- Grun’s fheTUnetablps of 
History, and Neville Williams'S 
Chronology of the Modern. World 
aro bpth In their very, different 
ways derivative from Werner 
Stem s bestselling Knftur/flhrp/rm, 
j tmytawes. is . massive, . colum- 
nar, cultural-historical American- 
orlepiod, sorting out in . Usslierlst 
style from the fifth mlllaivtiiim nc 
■g& working stesdily through to 
1974 {“President Ford’. ■: . grants ' 


A’s defvui Iht- Los Angeles 
Diulgvis. 1 ganiub r« I . . suit- 
able Tor parlour display urul dm- 
iier-gucst-dippitig-iiiin. Chronology 
of the Modern World is u 
revised, papui hack, edition of o 
work by die secretary o( the Bri- 
tish Academy, first published in 
196G, efficient for its purposes, 
covering only the past two cen- 
turies, full of useful information 
about the dates of coups und films 
and journals und assassinations and 
conferences and discoveries and 
births uml (k-uilis and bonks and 
ballets and wars and revolutions 
and recent events generally, with u 
magnificent index. 

Dr Freeman-Grenville lias moved 
into tliis universal field from Afri- 
can history and chronology, but he 
has for long been Interested In the 
history of the Indian Ocean ond of 
Chi ii esc- A rub- African relations, as 
well us being an experienced Arab- 
ist and luimlsmutisi. lie is better 
equipped than most to avoid tho 
Judeo-Greco-Rnman bias, becom- 
ing for modern periods plain Euro- 
centrism, which haunts Western 
chronologists. For Neville Williams 
“the modern world” means essen- 
tially tho Wesiorn world. Daniel 
Boorstin In his foreword to Time- 
tables defends its Eurainericocsn* 
trlsin with chirpy complacency: 

The focus of the author's views 
is Western Europe and the 
Amorlcas. While relevant events 
in Africa, Asia, and elsewhere ore 
not intentionally oinlttod, die 
authors have made no attempt to 
survey the historical ovents of 
those parts of tho world. , . . 
The main " relevant events * in 
Africa and Asia to which Professor 
Boorstin refors are, naturally, die 
occasions when African and Asian 
peoples became tho objects of Euro- 
pean aggression. Events in African 
(and to a less extent Asian) internal 
history are largely excluded — thus 
reinforcing the still fashionable 
Heeollan view, that it was only when 
Africans were subjected to Euro- 
peans that their history bocame in- 
teresting enough to deserve serious 
attention— Indeed, that they had any 
history at nil. Or. as Voltdro, 
quoted with approval by a contem- 
porary historian, put it : . 

If all you have to tell us Is that 
one barbarian succeeded another 
barbarian on tho banks of the 
Oxub or Joxortha, what benefit 
have you conferred on the pub- 
lic? 

Fortunately Dr Prepman-Grenville 
is at home by the banks of the Oxua, 
enjoys the prospect from the 
Jaxartes. _ 

Chronology of World History lias 
other merits. Dr Freeman-Grenville 
has usually a good eye for a signi- 
ficant "event *\ Thus we have early 
population estimates— 181 million 

vS-i.\ tV • 4 29. no (surprisingly 

j’teh); half a million for Alexandria 
a million for Cor- 
doba lit ad 940 j 800,000 to a million 
for Constantinople In ad 1200. Thera 
Is some micros ting stuff on teclmo- 
* ! the crossbow developed in 
China in tho fourth century bc ; 
paper in the second century bc 
(Joseph Needham, I: think; puts it 


and how? And he dors noi cor. 
his sympathy with particular 
toricui characters, such as hy .i 
mud ibn Ismail al-Bukliari i l 
810-870), whose collection 1 


paper In the second century bc 
(Joseph Needham, I: think; puts it 
two conturjoa later) ; the technique 
oE. paper-making exported to Samarr 
k«nd by Chinese prisoners after the 
bottle of dip Tolas River in Ad 751 ; 
windmills first mentioned in Persia 
In' as> 624; the first ostrolnba con* ■ 
structed by Ibruhlnv aLPanri (died 
ad 777) i tho first mechanical crank 
ro , ta ry Sriiulstono recorded in 
Holland in ad 825. Likewise as re- 
gards administrative history : roll rod 
Chinese state officials grnntad pen- 
. slons .at 50 per cent of their final 
salary in r die eighth- century ad j 
P iswn-pott first Instituted 1 m the 
Abbasld ^CnBphate ip . ad 837} c 
ad 912, death of Ibn Khurdadhkih, 
"foftnor head of the Caliph Si Post 
Office and Intelligence service, and 
. author of first known postal direc- 
tory "j- state health service (1102) 
and state bureau for the burial of 
die poor (1104) established in 
China, . 

j.? 1 ! 1 P^aps , Dr . Freeman-Gren- 
villa s greatest achievement is to, 
. JPohe his chrondlogy readable. One 
flijds oneself turning over' the. 
pages to sae What Is going to 
i happen, Wilt; Wang Malta’s egali- 
tarian reforms succeed? Will 
Pepin lo Bref, mayor of the palace 
with Carlomnn in 741, found a 
dynasty ? Will- the MutazIUte*, come 
One^ Cannot wait to 
know, He is skilled too in' fhe, tech- 
.nlquo-Witpe' Suggestive Bontenco ; 
c.. 1 1047-8, Abdun, ;ap- ad venturer, . 
becomes . Abuna • of : , Ethiopia ‘ by 
moans of, forged 1 documents”. 'VVliy 


GOO, 000 trad i lions ( /ic«f £l7i) dI r 
Prophet — 7,275 of which he ^ 
as genu ino — must have occupitj' 
much larger floor-space dim r.' 
33,000 slij’s which Dr Fre*Duj 
Grenville aiul his son. the Mat's 
of Kinioss, had to son for v; 
great work. 

No book uf this kind can t, 
perfect. Chronology of World H« 
torn is sadly weak on Vittnt 
(which Dr Freeman-Grenville t*n! 
to call by Its European mlsnomi 
“ Tonkin ", spelt in three dlffenc 
ways). The great rebellion led 1 
the heroine Bn Trieu against tl 
Chinese in ad 248 is missing. So:' 
the final liberation of Vlcuicl 
(known then as Nam Viet) uadi, 
the leadership of Ngo Quyen, aft/ 
a thousand years of Chinese ml, I 
in ad 938. Nor should tha rclatiu 
ship of nominal vassalage to Chici 
which independent Vietnam esttl 
llshed under Dinh . Tien Hoaeg ii 
971 be described as "Sung protec- 
torate acquired over Annan ", It 
modern timos die Yen Bay mnii 
in February 1930 is mention 
but not the immousely more lop 
tant Nghc-Tinh Soviets later bib 
some year, the first rchcaraalki 
the August 1945 Revolution. AM 
that historically very significant 
non-event — “ 1964, 2 Aug. N Vis- 
nam torpedo boats attack US w- 
sliips off Tonkin” — has sneaked ii 
somoliow as an actual event By th 
twentieth century the flow «l 
events turns to a flood. As quantity . 
Increases quality declines. So muj 
barbarians succeed so many other 
barbarians on the banks of tin 
Thames, Seine, Tiber, Potomac, etc 
As one works one’s way down tbr ■; 
right-hand column, "Religion ini 
Culture”, one grieves that chrono) 
ogy, once so rich in poets, philow- T 
pules and heresies, should b<v trata- 
formed Into a stream of ettoyri 
cals. 


Admirals 

all 

By C.R. Boxer 

CHRISTOPHER LLOYD.: 

Atlas of Maritime History . 
144pp. H&mlyn. £1 0. _ 

Christopher Lloyd’s Atlas of 
time History Is a fine oxnmple » 
the better sort of coffee-tablo dm*- 
as would ba expected from suen » 
distinguished naval historian. Maps 
illustrations and text complemew 
each other very neatly. The aU“« 
has achieved pe task lie . set an” 
sea of illustrating ‘ a series of su 9, 
tegic and ’ commercial situation* 
seen in -la geographical aspect,***® 
the tbalasspcrades of the. Pliocf 
clatas add the Greeks to }” 
strength and gtope of the UnilJ* 
States and. die Russian navies. Thf 
' emphasis is avowedly on die. row; 
time history, ' of . the W«l8ri 
nations,' Which accounts tor o' 8 
. .onriMion oL the <tremark4hle ykM# 
of . the * Ch|^B&~,eunu. c h-ttdhu*» 
Cheng- and *[ 

the •pectacutgr.' vi<sto?i(S»Df *» 
Korean admiral Yi Sun Sin ovtr 
tiio Japanese fleets in 1592-9*. 
which may have altered the .,oou*J* 
of Far Eastern history, Spll, 
rise and, fall of Japan as a mode** 
naval', power is adequately. 

' trayed. ■ 

' T^e layout of the coloured rTiMf 
arid, diagrams is ingenious, clq* f « 
and informative. Whether, d I sptaf 
ing battle-plans from '. Salamls w 
Layte Gulf, or encapsuiatirtg stsiw 
tics of merchant shipping ' and 
volume - of marititno tradd. 
great voyages; of ex pi o ra ddri tr°® 
the Portuguese pioneers to' P?P ta J" 
. Cook are naturally included* a* VJ 
/Sections on the' ' . opening .-. w 
Antarctic and the Arctic-.- 


. msxitan Tjeec is .twice • “iwr*: 
1629 (it should he il628>, add « 
fall- of Port Arthur. (January , 
,. 1905) js wrongly placed, after t 
..baftle of, Mukden ifi ” 
■ such .'/trifling slips' can - easily : 

'■Corrected : In tli« rip*C edition 
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Aardvark to Zulu 


mostly miuiaiiL-* muisHuiw in sirug- niivr” is jIv» uscil tor m.-vcijI 
gle fret* uf this cliiios in .stum.' tiling kinds nf iIil- glddiuhis flm-.ti-, iiiul 
more intelligible iiiul imiver.sui “ nuiiivc Afrikiiiwr " ilous mu 
which ctm lie tmdcrstuml liy Cunr- nuuessiirilv tluscrilie ” ;■ iluscviiduiu 
dies, A list im I i mis. and, as Hue ton nf 17 th &• Ifitli ceniurv I), (» fr !•' 
und Dome r jilt t It, " Japanese who settlers “ who lias iiisi been iu- 
speuk Siamlard American suited by .in I\ng1i;.liiii.iii nr a 


gin tree ol this cliuus in smiieiliiiig kinds 

flu Anthony UUlllS more intelligible and imiver.sal “ iimin 

which can be tnulerstiiml by Genr- nuccss 

**" dies, Aiistralimis. and, as lleetnn of 17l 

.snirri AS KIDLKV BliETON und und Dorner pm It. *• Japanese who settler 

rwi’ HILDA TflEItliSli DOHNEIt : speak Siamlard American suited 

‘ r i, ti <uo _ English This cffmi, hnwevor, blgck. 

A IlicHouury of l«ilKln«h Usiirc it ex | MUSls |,j ni „f f lir ih«r energy W ii 

Southern Africa required in unin new Inca) winds, 


Willi ->iicl i a v.ii ieiy nl n.imi-s 


icariy to 
smiihuni 


beyond- However, m snuinern an Aft iKuails-uiigiisn Uinlnnuiy. r |glu next iu ilium “ Imrdi-r indus- 
Africa, where ■£ ntl "\“ ll3 [ 1 “'".“‘jj I very imuh dmilii it such wurds tries where black worUvis auay 
trends meet fl ,,st ‘ ' J ,i *\i L ns knoppicsvelsiekic (lumpy skin l«*»uui- in " white, area* by dav 
w going on *o . J" disease), jeugtceerlMarln'id (youth nnri return to rest in their own nffi- 

tjiMBu and ns ttpmtio h»c » Wjj* p, c p a rodncw>, moyo.ytntn (African c*al -homeland by nighr. The. 
lity- m Jlw c ‘» ,,rs ® f l 1 ' ' - “J word for -tyre-sandnl), or aitsa i^ora are wrrtrem/uus whn suy tliut 
sprouted an English Acu emv, and (KlinijjUI1 (wm nf - Good God l") ™ ma "y blacks as possible should 
: competing sclu.ols nf Tuift t«J - A L , an roa |, y bo put iimlor the head he sent buck to ilie Baiuustans 
least one ot these tails Itself an (jf .. E|1B fj sh llSil „ e in soul hern without asking their opinion iihnut 
iosti union for the study of Afriw| , Waterhlnmmctitehrudie ir. and there aro the wri/glex who 
English m Africa ..■’{rawing that fniuiron Htcw vWlJj , VU ier- suy the blacks should he consnlied 

the Cupe-rmCano spirit « l J> >» r / flowers) cun no more righily bc »«* «' ld »hmi sent buck, 

vives, D. R. Beeton und H cleric L .|. ( ; me( ] f or , u , y f„ rm of English However, things arc changing in 

Dorner, the compilers ioI A ntction- „ srtKe t | mn htivnf honrguignon or South Africa, and mimes like 
nro of English Usage m Soiirnun toramasalntn could be said to be natives, kaffers, coolies and hoinnts 
A/nen. have more modest «mm^ standard English even down Ful- are officially oul, «nd are only 

tions. They introduce liiLinsoULs as | Ilun Uroudwny. However, l regret, -heard in heutud altercation. Nn 
“ two people who wish lo sc nbaence of the African word longer has one to mlk of ihose 

English Elouriah in this suit-con- pjftfliigo {chief’s pruiaenrokor) which confusing beings “foreign 
tinenr, who wislt.it 10 * is much hurled about in South natives”. Bui old words, like old 

universal intelligibility ana uiqune Africuit politics. More generally, I ways, die hard, as indicated by the 
lornl colour . ruimot bo I love (hut a imiltm of following varieties itf “ boy ", listed 

English teachers and lecturers In angry and ruthless motorists would in this book: 

South Africa often sound very ten- ever seriously cull n fumalc truffle- boss boy ion the mines, farms & 
i strive. Anyone In constant contnet warden anything so sucrosely j n industry), butcher hoy, cook 

with South African schoolboys whimsical as u “meter multi ” or j, oy delivery hoy, flut-bov, 

must begin to wonder whether the give her tho even more plustic bl- garden boy' (now gardener), 

English language ctm survive their ljnauul title of * tlckot uimilc — house boy, messenger (hoy), 

alleged use of il. An Injured ticket auntie. milk hoy "(now often milkman), 

schoolboy might complain to his j„ tt bonk notable for h*' lengthy native hoy, office boy, ricksha 
jissnijant: “Kina. Jong l ^ou Hm i u | m n.st lyricu! Ireulmcut of Honi boy, tea bnv; the use of " boy ’ 

shouldn't summer throw an nil with n ,„i r nil „„ n ..r r.mim.c Smuli in must, of these examples u 


.. — ; , aiul fauna, one fuiuoiis South 

a stone l , thus mixiitg three inn- African beast is 'given very scniir 

riibrcs, English, Khotsan und attontioti. The uppoaling bush baby 

Afrikaans, and two grammars, iientur). rite busv moorent fmon- 


(ienttir), the busy ineorcat (litOR- 


in industry), butcher hoy, cook 
hoy, delivery hoy, rlut-hoy, 
garden boy (now gardener), 
house boy, messenger (buy), 
milk boy (now often milkman), 
native boy, office buy, ricksha 
boy, tea bnv; the use of "liny’* 
in most of these examples is 
becoming less und less frequent 
ace also: African, Bantu, girl. 
This is a useful rough beginning 


auj^t any, Man, that was darem a S pu C o, but that splendid uni ntal, die doubt ns tho pace of change 

• we R,llv of lhe l),0 ‘ Afrikander, is dismissed ns "u spe- qiilckons, so will the riso niul full 

00161 vies of S. Afr. cattle’*. Incidentally nf words in *■ English us.igu*’ m 

Toe adult s/wakei' of Iviiglish ibe deceptively similar " Afrlk- sninbrrn Africa. 


Realms of gold-dust 


. r . . .. sUvcrsmiilts who chose in register 

n„ tr. .. iu London, a lurger gruuu limit has 

oy lvucnael onodlll • hivhorin been supnosud, connug 

_ l’rnm places as widely supurutod as 

• S . - ' * ~ Devizes and Newcastle upon Tyne. 

Arthur G. GKHV1WADH : The final .sections on nturks break 

' t. nn j A „ n u I,. on ll rely now grtmml In describing 

’• | ThaU , i/* 0 i Hm K*®7-18.^7 fry initial loiters and other del tills 

...iflelr Murks mid Lives those murks tun small to illusiruto 

■ 7?8pp. Fubor und Pubor- £J5. eleuriy, for which they lire cuiegor- 

L_ _ • ■ ixed into tlmsc of small workers. . 

• :• . . gold workers, makers of watch 

. collector und historiun of silver cases, buckles, sword hilts, mid - 

• 'C? 360 udvantugo not often enjoyed spectucles, und those of goldsmiths, 

. W those In oilier areas ot tho chiefly wtuch-case makers, whose 

■ Applied arts, lit that most pieces, marks consisted of letters struck 
•jJJ®. struck with murks which en- ipicusc. 

:-52L h,m " u ” 1 » n IS® 1 * 1 10 l ,r , ecl ^ In reproducing the facsimile 
■•!?5L2 n l n , ,ukeis i The rocqrds oE nJarks Mr Grimwado has dopartod 
i : SSnrfio l » Qrk «, rB Rjstorcd rom 1697 £po||| ilH prcee daiu In chOMfug to 
, file Goldsmiths Com- sho ^ them .with tho letters and 

: ‘S P Loudon have survived com- ot |j 8P parts which me raised In 
: : J Qt a £ np >n thc relief on the actual piiiiclies, In 

.' 1 “S t 9 cl,tfi century, and in- black against a white background 

• : y“ a o mked impressions made front - tho a pnem* in thc reels- 




A SELECTION OF 
REFERENCE WORKS 

KOEMAN, C. 

Atla riles Neerlandlcl. Bibliography of terrestrial, maritime 
and celestial aliases, and pilol books, published in rite 
Netherlands up lo 1880. Amsterdam, 1967-1972. 5 vols.; 
1,904 pp., with 123 illustr. and 44 plates. 4 sepaiaie 
indexes bound in one vol. Full cloth. 

ISBN 90 221 1065 6 DILI 215.- 

MEDINA, Josfe Torihio 

Reprint series of his Bibliographical Works. 

The complete set consisting ol 21 titles in 39 volumes. 

ISBN 00 6072 587 5 ' Dtl.2475.- 

Free l&allot with title lists and tuft descriptions available on request. 

MOLHUYSEN, P. C. — BLOK, P. J.— KOSSMANN, F. K. H. 
(editors) 

Nleuw Nederlandsch Blograflsch Woordenboek 
Originally published 1911-1937. Sturdily bound in 10 
volumes + general Index volume, comprising ca. 15.Q0D 
columns, divided over 7,746 pp.. containing over 16,000 
biobibliographies. 

Size 24 x 17 cm. DII.990,- 

SABIN, Joseph, EAMES. W., VAIL, R. W. G. a.o. 
Bibliotheca Americana. A dictionary of books relating lo 
America from its discovery to Ihe present lime. 

New York, 1868-1936. 16,472 pp.; twenty-nine vols. 

bound in fifteen ; cloth. 

ISBN 00 6072 S00 0 DILI 590,- 

SCHILDER G 

Australia Unveiled. The share of Ihe Dutch navigators in 
the discovery of Australia. 

Amsterdam, 1976. XI, 424 pp.. XLIV plates, 61 figures and 
88 maps. 2 Vols. in one. Cloth. 

ISBN 90 221 9997 5 DII.170.- 

SMIT, Pieter 

History ol the Life Sciences : An annotated bibliography. 
Amsterdam, 1974. 568 pp. Cloth. 

ISBN 00 6123 289 9 DIL160- 


ORDER FORM 
Please sand : 


Free catalogue on reference works 
copy (las) Koeman 
copy Ilea) Medina 
. copy tie-4) MoWvtyaen-BlnVi 
. <.-.opy(toa) Sabin 
. copy (las) Schllder 
. copy(ipa) Smtt 


Address : 


rt; r!B«i or macks. ^rtiSriy jn 
'V'ariw the benefit ofdlroct t i, e ] a ter sinallwocitant. Faced with 

’ , rB R 1 ;* i i ters - ^ I 7t lur -.9; fourteen closely similar and pos- 

Bible IBs one is not really very 
soffit WlUc 7 in his character- h wJ , er> a difficulty to which 
• ■' wMrL^n' an f eIesanI: s , tyle ‘ on f l the author admits. On such ■ a era- 
assistance anti ancou uinm.. ivrhon very small differences 


■ IL which would also show those marks 
scale of this .undertaking so tontalitinRly desoribwl^u^ Mr 


'scale of this . undertaking so inn tali singly ueaortneu.* w «*■ 
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. Three thousand four . ^ % n JL M r Grim- 


men (mul women) whose work is 
so umciblt' mid whose murks tire , 
so well rccnrtloil. Thc moro impin'* . 
milt personalities, tiro, of enurse, | 
given their due weight, but lessor 
crufismen are not nuglccieu ; crniis- 
meit .such us Waller Brimi, snuill- 
worker, noted in the roglHier us 
"free of no Company but ul lowed 
tu follow his trade by tho Chumber- 
laln’M aider ns baring been u 
soldier ut the Buttle of Allimuv/u . 
Tho author's sus ruined investiga- 
tion, particularly, of iipprentlcosliip 
records, lias ravqaled in a remark- ■ 
•able way the liilerdependcoco o; 
the goldsmillis und their relation- 
ship with other trades, and lies 
finally .sortod out coiitunuiis of 
alD’lbution, sonic notorious und 
others loss well known, , being the 
resnlt of that inconvenient nunii 
among goldsmiths, of the sunie 
family of- using the snme Chrwljim 
name. 

Inevitably in a work of this afro 
and complexity, a few errors occur, 
.nn^doubts 

.snspem, too, that ninny of* ‘tit* 
biographies could have beett prant- 
ubly expanded and points clarified 
through a greafer use of par Mi.r qt^ 
books and directories, and dial Ml. 
Grim wade is >t times, a Utic .too 

. concise for a n’ork which U clMily 

1 going to become tho indispensdble 
; standard account: of Us tubject. A 
short Inti-oduetlon to the apprentice- 
| ship systerii and the .aims, structure; 
i aqd praciice .Of the Id smiths 
; Company -would hnVe beeh a very 
, useful addition^ and It la surd ly m 
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Magical mystery tour 


By Julian Baldick 


JOHN I l.ltr, L'SUN : 

An Illustrated Encyclopaedia of 
IM|ilichm anil the Mystery Reli- 
gions 

22S|)J|. 'Ilin mil's hikI Hiulsnii. £6. .TO 
(pii|>crl>.irk, C2.*J3i. 

GEOFFREY FAIIRINDER : 

Mysticism in liic World's Keligiuns 
2.10pp. Shuldun Pi ess. £4.95. 

i niui Ferguson'* En cyclopaedia a / 
fyjiitism hus h rather pious and 
1 edifying lone. Libertinism, amino- 
I uiiuiiism end rlic other suciui mid 
puliiicul aspects of mysticism arc 
ignored, (in (be preface it is stated 
[ii.u tie mo i in log Vi music and witch- 
cruft have been deliberately 
avoided ; one may regret ilio nmiss- 
inn of A leister Crowley.) Thai sold, 
it is siill extremely useful to have 
a fairly comprehensive inventory of 
the mu in figures of western mysti- 
cism, wiLh brief summaries of their 
doctrines and quotations from their 
works. We arc iilsn given examples 
of myslicul elements in philosophy, 
literature and tha arts, showing 
ihui the author has wide, if some* 
what conservative, tastes. The oricn* 
tul esoteric traditions, however, are 
, not covered at all well. 

Obviously Professor Ferguson is 
ut Ills best when discussing the 
mystery religions of tliu Greco- 
Roman world (his own field), 
although ho fulls to convey an ade- 


quate impression of their violent 
character. It is a pity that his dis- 
cussion of Hermeflcisni should be 


limited to the Corpus of Trlsme- 
gistos, and odd that, as a classical 
scholar, lid should refer to tlio 
Theology of Aristotle as "a late 
Nco-PIn tonic t remise, though it is 
I mss i bin that it incorporates mate- 
rial from Aristotle’s lust early 
works, when his thinking was close 
to that of Pluto ", instead of in- 
forming the render that It is in 
fact a paraphrase of the lust three 
Bnnonus of Plotinus. 

Proceeding down the centuries, 
one notes the absence of Gcmistos 
PloLiion, Schwenckfeld, Luba die, 


tin- Phihkalia, Iluvsmans, Banes, 
I'ugiiv and Claudel. Pascal's 
AlJi/iui'iid is reproduced witli the 
omission (not indicated) of the 
specifically Christian expressions: 

“ Dieu de Jesus-Clirist. ... II |tc 
sc irouve que par les voies enseig- 
nevs dans 1'Fvangiiu . . etc. 
This is disturbing, since ir suggests 
that Professor Ferguson liiiglit be 
“ editing" the text to conform with 
Itis belief in the “essential unity uf 
myslicul experience ". 

In the East i lie author is well 
otiL nf iiis depth. Sufism, the prin- 
cipal tradition of Islamic mysticism, 
is treat ed in a very confusing man- 
ner, and its more provocative 
aspects are not mentioned. The 
entries Dervishes and Sufism liavo 
no cross-references or other indi- 
cations that they cover liic same 
ground, while in Lite latter it i.s 
.said that “ The Sufis had four 
great orders or Ways' 1 (Professor 
Ferguson writes of Sufism as 
entirely a thing of the past), and 
in the former two cqunliy impor- 
tant Sufi orders are described as 
“ dervishes *\ Hallaj (d 922) is 
erroneously credited with the 
“ first identification and defini- 
tion " of important concepts elab- 
orated bv bis predecessors. It is 
regrettable that Professor Ferguson 
should repeat (dries Shah’s drivel 
about Arabic roots and think it 
typical nf Sufi teaching. Nothing is 
stud of the great monuments -of 
mystical philosophy produced out* 
side Sufism in Persian Islam. 

The treatment of Indinn mysti- 
cism suffers particularly from the 
book's arbitrary and vague use of 
the word “ pantheism ” employed 
in such a manner as to be totally 
valueless for the history of ideas. 
The entry Pantheism starts : 
“Term coined by John Toland 
(1670-1722) to describe the doc- 
trine that God nnd the universe 
are identical.". No other definition 
is given. In the same entry wo find 
a reference to Krishna's declara- 
tion in the Bhagavad-GUa (vif, 7* 
11) that the universe is strung on 
him like pearls on a thread, that in 
water lie is the flavour, in sun mtd 
moon the light, etc. This passage 
cannot really .be - taken as meaning 
that God and the unlvefSe arc Iden- 
tical. and Is . followed by lines 
expressing transcendoncc (12-13): 


Russians and others 


By Mervyn Matthews ' 


ZHY KATZ (Editor) ! 

Handbook of Major Soviet 
Nationalities 

4&lpp, The Free Frcss/Cotller 
Macmillan. £16.25. 


of nationalistic attitudes and their 
manifestation. The standardization 
of the texts makes for easy cross* 
reference and comparison. 

Many of the facts about the Soviet 
nationalities reproduced here are 
well known, but it is useful to 
have them in a consistent and well- 
researched context. Thus the high 


JT l M m m , ‘ Ua IliKli 

birthrates of the Islamic peoples, the 

J.L _ relatively high standard of living 

of the Estonians, the educational 


Most people think of the Soviet 
Union, as a Russian state. The 
dominance of thu' Great Russians in 
most spheres of Soviet reality usu- 
ally Justifies this simplification., Xh6 
Slavs, however, shore their territory 
with some hundred and twelve 
million people of. other stock, i and 
the Russians nlono ware In n 
majority.- pi 


lhnjorlty.' pi 
beginning 
at Klio oilii 


and scientific prominence of die 
Jews, and Russian control of poll 
ticnl organizations, are all set but 
in statistical form. Tlio figures lenvv 
" no .doubt about the continuing 
Strength of national feeling in tlio 
Soviet Union. Among twelvo of the 
sixteen non-Russian nationalities, tlio 
traditions language is regarded as 
the first by nt least 95 per cent' ol 
tho people. At the end pf the book 
there is a set of.lntor-group ranking 
Some oi 


Know too that [nlll states of 
being whether they be of 
[Nature's constituent] Gondncss, 
Passion, or Darkness proceed 
from Me ; but l mil not in thorn, 
they arc in Me. By these three 
slates of being inherent in tho 
constituents this whole universe 
is led astray and docs not under- 
stand i liar ( am far beyond them 
and that I iidtlier-clmngc-mir- 
pass-aivtiy. 

Elsewhere we read: “ Kubir is a 
pantheist : ‘ The Lord is in me, tho 
Lord is in you, seek for Him 
within you ' ", and, moving to 
Japanese Buddisni and Dogcu : 

“ Philosophically he was a pan- 
theist ; tlic Absolute and the sen- 
sible world are one ". 

- Scattered- amon* the biographical 
entries, the definitions of icciinicul 
terms and discussions , of central 
[licincs are of little assistance. 
Ecstasy is described thus: 

A state of temporary mental 
alienation, associated with a feel- 
ing of timelessness. . . . The word 
has been trivialized, but the popu- 
lar song *' O then, O gee, I’m in 
ecstasy when I dance with my 
gill", is perhaps a genuine ex- 

f session of a sensation of time- 
L’ssness". 

In general, the bias is heavily In 
favour r>f _ symbolistic interpre- 
tation. as in the analysis of tho 
sexuality of Tantrism nnd Taoism, 
.seen only in terms of mystical 
union and the harmony of the 
cosmos. . 

The choice of illustration does 
not show much of ail effort to rlso 
to the possibilities offered by the 
theme. On page 124 one of tho 
most famous. of all Persian minis, 
tures (the Prophet’s Asconslon in 
the Tahmasp Nizami) is repro- 
duced the wrong way round, trun- 
cated and attributed to India. 

Geoffrey Pnrrinder’s Mysticism 
tn the World's Religions is dated 
■and unenterprising in' its outlook 
and expression. In spite of its criti- 
cisms of the late R. C. Zaeliner it 
is to no small extent a populariza- 
tion of one aspect of his earlier 
ideas. Zaehuer's Mysticism Sacred 
■ « fro/ititcj.by.fts clear exposition 
of the need to draw distinctions 
between different types of mystical 
experience, opened the path to the 
appreciation of richness in diver- 
sity, against the "tyranny of tho 
same ' and 14 nostalgia for the 
already known ’* that obstructed all 
progress in the field. But when Pro- 
fessor Pan-in dor, inking . the 
antithesis of monism and theism 
alone, treats it as if It were 
the beginning and the end of 
all inquiry into mysticism, he 
makes of it nn obstucle to the 
understanding of other oppositions. 
His book has little new to say, 
because lie Is top dependent' upon 
Zqebnor for both evidence and 
• arguments in his surveys (^ “.mys- 
tical .monism” and “> mystical 

theism" which constitute the main 
body of . the work, And because of 
the weakness of the examples given 
to show, against Zaehn'er, the mys- 
tical . character of early Judaism 
(he would have done .better . to 
mention Philo) and Protestantism 
(perhaps Continental Protestant 

myrtles were loo., embarrassing: tp 
.. be quoted). 


Two cases of distortion mu«J 
rectified. In order to subs^ ; 
ins presentation nf the great 
matlzcr of Sufi doctrine, Ibn ‘Ar- 
id 1240), us " pantheistic " pi* 
sor Pnrrmder adduces, as eviiU 
of “full monism " and the 'JS 
tic identification ” of God and mu | 
n passage of which' he intern,*;! 
tho translation quoted In tnid-u* ! 
tunce, just bofure the WOr ;.l 
“ though you do not riierri, 
become lie or He you, In eiihtr 
the greatest or the least ,degrtt’ 
The author continues by sayings 
Ibn ’Arnbi, the fnrmulator of tb 
Important concept of the Perfta 
Man in Sufism, that “his doctrine 
of man is negligible” 

Zaeliner is criticized for makinzt 
an alleged "attack" on the Cod or 
the Old Testament in Our Snwi ( 
God (1974): “He seemed to hare 
an animus against Yuli well. . . and 
it is strange iliaL lie did not tho, 
the same revulsion for the muck 
more terrifying Shiva of Indiu 
mysticism.” In the chapter In quo- 
tion Zuchncr says that Shiva "lih 
Yahwch, manifests himself alike in 
tenderness and terror", 'and nUi 
him a " gruesome, hideous, cud 
and raving God”. The point- old, 
book is that the loving but uniy 
God, Yahwch or Shiva, me 
receive submission (haraly a 
“ attack "). Professor Parrinir 
quotes Hosea to show God's metcj, 
concluding, “So much for .'ib 
savage God 1 Hosen has other in- 
dications, such us (xiii, 1G): "their 
infants shall he dashed in piecec : 
and their women with child shill , 
be ripped up ", 


At first sight Carter's Dictionary #f 
Gardening, by Oliver Dawsm 
(249pp. HeLnemann. £4.90) stew 
nn attractively presented ind 
well-produced hook i it is copV 
ously iHustrnted in colour, [ 
both with small illustrations incor- 
porated Id the text nnd also Aid 
full-page paintings of flowers ii 
more detail. The information im . 
^descriptions are accurate, the adw* 
on planting and qtiitivatiou Is sound 
and there are' no Irritating : 
prims. Having said this, it must he 
admitted that no book of 249 pag« 
should call itself n dictionary « . 
gardening: the subject is loo v«J 
and a book nf this size enn neytr , 
be more than an nbbrevlalcd mU®’ 
dual on to gardening. ' For instancy 
hnW can ** Herbaceous Borders 
l>osslbly be dealt wlt'i in 300 words, 
or “ Fruit Garden " in under row 
pages, or “Soil” in less Ilian on* 
page? The result of so much cram- 
ming gives an Impression of super- 
ficiality, and the compiler vfP»“ 
hava done better to omit those spi» 
jecto and contontnuo on pi® 1 ?': 
only: there is plenty of m aterw 
fur a second volume on fruft, vogtj- 
nbles and herbs. Tho^ illustrations- 
loo, suffer from this over-coiicenor 
tlnn, as some of tho smaller 
Scattered through the text hare ue® 
so reduced as to make the drawiiw 
indistinct' and blurred. The colour" 

C iln ting is not as good as It sbouw 
e in a bodk at this price: some 11 ' 
the reds and blues are crude 
unreal, which is unfair to ‘the artj» 
as the drawing is attractive aw 
painstaking. These faults do 
add:un to a had book; ft Is I®?, 
that, ..through: attempting too 
it fejls between at least three. stow- 
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>• . national relations an over me world 7 At a time w 
must take a olpae look at their budget, can you 

,ul,er and ,aater services "provided" !)/ 
INTERNATIONAL political SCIENCE ABSTRACTS? ' „V- 

' , A non-commercial journal published, by the International Political 
2S5l!S?'i A8 u 0 .?. a, Qri , 11801,1 the Abslraats provltlea summaries ,'djf 
antcios in bolh specialized and non-special Ized journals, 




articlaB In other languages (approximately 30%) are obsiraoted W 
ill ™ n ch '. Fr0, li 1«0 abstracts in 1068 the progress has been to oyer 
o.oyo abstracts in 1976. Each Issue carries a detailed sUbiect index 
•'i fln , a * ,a ‘ If 1 ® periodicals examined; Ihe final issue of each ahnuql 
.. volume contains a cumulallve subject index and an author indexi 
Back volumes are available (from vpl. 1, 1,051), . y’J. 

• 11 , Y 9 i,r own Library should have a full set of the Abstracts. ,TWj 
. institutional subscription for 1975 or 1978 costs French Frahoa 30p 
. . (approxinialeiy $70, £st.32). Individuals may subacribe at a reduripd 
.. rate of .FF.100 (approximately $24, £tl). Specimen on request 

- -INTERNATjONAL POLITICAL SCIENCE ABSYrACTS [ , t ^ 
i : , 27 RUE san-guillaume; 76007 PAnis; FRARcE • V v 
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Survival courses 


By Violet Powell 

Bike's Irish Family Records 
j 237pp. Burke’s Peerage. C.18. 

This valuable compilation gels its 
title from the wish of us editor, 
llucl, Mo n tgo me ry -M ass t ugbo r d, to 
einphtuim ihui while in lrclmid the 
description " lauded gentry N has nut 
keen for some ume generally upphe- 
able, family records, ns such, are 
noi thereby devalue ii. ihe hwt edi- 
tion of Burke’s Landed Gentry of 
Ireland nppeured i« . 1958, lint,, bn 
M r Moatgomery-Miwsnigberd pouus 
nur still contains much material 
dial supplements tho entries In 
llurke’s Irish Family Records. One 
of the rules Cor inclusion in inis 
volume has been that there imisi 
be unc living represemalivo of the. 
family. In such a euse as that des- 
cribed by Sir John Betjeman. 

" lliero in pinnncled pruJection/One 
exiinguishud family wails/ A Church 
of Ireland rosurroctlon/By the 
broken rusty gates ", the family 
would be wailing unentered In 
Burke's Irish Family Records, with 
* the u ilex ri net. however, the range 
fs wide. An introduction has been 
provided, helpful in breaking down 
the ethnic uriglns of the 514 families 
Included, and picking out many of 
the sensational, violent and fantastic 
episodes which decorate or deface 
the branches as they descend. 

Of ihe families included nbout 
one hundred (just over 20 per cent) 
are of Celtic origin, the heads of ut 
least ten being chieftains with on 
absolute male-line Coble doscont. 
The sensible policy of Burkes edi- 
tors not to duplicate material will 
require those socking ilio details o£ 
descants from Niall of - tho Nine 
'Hostages and Brian Bom ui con- 
sult Burke's Peerage under O Neill 
(B.) and Inchiijuin (1L). Of the ten 
chieftains nioiuioned above, four 
attended Romou Catholic schools 
1 and four schools where tlie official 
religion would he Anglican; Of 
the reinaimng two. The u CiUlugliaii 
’ niay be conslderetl m. luivo become 


liniiL-s wiili Dill. Muiilgmiicrv .uni 
' Fein plt-r. t)llu.-r (ami lie. — M.m- 

scrgli <n tii'evnane. Tippcrarv. lor 
cxumpli.' — coniribiiiu .in uiinriiioim 
nuiuliui uf snldiei^ wit hum rising 
n> such heights, 

On the etxlesiu'.Lic.il side ii i.s the 
Cullen familv which has, iwi-hupx, 
the richest history, including, mumig 
a my rind priests ami nuns, Paul 
Cullen, Cardinal, Archbishop and 
Apostolic Delegate, co-fornuiliiiur 
wiili Gladstone uf the first Irish 
ironic Rule Bill; Cardinal Cullen 
was also the untlinr of the uccepiecl 
definition of ihe UncLriiiu of Papal 
Infallibility. As it is recorded thm, 
in different circiiiiisiuuccs, ‘‘lie 
might easily have been Pope ", the 
mutter was' obviously of great con- 
cern to the cardinal, ahuui whose 
birth there is a conflici of U-ulitioii. 
It seems uncertain if he was born 
in Naas, where his father was. im- 
prisoned more thmi once, or in a 
field near Prospect, while that place 
was being ransacked by soldiers. 

Among families who pruduced 
Protestant clerics in the sixteenth 
and seventeenth centuries, the 
Usshqrs huve an overwhelming lead, 
both because of ilieir intellectual 
brilliance mid the number of 
uvchhisliops and bishops unions 
them. Ii was Archbishop Henry 
Usshcr, u noted preacher in the 
Irish language, who obtained from 
Queen Elizabeth I a warrant for tho 
foundation oE Trinity College, Dub- 
lin, lo which Ills uepliew,* James, 
also an archbishop, left a library 
that included the Book of Kells. A 
sadder note is struck by the Lute 
of Anne, first wife of George Synge, 
Bishop of Cloyne, from the faintly 
that eventually produced J. M. 
Synge, after generations of breeding, 
prelates rather than playwrights. 
Fleeing to England in 1G41, die 
Bishop of Cloy lie's wife died n a 
shipwreck with five of her children, 
only four years after' "Milton, ill 
Ln cidas, had celebrated the perils 
of the Irish Sett. 

Irish politics Is. an area lliai can 
only be approached with delicacy, 
but it does appear that a nialo Irish 
descent is by no means necessary 
when it comes to achieving martyr- 
dom or distinction. Ersklne Childers, 


nn-hull isli i mu cl n fur i lit* ■ Inld's 
n-elfarv. 

When ii conn--, in ii uiiiM<U-i-iniim 
uf those piiiciisiug ihe arts, inisej 
siniiin, >ire freipicni .iinnug ilmsc 
usually descrilied us Irish. H will 
indy the favluT -imi uncles ut 
.Inn iitliuii Swift, for example, who 
settled in Trelund, his gnindfmhct 
being u clergy man from Hereford 
who gave help to Charles II .ifier 
die buttle of WtirccMCr. 

There are su many and such 
fascinating hisiuricdl ileiails in 
Burke's Irish Family Records tllul 
it is sunieiliiiig nf a piiy dim two 
suggest inns us in the nngimiin of 
cluiracLcis in rlic novels of Evelyn 
Waugh should have been included. 
Such specukiilon is always a tricky | 
business, uml in these cases 1ms 
little supporting uvidcnce. But 
students of this volume will pick 
'out their favourite stories, or indeed 
their favourite families. The Min- 
ch ins of Tipperary and Offaly cover 
many pages and have something 
for almost every taste, from John 
Mlnchin executed for nis share in 
tho Rye House Plot, tn William 
{born c 1774). The latter when in 
command of troops on the fcmnlo 
convict ti'diispuri Lady Shore was 
with his wife casi adrift by iniiti* 
tmers off the coast of Brazil. This 
Mlnchin survived to become a 
mutineer in rebellion against Bhgh 
of die Bounty's Imrsli government 
of New South Wales. (Less lucky 
his daughter : her husband and six 
children were lost — In yei another 
shipwreck — when die Sarah sank 
between Sydnoy and Melbourne.) 

Settlers' Families, with tidier than 
English or Scots origins should 
not be overlooked. Thomas Lofroy, 
chief justice of the Queen's Bouch 
in 1852, was descended from a 
Huguenot family, and hud had the 
additional distinction of a boyish 
flirtation with Jnnc Austen. Bho 
wrote that he had only one fault, 
“his morning coat is a great deal 
loo light”. Equally French wore tho 
La Touches— from whence cnnio I 
Rose, for whom John Ruskui suf- 
fered ncute pnngs of. love— nnd the 
Lo Fauus, ancestors of Sheridan Le 
Fanu. This master of the cold horror 
story was also a great-nephew of 
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NEW AND 
FORTHCOMING 

The Royal Historical Society Annual Bibliography 
of British and Irish History.. l'ubln-Hii.M.s *'l ' 
lulilFd Uy f leollVey R l’.lftni. jj, 1 ll.IKl 

Quotations in History. A I)i. I i*>«»:.i V of 
lQ) in t pi juris I.IHWA.D. to lilt* L , |r>(riii. Al.m & Ymihiiu 
Pahruu. •• About ’ ; 1 

Whb*S Who of British Member? of PurUarnBOt, 
Volume It 1833*1x885. .Micliat lSii iHun. X 

' Ayah Islamic Bibliography, Tlir \UMU- l>si I.ibrary 
Ckiririniucg, Guide. Kditt-tf Jiy .).>D, iVnismi. .- > ' 

..... • . Aland 

^r^stec;(>r^ Z Slanfor^Ter'i'acje •Has^cks* Sussex 


Essontinl Reference Books from Europe 

THE FAR EAST AND 
AUSTRALASIA J975-76 

By far ihe best and fullest source of information about ihe 
countries of ihe Far East and Australasia, including 
Japan, Australia, China, Indonesia, New Zealand and 
seventy olher countries and dependencies. 

1,348 pages £18.00 

THE WORLD OF LEARNING 
1975-76 

The standard guide to universities, colleges, libraries, 
research centres, museums, art galleries and learned 
societies the world over. In two volumes. 

2,003 pages £21.00 

THE EUROPA YEAR BOOK 
1976 

Two massive volumes containing an unrivalled wealih of 
detailed Information about every country in the world 
and all the principal international organisations. 

3,400 pages £27.00 Ihe set 

THE MIDDLE EAST AND * 

NORTH AFRICA 1975-76 

"... probably the best one volume reference book in. 
English on the Middle East and North Africa." 

Internalional Affairs 

the single most useful periodical reference work on 
the Middle EasL.’ 1 , 

Middle £asf Economic Digest 

830 pages £13.00, 

THE INTERNATIONAL 
WHO'S WHO 1975-76 

The standard source of biographical information about . 
16,000 of ihe world's most eminent men and women. 
Fully revised and updated each year. 

1,910 pages £16.00 

EUROPA PUBLICATIONS 

18 Bedford Square, London WC1B 3JN 
01-580 8236 


LateMedievnimsi^ 

(143pp. Cambridge Unlveirity Piev*, 
£355) has' 1 bceii -compiled by Del- 

tod J- Gutti and 1? Hie ii»b volume 

lithe Conference ort BritHh. biudJes 

Bibliographical H^boDks erljtlj 

la a comproheiiBiv'e 'hibllowaphtcnl 
i ’ -l-l— 1 4 ai< (if Tl'ILQIIsH -RIlCl 


EVERYMAN'S REFERENCE LIBRARY 

Just Published 

Everyman’s Dictionary of 
Economics 

Revised edition compiled by ARTHUR S ELDON 
& F. G. PENNANCE 

Economic light at last ... 

, a remarkable piece pi .work in whioh you can look up 
everyone from Adnm SmHh to Loid Hahn, ovorylhlno from 
derating lo growth polnl iheory and find Ihom, or it, clearly, 
(airly and entertainingly explained. . . . “ave you awr wndarad 
■what " eansfroking ", " Jewbtming ' , or the nirvana epproaoh 
ware? They are all in. here. With thla by ypuf slde there Is no 
excuse for not understanding vvhat ; .economists . are talkin<| 
about or what are the areal issues of econormo debate. 
Sunday telegraph. Revised and extended with nearly 600 new 
ahlrles, 418 pages. E4.9S. 

Everyman’s Astronomy 

: edited by R.H.STOY £4.50 . 

Everyman’s Dictionary of 
Abbreviations ; john paxton; . ^ 

Everyman’s Dictionary of Dates 

. AUDREY BUTLfB < .13,80 • Aldine P Bperbsok £ 1.26 

Everyman’s Dictionary of r 
Fictional Characters 

WILLIAM FREEMAN cgioo 

Everyman’s Dictionary of Literary 
' Biography: English and AmerioM. 

* .'p. G. BiROWNINQ £3.30 

Everyman’s Dictionary of Music 

• Revised by Sir, JACK WESTRUP In .collaboration wlih JOHN 

’ CALDWELL. EOWARO OLLE90N and R. T. BECK 

.- £4.26. Alain® paperback £1.?S 

Everyman’s English 
: Pronouncing! Dictionary 

DANIEL JONES . Revised by Profpsoqr, A C QkMSON 
24.28 There le -now an Aldihe paperback edition E25Q r 

‘ ‘ For a complete list of the Everyman flafarvnp? tfhrary pleg s» 
'write lo ; Jj M- Dent ■ 3 / Sobs Lid, »_ 

26 Albemarle Street, London W1X .4pY [Rugljft/ 
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Advances 

in 

Psychophysics 


Cutting-room courage 


Bv John Willett 


lVOl.W; tNG OKItSCII s 
Flint bei ffreclil 

41 Spit. Berlin : lltfiisclielvcrlaR. 14M. 


- all acL-eulHblu to die marvellously an intriguing scheme with William Stopped, and ulihnugli yei onoths, 
“ num d NL^ (after its dine- Dietetic (a friend of Brecht from plan *«, iw * *«• 

or" Nulwn/ahl nod RoWnwnj, who Munich .lays) to make special films script to be filmed by hngel it hti 

cminwd in filmiiifi « sure-fire for German prisoners of war. scarccW got off the ground bef we 

I. ^rnn succJss Breclit thought that Financially, however, it was not Brcc Ill's death in 1956. 


(in English) — — ■ — ' — 

Thu present wave of interest in 
Edited by H. Q. Geisstef and Biechi’-. contuse tin us wlih die 

. .. cinema dates from the late 19uA«, 

J. M. Zabrodin when Wolfgang G er.se h, with Wer- 

ner 1 1 edit of the florlinor Ensemble, 
appronimololy pages. 60 edited Brecht's hitherto almost un* 

llJeslrotio^s. 147 * 21B mm f - 6.8 x known Him £***£!£. 

on,.,. nann . on Unfit aud devoted an extremely liuercst- 

8.5Jn). paper, 30^ Mark. illB bmuU v0 |umc to Kuhle Wampe, 

doiivtny : second quarter ol 1976 ^ onc j Um dlM aoenM to have 

order no.: 570 447 4 fnlfillcl tile |d ay wright’s aims, 

order r.orlB ; Advances in psycho. Since dim we iitiye not only hud 
tfnntinh) a mi hi her of lelcvivimi vers foils of 

tile plays mill Joseph f.osoy *» 

affirms? ,: a i"o 

by loading scteniisia in Iho /raid of a |e V »t cd to the subject— I he pro- 
ps yefc op/, rnfca By presenting latest CCl! dh,|i* ure printed in die current 
reside ol research, modern theorotl- issue n( Screen (Volume 16 No 4) — 


Beilin success. Brecht thought that Financially, iio 1 
Im linil covered himself by securing very rewarding. 


The conclusion which emerge 


aud devoted an extremely interest- cultural-political res 

iuH small volume to Kuhle vvampe, t ^ ost . y Cars | S open to 


considered tbiit Brc-dn's claim was arc told — Brecht got some $8,000. Apart front Pnbst’s maligned film, 
no longer valid. 1 as against $150,000 for Lang and which Is still frequently reshotvn 

I low far dm was due to the grow- $35,000 for John Wexlay who, and Volker SchlBndurff's television 

inn cultural-political reaction In over Brechts protests, was given Baal of 1969, every attempt to film 
- y - specula- foil credit for the script. For the one of the plays has either pro. 

that the Him rights to Simone Machard, duced' dismally vulgar results or 

hand to which Lion Feuchiwanger sold to else been one-sidedly theatrical, 

led. Mr MCM mid split with him, he got even if In some cases (os with tlie 

mniunist $25,000. Rut, apart from these, Berliner Ensemble Mother Courage 

(there which were in some measure acts of 1960-61) deliberately nnd not un- 

Judapcsi nf generosity, he never managed successfully so. The moral then 


the one film that soetm to have tU>n, but tho effect was that the Him , rights to Sup one Machard. duced dismally vulj 
fulfilled the playwright s anils. .„. (u | liters were given a free hand to jjlilcli Lion Feuchiwanger sold to else been one-sidd 
Since tin'll we Imve not only lu.d ' makt! lhe rilm us they warned. Mr ^GMaiid split with luiu, he got even if in some cast 
u mi hi her of television vers funs of Cim-scIi implies that tile communist $25,000. Rut, apart from these, Be r Inter Lnsemblo (V 
the plays mid Joseph Lose/* fMm gelu Ratos/ (there which were in some measure acts ol 1960-61) dcltberar. 

ilitlilvu ; jiurt nf hist yt?ur\ lidm- Js l!OW u film school in Budapest nf B<mcrosity, he never managed successfully so. Tit 
luirgh Film Festival wus also .. al | cd Hfler | lim) p | ave d no very «*> sell Ins wares. He did not get would appear to be 
devoted to the subject— the pro- ci -ccliiublc part when they brought o»c of the emergency contracts stories and treat men 
ccucliiiRs ure prlntud in die current |,im ;« but most commercial firms Riven to other exiled writers, he been filmed mstoud. 
issue uf Screen (Volume 16 No 4)— wou | tl ’ lmve dunc tt ) ot WO rse. And "(as looked at askance by many of Mr Gersch scents tc 


would appear to be that Brecht's 
stories and treatments should have 
been filmed inatoud. This is *bai 
Mr Gersch seems to imply, for in 


iVUir'Iff !/• nnneyri- i>. vv .w.. |»nui- tJt plivi.ii t f v WUUIU IlilYl' UUI1W U IUL lTUinv, 41IIK i A 1 if 1 f . . . I y- IU « iu 

cnl oppronnhos, and nosQlbltitlos ol while in San Francisco R. O. Davis, inroaf of the mi tiding) a firai-clim M© American left artists, aiul his view the various Hollywood pro- 
anofiendon. ihov mark Iho snootnim formerly of tlte.MUne Troupe, has film resulted. Mtogeiher the industry had not . jocts show Brecht ns something of 


application, thoy mark Iho spectrum formerly of tlie. MHnc Troupe, has 


^'°I m rZ Ur , llZTnZSrnZ pooiiilcllon* worVbhnp'.nd Ideas foe- . j^. 1 ? Tills <Ud not slop him 

physics. Tho topics dealt with cover l0 which llroclu's film work h HforShe felt he S £££ being drawn Into vu.lous film ] 
(he roiigo of quMl/ons Ol method lo \,e central. This nulutnn, too, in „ " n, C a?rs aiidvocletvasare- on his return to Europe in 

oloov end measuring theory via Lumlou there is to be a sen son of Jul t n ( ill e dlsiHite.Thc kernel of Dudow, ids old collaborator . 

problems ol dolooilon, (llecrlmlnallon. Brecht films ai the Notional Film . . . j l}s co ^ cc .,j 0 ( an artistic Kuhle Wampe days, was now 

and scaling, end vie aspects ol Tbeniro for vvhldi it is lo be hoped >• a niiaratus ", or structure, which of ibo loading directors of tho 


oloov and measuring theory vfa London there is to be a season of 

prob foms of dolootion, discrimination, Brecht films ai the Notional Film 

and scaling, and vie aapocts ol Theatre for which it is to be hoped » ap|lara . u< >• flI - structure, wmeu «■ iuv iuihuh* HirH.iws w mu iib>» him mtcresien tn rcausni". Bui 

complex recognition, to obloctlvo S.U.S needs to be taken over If anything 5ost German film orgmiixatipn, those nubUshed hi the Teste lik 

and oilier iroditionauy reluctant i. to u a d 0lll . it led him DEFA, while other associates like Film simply do not bear dm out* 

2S2i neurophysiological S0U| . C1 . H wi!l makc copies available. Brlch Engel were well established apart from the early ’ Shut kw 

promms ■ Cumiderlng how Uttio Brocht which was Kuhle Wainpc, would «» Hie West German industry. meats and a few exceptions Jlfce 

Prospective buyers: psycho iog/sls, was acLuaily able to do hi tho have to be a collective operation However, nothing like die radical ®? nt ^ Lucia ’ they we laboured 
piiysiotoafs/s, biologists, physicians, cinoma, auch interest is a remark- tightly controlled by the artists approach of Kuhle Wampe (radical often banal, then' > characten 
oh /osonhors librarian P * able trJbuwMo the force of his ideas, themselves: Brecht and Ernst in the artistic nnd structural, as well Hat. Enough communist writers 

pnnosopnors, noraries. I “ . 1 A.. I. „„ n„^i V .l** were in f act tJien -ivm-lrlmr Mirren 


about the airs and society as a re- on his return to Europe in 1947. 


altogether tho industry had not . jocu show Brecht ns something of 
much use for Brecht. a gonius at “ exciting, action-packed 

This did not stop him from stories “ = good subjects for tie 
being drawn Into various film plans enema, with _ interesting chant- 


r.s , entertaining and full of life. 
Dudow, Ills old collaborator from If Hollywood then vojoctcd theta 
Kuhle Wampe days, was now one he suggests, it was because it "mi 
of ibo loading directors of the new not interested in realism ”. But 
East German Cilm organisation, those published hi the Texts fik 
DEI 7 A, while other associates like Film simply do not bear him out; 
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mid while it was building up • Mr Ottwalt as writers, Slaran Dudow as as In the political sense), was ever ‘ v ’«( e i J1 fact dten working succeu- 
Gersch was quietly galea on to director nnd Haims Eislcr as coin- to be seen again, and apart from a Fully m the Industry to show ibai 
uather nil the relevant mate rial In posor ; hi other words, very much scheme for an Eulen splcgel film Hollywood would accept a quite 
a thesis for Ernst Schumacher and the teum that put together the with the galumphing Hans Albers nigh degree of reaJlsm provided the 
the fiunihoidt University, write can didactic ploys The Mother and The (surely the Naa ideal of a jovial story was a strong one, Or covrae 
well bu proud of their pupil. For Measures Taken. The production masculine actor), Brecht’s concern , m ® l,e compromises, out theu 

i lie book which he has now made firm this time was initially Prome- was now entirely with projects for s p did Bi'echt. My Gersch explains 
of his researches is a most nblo ilious. which wus linked with the the filming of his successful plays, these as being not so much i 
t-xplni at ion of a witfc and still Soviet Mcahrabpom and formed Mr Gersch deals tactfully but infer- concession to Hollywood as W 
Inroplv mifflirilinr field, covering pun nf WIBi Mihwenbcrg’s com- mativcly with the vicissitudes acceptance of. the audience wnlcu 


expinrut-ion of a wide and still 

largelv unfamiliar field, covering pun nt wim Mun/enucrg ^ cum- niauvciy wiin me vicissitunes w iub auuinuw , 

virtually cverv aspect of ilia sub- in unis l cultural empire. through which these went, notably is t no doubt what they all said. Sonio 

ject from the early silent treat- As ,. rccht „ ut «. “\Vo came the long drawn-out business of tho ol the samo concern with Uic box- 
meins, through the whole question ii, cre nsii, alv to treat the organ iza- Hinting of Mother Courage , winch of . tlc f Is visible even In tho piayt 
dC ciiieniutic Influences iu Brepht’a tlonal slde y as an essential part of dominated ond i* some measure which he wrote in those years, p«r- 
theatrical work, to U> Hollywood oirartiatfc wo?k “hlscouldonly touat ; HW'-poimM ; relations Ocularly in Simone Machard at d 
period nnd the later, rather haLenbecansetfte work asawhod between DEPA and, the country** Schtyegk, soU.et his great strjaigA 
disastrous atwmpts to make films ol outstanding writer. What he seems jcaljy was that he could not do tt, 

his plays. Ml Gersch is thorough, Ui? dmiUwnt most “ re » ret I s * e decision not he just could not write that W 

he Is sensible In his Judgments, ho hSuBOc l eie aSd certainly tho to make, an entirely new, . visually Even Simone Muchard was onlv 
dues not ignore non-German (of w ich’ there wo not juaiiy orlentci story out of the Couroga intelligible to MGM once they read 
sources, end above all he Is infortim- J 'ries Uout thoimh there is u material, as seemed possible at oue the novel version. By its own JisbtJ. 
live: 50ii.etJ.ing that has, alas, be- lem verrion ohiroinheULlted stage of tlielnlrialdlscussouswdtl, Hollywood was bound to reject hi"'- 
come a rare quality where the JH! .rfflS Eiicli Engel in 1950. Given that it In die long 


purl nf Willi Mlin/en 
inunisL cultural empire. 


of ciiieniutic Influences in onaBia denial side at an essetuiaL part or 
thautrieal work, to hia Hollywood our art i S tlc work. This could only 
period uud tho latw, father happen because ttie work as a wliola 


ropht’e 


period 


Mttrces, and above ail he Is informa- copjcs v about though there is u 
tlve : somedung that has alas, be- l6 | lini vers ion on hire in the United 
come a rare quality where the s tnt0Sj w hh Oitivalt's name missing 
n.* U i # 2H B i£i WBm ,M business of f rom die titles presumably because 
Bvech l- horse hung Id concerned. . the Russians shot him, something 
The picture that emerges Is of that Mr Gersch does not mcntlou) 
a writer wlio began in tho 1920s Is the most unmistakably Brcchtlan 
with a first-rate (silent) cinematic of all those with which lie wus 
imagination. . The early, treatments associated: a queer, original work 


nl cl u« n fM. & u Gi ; cn Si? It was a. surprising, If in Uie long 

this Idea fell through, he genet ally- run fortunate failure, sin« 

approves the resulting script, but Mr Gersch fc iqulce right In seaiog 

s Brecht as a (HamaUst profoundly 


JLUC piciurc mar uniurgos is ui mar Mr uaracu ,uu«a iiui trust nf cnlnm- «nH ImnUrlm. r.. ■« “ T .ji, 

a writer who began In tho 1920s Is the most unmistakably Brcchtlan Erillu- doauen'ao?vni?\inni^ a,' ln f l u eiiced by the cinema, Staudie, 

with a first-rate (siloiit) cinematic of all those with which lie was fj^ Mn,oi?i^ whocrldcizetl hlmas being com- 

imagination. Tho early ueattneiits associated: a queer, original vroric. 1 J .,,® 3 muc^iwlfli^ Wnlfmnv pio^y hostile to films 1 , can hardlj 

nro evidence of this, and the pits consistent in its own terms and g ttl £ t£ p die 8 ’ 1QvQ known what ho was taW 

is that they ivoro never realized, unlike any other film of its time. ^lt v J S! “bout, for Brecht’s behaviour Istic 

l'arlmps; if Brecht hud not had hts With Its farcical wedding stone ( S0J1)e approach to acting, his tiso of »■£ 

uront thootrlcnl success in 1922. dotlvod from his oarly ono-acter, its «n ro duccd) "Imd ifls 'Mtlve titles and a Mpenr atructarR 
ho woltliT liqve boon moro perilstfliu inclusion of the poem “pas Frith- p . **®®* i ” 1 and hU whole one-thhig-aften 


Kunsticdar im Bchuber 138.* M 
Onat -Nf.: 741 M0 4 ^ 

BaBlQltwori : MEOA.a.Abt.fld.l/l 


clnOinn, but ns it was his only - vousing “Solidarity Song”, its dtvl- 

e ractlcnl. {nvolvement was .with -sign into formally titled " Acts ’ add 
lari Valontln’s Muster Ten Okies Its sense of the Berlin sottlug, tt is 


an international success, with 
Simone Slgnoret acting Yvette. 
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— till liqve boon moro perslsteut inclusion of the poem “Das Frith- p °y“J ^ ' PJJ ., ills -J™? 0 S wi?h and ■ hls «, wh ? le one-thlng-after 
his efforts to break into tho jahr ”, Its novel use of music, its simoiio SaQnrflfnrt^^l’iin Wlh another "epic" tochniquorefl^ 

i, bui as it was his only - vousing “Solidarity Song”, its tltvl- 8 J? 1 *® 8 Jf norat QC “ng Yveuo. liia lifeloug addiction to the movie* 

nl. {nvolvemeiu was wltfv slpq into formally titled n Acts ’’and - Tjils man, who .) lew directed the quite, as much as they do hjs C ®J‘ 
Va ion tin’s Mysterien bines its sense of the Berlin sottlug, U Is yetslon of tho .T/iieepenny _Ope»’«.' tepipt for tho orthodox thesur 

salons, a splendid comic the one real piece of evidence that ^fHhg ChvtJmgons and Sammy .Mofeovor, as Mr Gersch points ou 

for which the- grciu clown Brecht's principles could bo effec- «,.«• .lV* 1 . hls.pJays.arB conatructod on a m* 11 


e ractlcal. involvement was .with 
arl Valentin’s Mpitcrfen dines 
Frunaraalous, ’ a splendid comic 
short for which tlio- Brent clown 


and his par|tior joined forces with 
(he younger Munich thenire people, 
including both Erich .Engel' anu 
Brecht, who litny nlso liava written 
iftioa .for another • of tho Valentin 
farces. It wunld lmva boen Interost- 
h|g tn-krtnw inrirp about tha "Stuart 
Weblw; spries for' which Iu those 
days lib tried to work, This Was 
n Munlch'basod (though Euglisln 
flavour till Ktipn which lusted from 
1920 jo 192-1, featuring a detective 
of that name. '.Unlike tho Vn ten fin 


lion into formally litlod " Acts ” add • man, who. later directed the quite. as much as they, do his cart - 

Its sense of the Berlin sottlug, It Is .version ol tho • Threepenny _Ope»’n.'^ ^ tempt for tho orthodox thesur 
the ono real piece of evidence that starring CUrt Jttrgqns and 6nmmy .Moreover, as Mr Gersch points a“! 
Brecht's principles could bo effec- ii.i' l j 5 Idismtssoci I. in a phrase by ... hls.pjays.ar* constructed on a n , ‘ )l 
tlvciy irailsforred to the screen. S*bf set, K viantod to have Helene - tage principle wMatT it seems a* 

?o bo nidi rAS; g? m properly refused. ;After something thfe^sXSaimi fra) 
Russia, .KelSg In S lSJl whcn ton ^ * l » ooU »« *« work was. th^ cinofiia but was ! endemic l 


the one real piece of evidence that 
Brecht's principles could bo effec- 
tlvciy irailsforred to the screen. 

Mr Gersch moatlons a plan for 
Brecht’s Him story “Santo Lucia” 
jo ho mado by Mozhrabpom ill 
RussIr, this being In Into 1931 when 
vutluus such scuomos wore being 
set bp ns an answer to the growing 
reaction within Germany. But 
nothing niHtci-inHy.cd before the 
whole team dispersed Ihto exile, 
and such film work as camo Brecht’s 
way In iho 1930s was of n very 
tlifforoni order, quite tho ‘oddest 




seem wmir w nayo uuen fflfiTO, ; Schacll.-' with Karl Grime ns 

. • The first fijnl Brecht Hlin.mil fliQ iHlectnr and John Drinkwotjar ns 
T/irvepiVfni 1 ■ Oiiui’a, 1 which ■ Pnljst -ane of ihe'script-wrUwS; It appears 
(iimutl;.ln g Freqcli and a Gormflu -to linvo been on this decs si on that 
VorsidO in. 1930-31. Following ils Iio first mpi W. 11. Audon. Various 
niithnr, who. refprrod lo it or u projects with Erwin Plxcator and 
‘‘RUhoric- _ Iiotch-up I”; . Brecht L qo Lonlu (notably tho recurring 


at a Glance 


hliCtM .toiid / to dismiss this work 1 Idea o? p- Schwoll 


. os . torrib I e • uavosiy of . , the 
origin*). As -Mr , Gersch . makes 
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origin*). 
clear 1 , . it' 
;iobih ntm 
fpr .more 
orlginjLl 
tlmn-iinj 


; unvosiy of . . the nothing, (hough it 
Mr , Gprsch . makes did . manage to so 

. IWM 

! wlso 
:Avny« 
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» way of writing nnd be- 
B 4 lint to many oilier artists in 
>W, ius ^ fields. Eiscnsteln himself 

VJI influenced in his theory of mon- 
lvJ » mfiueiic techniques of 


flS if like Heartfield and George 
rt sr which in turn came from 
SSa'and the Cubists, and one only 
UJilS o t vnpscrmt. 


10 look at a Brecht typescript, — 

■fh its strips of dialogue pasted m FUANZ FUlfRMANN : 

« lines wre rBallMted or sub- Erfahru|lgcI1 und widerspriiche 

“i»“. <«-■ ux™« 

- niacinQ together and discard- 222pp. Rostock : Hinstorff. 6.80M. 

Hit so ns to make on effective 

uence- ANNKMARIE AUER : 

^pprhans it is j** sl lilis that ninkes Die kritlsrhcn WJiider 

i,u nlavs so difficult for the cinema Eln Essay uber den Essay 

I* digest The cinema o« mm lOSpp. Halle (Saale) : Mitt 


Back to Weimar 

By R. Hinton Thomas 

ricii' Essay" — i is liilc. Die Die krilischci i W Hitler com mu nds The Cucl lliai the CUH )i;is bi-t-n 

krifisc/iL’n iViiider, a icfcrcncc to a our iiiieresi us upi(oini/.iug a largur so tnsily able to talk ahum iisclf 
hook of Herder, harking buck to aspect of Inu-llecuiiil life in the in a terminology of the kind imli- 
thc _ eigbiecnth cenmry — loans GDR. li enables us ilicreliy the cated aliove reflects u desire, fur 
heavily on the concept of BiJihoig lietter in im dersiaiu) ibe role played economic, political .i.id other 
:ind its associiiicd tumiinology. The ill l-ic liy the “ clnsslcai heritage". reasons, 10 sec itself ns endowed 

essay as a liierary form, site says, . ... . .. . with R distinciive and intact iden- 

is * well disposed inwards Bil- * 1 . 111 ■ i‘ 1C „ i e, i B n S e uh »ity. Its intei est in historicul con* 

dung”; ir emphusi/es die “speci- timiiiy, in origins and tin di lion-., is 

fie experience of the individual", Aiict s book, i the GDR, is re i evant h ere as , 00 j„ ,| ie same 

l.l.r ... (tin ..nwi r ma t ..n.nc <>., I'fl'SOIII (flt'eif. Hilt \IlG E SU'C Udflfl > i ’ I. . . i . ; 


processes and techniques to Siier" 7 M. ' 

have been used already on die 

material presented io it.lt wjuns PETER WV r hoiirndahl 
something a great deni more nBtve . PAXIUC | A iicrminghousr 


material presented to it. It wants p _ TER 
enmething a great deal more naive : JJ:?nrctA 

Compact whole such ns Brecht was ^«CIA 
well equipped to turn out. tenors) . 
.. , j- — i I.itcratuv 


tins must be ready critically to muncu uiwure ui iiscn— inc j ia d evolved in a way nowhere better 
reflect ns own summon and take uppnahe ol Pars unlichkeit — has deacvilied in literature than hv iho 
account of things around it”. It nothing to offer in a society calling classical wrltei^ whoV ihu? de- 
^**®'*| n^. .1 . — T-_‘ _c .'l >mn scribed " the development of V their 


•flic list of directors influenced V tC nnn Wl1 .^ Llteratnrlheorlc iu p CfSOll managed his life, what prin- goals. One thinks of those GDR class 6 in itf sn^maie'^aaaiust 1 die 
hv Drecbt with which Mr Gersch der DDR cipjes guided him, what events novels, ..so cliaracterlsUc of the n^“®8 Ie 

°y . ... 1. ...at.il Q,. f I 1 


feudal social order . Here, ns one 


bourgeois 

classical 


catastrophic films made of his on his banner, would lead bint in West Germany, Mart n W-lier. d thV issuc of ilie SonVUv of GDR. This finds - expression in 

nlavs • was this attributable to the his own country to be branded Heinrich Boll, Hans Magnus fheind it id unlto thnt of cnllecilJe many different ways. Art In the 

plays, was nils »i«. rMrinnnrv A »nn.i «.va.u»in fa iho Enzensbeiser and Peter Weiss, as "fi inuiviflitai to that ol collective nra * Xh. iu >h riorlared 


projects might have been 1 1 
live. Nor la there anything 
tho silent 9mm films whlc. 


Koch Is supposed to have 
ibe 1928 Threepenny Ol 
1931 Maim ist Mann pr< 


S 8 sequences y frmn Vunt iff and i, adldon P s mid producta^f the ralit! whose essays (and novels) deal with terms suggestive of homogeneity, the need to mark out the further 
MuSSr in the 1950s get a men- J iH culiuro '' VVirh StS in’l St the question of Peisdnlic/ikerr only Integration, and contlnnUy, features indiutrialixotltm of the GDR as 

Ion iQtha flmoarnnhy at the end. K*iSn K for« receded fo«-thu to demonstrate its decay— and, «- claimed tradition ally as a so among different from the development «i 

non in tne niniagrapny « in I9.i* us toice Tecedeu tor tnu - nvoblomatlcal sense, the the virtues of Pars on It dike ir. rnuhalist countries, os having an 

Even as it stands, though, the time being ; three years uicr 1 would not normally belong to Geine/nsrhaft and Heimct refer identity all Its own”, 

book covers so much ground that Stephan Hormhit i was publicly cham- . vocabulary of any tn thorn. In* more naturally to a pre-industrial ■ . 

there 1$ same risk of the reader ploning experimentation. The . , dme more than ever society— of the kind that created This could be illustrated also in 
losing the thread. This ought to Hungarian uprising of 1956 had the ’ of t i, e r ;.u E facing Identity, the ideal of Persdnlic/ikeit — than lo other ways. What it all amounts 
be the. establishing of what exactly opposite effect. Tne Socialist Unity consnicuous an attachment, as an industrial one, to ono in which io in the end Is, from our present 

it'll about Brecht's achievement Party attacked modernism in 1957-; . h GDR. io a belief in Per- the identity of tne individual was point of view, aptly summed up 

that is so suggestive for tiiose con- at rite first Bittorfeld Conference u ^ tchkeit — derived from- an no special problem than to one in tn the words of the title of the fust 

cetuei \ritii film today. Of course two years later the classical lien- nie-industrial phase — may whicli the problem of identity section of that book, cultural neri- 

more .(hen- one aspect is Involved, tage was once again declared the sui-nrise. Anneniarie Auer, becomes acute. taga as political legitimation . 

But U wfc gb bock to Kuhle Wampe only true and proper basis. Peter 10 confess to doubts _____ 

•• the key wd/k, then perhaps It fs Hudiel, as editor at Sinn wttl Form, .. H i M „t ,i, c value of ihe individual t 

hu perception T>f tho need to con- was uh c (until he lost Ins job) iu . 5n cietv as it is totluv U may 

trol, the whole process of film- defy tins cnnstruiut, and in the - . be ' ilint we arc victims of an 1 — 


1- TuUurc " P fflK dentli ihe question of Personlichkeit only Integration and continuity, fei 

■ iS g 1953 K force -receded for ?hu to demonstrate its decay-end, cx- claimed tradition ally as also if 

in is.j.s its ioi ce Tecedeu tot tne . nvoblomatlcal sense, the ihe viruies of Personhc 

: - .-™ r toi -111 would not normally belong to Gemeimchoft and //eiuiin 


tage as political lcgitimaiion ' 


*• the key work, then perhaps It Is Hucliel. ns editor -of Sinn will Form , .. about' the value of the individmi! i 
hu perception hf tho need to con- was uh e (until he lost Ins Job) iu . 5n cietv «s it is today U may ' 

n-oi the tvhole process of film- defy this cnnstruiut, and in the en be' that we are victims of un 
msking that i s so exemplary. For same short period a couple of books ,, hlsion w i, C u we stlU lllm to 
today more and moro the creative on Kafka could find their wuv to t,naKino that 11 we are individually 
artist is in the hands of an “ nppa- publication. But it was not long 0 f vmlme. unique aud irrcplace- 
rrius or organization that will before the Aidiui-pohdker again u jji e »» „„d \riicn wc cling to 
ulUtnately shape, muko or break his till erven ed, and at the second Bitter- Goet i lc * s v iow of Persfinllchkelt I as 
kerx without consulting him moru fcld Gonfemico in 1964 the stress mail * a « ore a tost happiness . The 
than am possibly be helped. This was again on heritage and tradition. jndJvlduiB, she says, in this “highly 
“SHSIT*" »PProoch by ihe big u is interesting to look back on doveloped civilization " wn grasp 

(whother film, radio, ,| ljs 8 i rua tlnn in the light of Fran* loss and less of tlu (whole , the 

^ »«WlshJng) is at FUbninnn’s “ Letior lo iho Minister informat ion-value ofhceratuio lias 

»¥.?w a, J 1 "B ‘han nf Culture’’, tinted one month correspondingly declined. 

Sri ™* 11 ! the iradillonul sense befaro the second Hitterfdd Con- soiling out to convey nforma- 
uw >M. rfll :. L J ,n «„ beforc . u8 ' Credit feruncu, mid included iu his collec- jj 0J , but depending on a high do* 
friend* iiw ft w 1 { ^ BCl i: ,S0 ‘J ‘j- V^h tlon Erjahrungcn und Widersprtiche. g,- C e of suhjcciivlty, the assay hoi 
he V ^ e ”J a miu. But h c pleads for a less coinploceiu, she recognitos, prohjcmaticai 

verki it j y forcscc how uni* m( , rG critical, approach to litorn- features. Us prospects h® ll fl | JJ|* 
HmreirJffiVrf “9 C0 , m °, nor that he uire ; t h e way lie does so reveals the gethor with those of the Individual. 
Wiiia only be able to over- pressures under which a writer The problem faces is 
of hk I? a m , fl , R8ur . e operated and the drab criteria by essentially the individually of ti e 

Mb B ntt 1,8 i he COl S which his work was judged, individual consUMV*l>tt P°« 

™«un?Hn#i^ nie t0 i? r,ns w $ l , 1 ,a FUlunaiin, it is true, argues for b)]itle.s now remain for hint .to 
* r . . - n wnder 0| h*r conditions. Kafka, but on grounds of his poll* extend himself and attain 

r~' " — — lical relovanco ; liis books add up Hchkelt The dlfflcully. ^ 

W«H| Ihlamo 9p Abroad 7p “ to the shattering, if helpless, view, confronting fflj ' ^“gL^geoia 

recognition of the fact that this rule to have a future .beyoiw unu * . . 

of the capitalist bourgeoisie is culture, is to become .outer* r 
inhuman’’. Joyce, too, figures efflr- to soefety, e ^tho»t f or 
.|w n Vsn u SiI ii1t nlw nmdvely later in tho same .volume s element of subjective t dJ 
^Bk.'y.ViT ool 7 . 4 ~ Na *Tncci. NEW . in striiMfld. hnwpVei' Is his that Is at It* hoart But K ”1"? 
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iimuvciy latti in mo anjn^ ivuiumc ■ agniKiu ^ in fln nrti. 

what is stressed, howeVer, is iiis that is nt Its hoart. But « ”3 

relationship to myth and thereby to vldualistlc cult ure. _* s J™ ,^ e j nt jj. 
rite . well-established and the what future remains to 
“ popular ' vidual ? f ist-orleo- 

The preoccupation with the . Annemaria Awer s by 

classical heritage, in the Kukur- ted vhw« ' m 0 „g osg erta tbft 
polfflfc and among writers generally, two J of^ffie lndlvldu?! 

dnderiines flta sense of « -special "a new Mewiy mm flnvlchnie ^ t 

relationship to the German ^ cfa . i ftl, ^?^v{durfTty 0 oi5? become; 
eighteenth century— the age of of his • IndivtduaJ y y ac ^ VB 
Goethe and Schmer, the period of available in so Hx^bs flolidu 

classical German literature, of . - - end . i 1 ™ i:i, a ration movement 
Weimar classicism. Characteristic In tha real worid ” The 

of this early bourgeois era in ofO* it*J“ '{n** 1 ® S Individ* 
Germany was a new individual* second quo ex j_ tenCe j n 'th? 
ism, much _ concerned with tho ”reatlS^ ^ human cpm- 

nature of the self ; it established Otpcm w be 0 ^ e / n 

the philosophy of Pei;sd»i7(chk«« ' .u liberated ” 'h'* 3 # 

and individualitat, and fhp_ Ideal of which > J w , alienation, ,f irill 
Blldung. The last term. Indicates W? t o«H ty * 5 the Individ- 

a concept of self-cultivation carry- The hcgS Ri WsJKivn countty, 

Ing with It as often as not, the uw ■ *' nea d... HU.. problem, 

suggestion of an introspective, even has to reference io a remark 

MffindulgMt. Whi.ctjvl.nT._Thl, g'SKAh ">IJnd.wcj 

In- ihe ; 

. wny^ hio cqu^:- 


Christa Wolf Kindheitsmuster 

In liar lorlhcamina naval ih« aulliarait looXa back on tho liaublad childhood 
of thoaa who ore Tn tholr forties today and weaves a (aaelnalino pattern of 
paal, preoeni an u fulurs. 

430 pages oFolli 01 1 530 6 «a. 8.40 M. 

Irmtraud Morgner Leben und Abenfeurer der 
Trobadorci Beafriz nach Zeugnlssen ihrer 
Splelfrau Laura 

A novel In 13 booba and 7 Inlartiidda praiontinfl play tally women's lib from iho 

ago ol tho lroubadauio to our llmo. 

efiSpagot Cloth B1 1 378 a 12.00 M. 

Fiinfzig Erzahler der DDR 

An anthology offering o aubaUpllal arosi aadlon ihsougli the eounliy'a nerratlvo 
prose. 

70S pngao cloth 6113S2 9 . Ifl — M- 

Pftfar Jfabfo Ausgewahite Dramen 2 

Oontaliio tho playi : Henog Ernot, Olo Sorgart urd dio Maohi, Marflweio.ln AU, 
Prayaspoo, Etn Ooaprlch im Houso Stoln Sbof don abwoaonden Horrn von Goth. 

430 pages ; cloth. B11B8J0 oo. 18. — M. 
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Cinema from the gods 


15 v !'en llrvws'vr 


. 111.1 till-. I>j Utilll-- 

4-1 11.11 |!..v Ihf 

ria - \ Iv t •■mill .'it runnel I il'ii . (■i | in 

fiKi on ami lliiri'nii ('•’»> 


lit mil M hi. M II.V 
it mu rc-\ni* nt null 

U.M.IIIl Ml >m» II (Ilium -I : 
i i|*ii inhI m piIiiI iuii.lrt-- i\r(n*ilrr- 
hi Ill’ll fsdi fa n it I’JfU-l'H- 
Vn 1 : L!.!pu 

_*. r »‘i; p/». 

fli-iliii: |L ii^lIii;Ii (Tl.ii; l.!M. 


: !: 


- f.* 

ti 

t.; 


i i-j 

, ?! 


llii- iwi viiUmti'-i of Filin uml r »■(•«■ 

Iiil— rii/iv Ariii'ifi'riiCK'i'j'llHX ill 

Ih'IHfiCltfnHit I*/IN-Ilti2 (liiL'iililiMir lilt* 
cmt-iiimii Hutlviliu’i iif till? (icniiuii 
. ifMilytimi.uv nor kill's' ninvcimini.' 

im 1 Gcvimui l‘iini>niiui«-i 
l*.ll'|V I ft I'D). till I'll I,! Hll' Wl-M.I.H' 
Kfimlilii. H\ri.ii:H rrmii l In* mm 
iiiin<i>i ju i i< iW-fC 1’tilnh’ .I'ttl il»»' 
(i.iriy’s |M]U'i *J, I'nrn >|»r 

i-i.ilivj jiiui'iiMl.i ul' JiI , l>*Mi|i|i , »i H'tf 
■itKiini '.uiiins (t* jj, Arheimrlniimr 
itnj rihiii hiiiI from rjiclup ■iiilriii 
Vfi-w'iiu juu iii«i K (uu. f*ii? UV.'r 

IfiJAiirl, mi’ uicomiiuiiiuil liy pulili- 
i'n v iii.ifi-ridl from cttimitiiiifcMr.vuL'if 
filili rnnhicdiiii nut! ilhlrilnn ««» 
i’liitipnitlus, imcnuil party dm’.ii- 
iit eii [n (tnci fctjlu paper*, I'sfJOfi-ully 
ilu.- pruccrtlhiKx «f I In* ciuismsblp 
nlk'Lt'i. Huam tine utii c ills vliuw I lun 
■fid 1923 Iho KPUI* activity lit tlw 
L-StiLMiiHik' flclil extended over ilk- 
uUtuiiim, production, exhibition and 


■ sii.Mi lull lit- Willi Mim.eiiln.-iu. 

ill > Km - I'flief III |H4i|i.li'-ilui.i mill 
lie.ni i>l 111- I \H. I Viii i If I lieu-, if 
tiiiiiiieil ilu* key iinmiititi.il cli**- 

iriiiiilui- of Ku»*i.«'l _ afffil fiei’ill.rn 
t-oiniimiti'.i films mwil its liqn:cl.i- 
i -uii iii lfi .11. Iii l l >2'J ii iv.is jniiif cl 
<ij- Well film, j (Kir.illfl vinup.iiiy 
«l iHiriltniii3f£ iiiiii-tijimiifrcially m Ilu* 
jiiii iv ;mcl is. ancillary «nK;uiixa- 

i(i(iii- Till* I Vihiici I ll'll s and WeU 

film lists included ilu: Russian ini- 
yin is. films iirii du cud j»y I'minc- 


|Hn is, iiims iiiiiuntuu iij 

jlifin mid oilier I'luiijumies and in- 
ilividmiU close to the party, and 
** quality" films Crum commercial 
tier mini and Aniurlcnn pruducciH 
(i‘f.. I'.disi's ,/fir/ivs Aivcf und 

Vitlor's Mu l*i ir <ii5 <*i. 

Iht ■ fft'i'iM.iu *11/11 1 -i him i iiji lired 
the ill si ri Ini i nrs of every inipprlinj 
feu i net: in finance u lion us- prod need 

uu;-. In 1 1)0 ji)id-l*t2(U rhtsre were 
niaii.v wavs nf evading tills luw 
(n in ii tile 'liv co-production, and 
Diiiii v of I'm meili ells' s ftnlurus 

were cn- produced with lUe Russian 
linuich of the 1AM. MeylirahjMiin I. 
but it guve I’rnuustliuus u slump. ju- 
ctiinivu to rii Into pi nil u ci inn in its 
own right. From, less than 1,(H)U 
in of i' es i>f mill ul iniitd mat wuil ill 


I’fJl. IJ'D (M«diuiii*n »wse in s< i me 
1 MKini m i'i.i.i mtiudiiif! one * *-*-'• 

ii"m- film. m.iKinn m i* 1 - 7 (lunr 

ir. nurv). 1 .uflUm in n ' v " 

fo.ii in o. Ii.il it cn pi «>d iif I unis, HUM 
|..|, full-leir:ili dnt’iimeiiiai ius i, 

U.OIMIIII in J‘i2*i (i wo feu in res. two 
fnll-lciiuili diH'imifiiiarifii. JO.fitWni 
in 1*1.111 (iv.ii lull-lenaih dnciiiilen- 

iiiiii-s. mu.' ,i i-ii-jii-iHlia-limil, 1,200m 

m 1*MI. .t.iUllm in 1*1.12 (mu* lew* 

riii-t*. Co nipt eied liv mi »i lie r c«m* 

ji. iiiv til i vr I'll i nifi lieim's liipiiil.i' 
limn. 

This r. 1 1 ii»l rise in the lull- l‘J20s 
I j jui i> hiiou) pL'i’ind in site Gurmuii 
cineiiiii i mills try. purlieu I iiriy with 
mil Aiiiuricaii fiuuiicu) whs prcsiim 
ably Infill an the success of the >ui- 
pnricil Russian Filins, aiul tile lute) 
collapse su ".(tests that the home* 
produced films were* noL cummer 
uiully vi.ihle, limrevur .successful 
they iiiuy June iiueii in tile YVcItfijni 
cireiiKs. If (here wus unv jmssihilily 
of conslriictiiut a sulL'-finiiiicinc com- 
mu nisi piudueiioiwlisu'ibutioii in- 
dustry. it was destroyed by tlio on- 
set in the deiiressimi uftor 1920 and 
h mure resirictive unplicuiinn of the 
t nnn ally luipoluiciil flhii-cunsoiahip 
lliw. 

D us pile I he buildhiti tip of n tulon- 
teil team, no tidily tile cuuicrniunn 
aiul director Phil Jut/i unci the 
designers Karl Haacke uiui Robert 
Sclmi-feidieri;, the foul u res miule by 


Pmiiiellieiis mid tlmse of oilier coin- 
ii.mies .uieiupiiiw lo make .socialist 
films seem mu m have shown much 
,ii lislu. iiium-iil ion. Iieinji conteitl in 
depici a pinleiHrian ur siih-prolc- 
liiiiiiu milieu anil iho despciutc con- 
Mil ions of die urban puor. The ex- 
ception. of course, is tiib fast of 
these features, the lirecht-Dudow- 
Kisler-f Ml wuli film. Kuhlv Warn fie. 

This ae si he lie con.servarisni is 
ntiitched in the KI'D's Finn criticism. 
In the parry press the Suvici ciuuniu 
is praised ns a whole, from Proia- 
z;iiiiiv in Ihivzltenko, and when roscr- 
vittiuiis are expressed, it is aboiiL the 
more radical films of Klsenstein and 
Vertov. The view of Lite German cin- 
ema Llmt emerges differs little from 
the dominant one. in toduy’s stand- 
Aid histories. This Is not so sur- 
prising, since critics, in thu party 
press lurgely shared the push in ns of 
left liberal publicists like Siegfried 
Kriicitucr who subsequently became 
tho writers of those histories. There 
weru no auempLs lo constitute a 
specifically Marxist aesthetics of the 
cinema until the very end. 

Despite the Comintern loft 


niiiuhh'.s as Heinrich M umi . 
pin* what Miiu/uiborg ut j 
inus-i have known wen- 
hnpe.s nf u direct eff Kl ,' p “ 
tin- i ml miry hv club p n ,d U( > 
(in* main ucuviins of || 1( . j H ;' 
were lesu icted in i-xhihiii,,,, f ‘ 


aestetics 


Lukacs back to front 


... . oxhibitinu ,, 

cm iomu in us .imirnal, j.*i(„| 

I -Vf//c. The imirnal collupsuit d l'i,' 
“vii years and w»s unuiljiamj.,. 
with the muga/ine of the Woili,' 
I'lreiiue League, Arhfilcrhulme 
Film. A l i he same time die j;-, 
hill cloned considerably, nn d i pj,,/. 
as a result nf the Kharkov ContJ. 
unco of i evolutionary writcu ii 
1930, uu at tempt wui made v 

eiicmiittgi* u ivurkc'i’-corrcspoDdciu,' 
film cvii'ivism and lo inhiuie ib> 
fir si steps _ tuwuriR « Mani." 
aesthetics nf the cinema. Ifniieto 
Arheiturbiiimu itml Film cio«i 


down in June 1931 with only [ji t 
firsr part nf a . major arttctB bi 


Heim' Liideck 
published. 


e un this suhjeu 


By Stanley Mitchell 


GEORG LUKACS ; 

Soul and Form 
Translated by Anna Boslock 

176pp. Merlin Press. £3. 

The Theory of the Novel 
Translated by Anna Bostock 
IGOpp. Merlin Press. £3. 


judgment in everything that lias second is the synthesizing principle 
been given form. livery kind of of subjective or experienced time 
form-giving, every literary form, (Bergson's rfurde) which, armed 
is a, step in the hierarchy of life- with the synoptic powers of 
nossibihtios *, the all-decisive word ory and hope, gives an inner 
hus been spoken about 


m 

thu 


Thus both in term* of its fifol 
miner ion and of its film criticism, [ 
iu KPD mid those close to it wire;. 


M1KHA1U LIFSIfITZ! 

The Philosophy , of Art of Karl Marx 
Translated by Ralph B. Winn 
' 118oo.' Phito Press. £2.70 (poper- 
b act, £1-35). 


ADOLFO SANCHEZ VAZQUEZ s 


only jiwt beginning to l»y don[ 
the foundations of a revoluiioinM 
practice In tlic cinumuric field at <1 
time ivitdn economic and political 


Art and Society . 

Essays in Marxist Aesthetics 


turn ur 1928, the KPD con- 
ifiiuuii in cultivate the left-wing 
Intelligent {ilu, helping found in 
that, your the League nf Film 
Ciubii which aimed to raise tho level 
of film culture in Germany mid 
encouraged the participation uf such 


conditions made that production Md 
criticism impossible, why this Lem 


Translated by Mario Riofrancoa 
287pp. Merlin Press. £5. 


"si 


it iiiiiiiun, pujuiicuiui, cxiuuii iuii .u]ii -y , -a * 1 

iruk-ixm, uml rhnr ir grew to u level 1 n f h A AAT*\/1 11 A 

unrivalled by that nf any conn mm i*.t t-1 1 C LU JLVIllw IllUUC 


luu'ty nr revAlufimievy utiivemcm h 


- i; 


a cupiluJiM coumry, ccmlnly until 
ilu* Pfejicli populin* frnni govern* 


v.t| 


nivii t. ami priihahly ever. 

'Hie bi-«i where tills urtivii.v v.*.n 
niirfiied first, mast cmuistunrly uud 
fur lunge if, wus that of (listrilnitiuii- 
Kith befun* giving up the hupos nl 
i iii mil lun i ruvnliillon rhut imulc tin* 
<muinpt to Sul up u pure i lei cine uui 
dtiiisv. i lie Internal lima I Workers' 
Aid iii'ganizutiiou UA11) hud '.shown 
films in raise famine relief foe tiu* 
Soviet Union. Hie first Itnv«i.i«i 
iV.iIui’Uk (Kuniii's Fulikushka and 
Prut u/iii in v's His Call uilintig them) 
folhiweil in 1923 oi>i3 1924. T'Iium* 
mem in have been successful, but 
their success vfcus eclipsed by tin* 
triumph, despite £eiwor«hip delays 


By Michael Hamburger 
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.120 pages; II ttkarej and 
32 blirt-and-wblla MrallMs/ 
dellb 24, — M 
trier m. { 99^579 5 *. 

:«rdftf cade , Eiwiflch, Tuebke 


Werner Tubke is one of the 
most outstanding artlats Irf 
: iho German pemocraitp 
' pspublio. ln hia works he . • 

• otien adopts aubjeote and 
formal solullbna wbioh ' . 
.<Je9oencl from ChrjdMfcn 
tonography.' His way.ol . 
rocepiion and transfbrmo* 
..tion ol these imaginations . 

. Is Investigated In this book, 

' •nredomihantly by detailed ; 
'enaiysosipt; Ihepaintlnga, 
•whter*cdl6ur;plQiUmsi and : • 

ciravvinrjjB printed iior^wUh. ' 


Union ^RtAGivpB) 


rervin ;pctHv -u, ,. 

-'S" f -.i '' •! }•* ..i'.-.i 


AIMM.P UNIM.KU : 

Sundkorn 

7S|t|i. I lit Ilu: MitiuUIttiilKcllvr. 

Nuckt mil Rrillc 

5S|ip. Hurl in : Wnguiibiich. DM fi.K0. 

iriUNZ CZliCIIOIVHKI : 

Schufc uud Sterne 

168pp. Mallu: Miltclilfiiiscliui*. SM. 

. JURGllSl UUNNliRT: . 

MttrklBcl% Dcpcsclicu 
127pp. Burl In: llolun. 7.SM. 


unity in luii'ii hi*? f iuiict n ; 
und his must ingenious rhyming Is 
I'isei'vcil fur a pnum about writing 
u piwm abmn nutlilng, “ Dux Lied 
vam I'luisi. ", ii niock-lierolc anil 
sulf-duf luting exureixe in n hundred 
lines. Yet lbidlcr cun be serious, 
ton, uml srurklv direct, us lit “ Bin 
l.uhenslmif " ur ilio ttiplc-ul puum' 
" Sniuineu ”. 


Recent tlevelbpiwcnte have invuli- 
dHtcd uvoi-y kind uf fucilQ general- 
i/ntiou a limit trends (n Bast German 


Kndlur's rufervncu to Mohlcrlin 
paints to uunthcr disilnguishing 
churiict eristic nf much recent Unst 
Gurinitn poetry, its capacity in 
ah.sui-h und grapple with literary 
and historical precedents. Hein/ 
IVudtmvski, in many ways, is n 
.regional poet, but Ids explorations 
nf Saxon Inndscanos/and ’ toWn- 
scapcs are deepened by a pervasive 
sense of die punt. Unlike Timller, a 
Berlin poet, Czcchmvski writes u 
(tcliCHiely modulated free verse 
akin in thut of Hucltel iwul 
Bobi-oiwki, iliflugh its antecedents 
in Gcrniuit poetry go bock to the 


poetry. A decade ago this West Gcr- l>uc, , r * v *° 10 tllc ; 

man um ho logy AiiMic/iten drow *tBhlcontli ceiuury. behtife und 
uiUMithm to the sharad pica ecu pa- b len }* mchidos pnems'.pf tribute t« 
lions uf yutiitgoi* pouts In the two v, ' n • kloUt, ILOldorlln, 

Germany a, but nt u time wltoti u M8nke and laid Cohm-~\iff mines 
niiniinuf poetry of sociul add polit- ‘bat range well beyond Cue- 
icul com mu nt was a ilnmlnimt cmi- • cliowski s regional preoccupations. 


Aliirkint'hc Vei/t'scfien is the Nrat 
collection in buuk Form nf a poet 
younger than End lor or C/e- 
LAotv.sk). but no less accomplished, 
dike Rod let-, Rennert praters to 
work iu strict forms, though with u 
subtlety ami virtuosity that set him 
apart tront the blntnnt didacticism 
once associated with tlmt pre- 
ference. Rennert's independence uf 
mind uml judgment— combined with 
u commitment that no > longer needs 
to be blared forth — becomes cxjilicii 
in his poem on Orcclu : 

And (Ilf) did not forger 
To look for die guilty. The inure 
Truthful he grew in that, the less 
Did he find thdni. . 

Such mtplicitness Is rare in Ren- 
ticri’s work, und Ull the more' strik- 
ing where it does occur. Must of 
Ren lien’s poems move frealy in 
time and ■ space, from ancient 
Greece to contemporary Chile, 
from Jean-Jacquos to Ifuitci Roux- 
setui mid l’ uul Klee, from the West 
Berlin of the poet's childhood to 
tiie Jetvixii quarter uf Prague. 

Now that the circle uf confor- 
mity uud revolt has boeu broken in 
Rust Gorman poetry, ns the work 

fiF fill flii'fln mmle elinmc Si nAm.iliie 


poral discrepancy between theoreti- 
cal sophistication and practical 
activity? A collection of document 
such us thi.t does nor really providt 
the nnswer *, in particular, one wouli 
ilko to know much more about iii 
int'ci'Diil offiiirs of Promotlieas, iri 
indeed of nil Mihr/.euberH's at 
cci’iis, Howuver, tho gunernl patten 
uf the German workers’ movement 1 ! 
cultural proedeo suggests a possible 
explanation. 

Bofora the First World War tw 
positions on cultural and aesthete 
questions were current in the Gfl- 
nuui Socliil-Domocrnric Party; It* 
the revisionists, culture wus a patn 
mony of which the nrolcturltt m> 
deprived and to widen sociul refnm 
would give it uceuss ; the orl» 
dox wore much ninru suspicion* « 
comempornry. culture, .officlm uj 
I'udical, bill saw the const ruction a 
u sucinlisl culture as asiontlwb 1 
task for tho pnst-revolutlouan 
period. Aftor the war. these r® 

1 1 ons were broiully inherited by I] 1 * 
SPD and KPD respectively. Im* 
punclciitly of those theoretical pw 
tinns, however, the Gorman am« 
meiu, mitre perhaps than .tiny 0“"^ 
aimed to auluract Its incmbcis twv 
the reigning culture by provltiw 
them with a comprehensive raw 
of iiliernntivc activities. 

‘ Thu cinema presented .b® 1 * 
theory and practice with a P lCI> ( 
loin. It seemed a potent source 
ranciionary propaganda, yet d 
clearly mure difficult to keen P* 
iL-uiriuiis uwny from it than » “r 
been to koep them from flmnB “ 
church or subscribing to 
bourgeois pivsi (two compnrg®»f 
that recur in these voluiwj) 


This quartet of books brings 
togetlior different strands of Marx- 
ist - aesthetics. Soul and Form 
(1910) and The Theory of the 
Novel (written 1914-15, published 
1920) give us an understanding of 
Georg Lukftc's pre- Marxist begin- 
nings. Mikhail Lifshitz’s The Philo- 
sophy of Art of Karl Marx (1933) 

B uts together for the first time 
[arx's views on art and relates 
them to Marx's economic theory. 
Adolfo Sfiuchez VAzquez (original 
Mexican edition, 1965) attempts to 
build a Marxist aesthetics on the 
■ humanism of Marx’s 1844 Economic 
Philosophical Manuscripts. 


The three authors, therefore, 
arc well on the “ humanist ” side of 


. ... n man 

nnd his fate when the decision 
is taken os to tho form which 
his Hfc-ma infestations can assume 
nnd which the highest moments 
of his life demand. 

Compare this with the later "Marx- 
ist" definition of "type" from 
Studies in Ruropenn Realism: 

What makes a type a type ... is 
that in it ail the humanity nnil 
socially essential determinants 
- arc present on their highest level 
of development, in. the ultimate 
uufolding oE the possibilities 
latent in them, in extreme 
presentation of their extremes, 
rendering concrete the peaks ana 
limits or men and. epochs. 

The idealism and absolutism 
remain the snme r but the philoso- 
phical territory has shifted from 
ethics to - an ontolagically based 
epistemology. 

With the recent publication of 
the early writing we now see 
Lukacs back to front, encountering 
his early work after his later. We 
meet the questions that preceded 
the answers. Soul uml Form is 
prefaced by an essay on the essay, 
u form in which Lu kites was always 
nt Ills best, ftere, in a letter to, a 
friend und an apologia pro vita 
sua, he defines the difference 
between poet and essayist, antici- 
pating the later Marxist essay. 
" Writer and Critic Poet ana 
essayist appear like the two helves 
of Plato's original .being, forever 


mem- 

. . _ unity 

to the "separate fragments of real- 
ity". Tt has been noted before how 
Luk&cs's remarks on L'Educatiou 
sentiinentale in 1915 contain -the 
theoretical premise of A la 
Recherche flu tamps perdu. 

Irony Is also the principle that 
intuits a redeemed world : 

Irony, itself Uemoaic, appre- 
hends the demon that is within 


the subject us a numisubjectivc 
csgcutlumy, and therefore, when 


the present divide in Western Marx- seeking reunion, except that the 

l.iii«n«.igni '* ami Plninnir picnuloi niii-inn, rim ivmM 



Pitrrjr Congress of die SHD lull to u m » 'jtP visible the historical baate- on 
volnxiiiion nf official pressures on wlucTi our existence reals”, as he 
poets to conform' in uu Ideological puts it. Czccliowskl. too, is not 
fmd aesthetic nrllimloxy. ’ It ia afraid to be dirficifli, elusive, and 
characteristic of the now situation subjective; in a way that makes 
thut Adolf Kudlm's jnculur defence oven bis regional pnon>« quite u 11- 
uf Kari.Mickcl. who was drastically suitable for tourist brochures. Ills 

* n JfiG.for W* collection goes far beyond the - now , .«v UJfc „«u 

pnuma. wus Able to appear -In his . nwiow anti cmistrlcdng social rea- sccutlon could come to seem tho 
Rust • German collection Dns Sqiul- Hsm of some of bis carlioi- work. lesser evih ^ 


requests far his work. The risk 
taken by all throe poets, in opting 
for u new freedom,- Is that they 
will not be seriously criticized and 
attacked, but ignored liko ,thqlr fel- 
lnw-piuctitionei'6' in the West, 'If 


cultural institutions set out » PJ 
vide n con toul por ary altcii}i\»*^. 


Only to words tlio end of the Worn® 
Republic; end largely under Conw 
teru press urej did the two p 


that proved to be the price of the 
"subjectivity", revolt. nud per- 


its 


towurds the .dl 1 ®! 


km ii j niid lliiit Nackt 
the collect Ion of his 


mlt llrllle, 
- Poctils puli- 
11s lied; in Wu-u Bor lit?, does udt 
differ sAhiitoijiIulIy frum the Rust 
German -book; , l( ... 

' Satire, criticism diui prnrost wore 
mu lacking In Rust Gennait poetry 
bofaro tlio eolnxutluu uf, cnntrdls. 
Whiff (thtln mils hex the new' phase 
». ifto freedom (a bo dffflciirt, Idln- 
syuCnUic uml " ^subjective ", GQntir 
, hus nftaisM Rndler for Ids 


itunort ,tuis npuisbu ' Rndler for Ids 

S iithtbltotf nriudislon of obsoliite 
?c l vlry”; 10;: ,wlddi.-,Ximcrt 
.* (lie 'strongtli und the 
realism'* of flndfcr^ work. "Sub* 
lective here, ..does hot mouii 
Imrjispecriyq ; Or self-absorbed. 

versij- Is tougii, sardonic, 
.meticulously wrmiBht, and outward- 


SpuktnB, He | in ” subjective" Qtily lit- 
Jlttif-Jte./ellos on bis n iyu. pc reap* 
ttuiiB,. his. own way of apprehend hifii 


, ,.>»• n -iinicmoiit nrinfc<l ! otr Ofo 
uhn h of Ah Sitnakoiii ' lie cont-. 

huroi li jv .mnile p f : dAglu 



S Lusieua iruv'el'brflclnuiop ’> 
MF#!Ln MiW.e'Cfn 


practice 

begin to conwrge, Buf. tn° w 
vergunee came too late to 
more than ope outstanding 
menu. Kuhle Wumpc. 


"scientism", and their four books 
• show common concerns. Tho Marx- 
ist Lukkcs was to work with Lif- 
shttz in Russia In the 1930s, deci- 
phering. ?he 1844 manuscripts, and 
editing Vita journal The Literary 
Critic which was later criticized 
officially and • dosed. To Lifshltz 
Lukdcs dedicated The Young 
Hegel. 

Lukfci repudiated his earlier 
writing, yet many of the themes 
and much of the luothndology per- 
sist in his later work. (His transla- 
tor, Anna Bostock, gives useful 
references to the "unity of con- 
tinuity and discontinuity " between 
Sm Md Form and his "mature 


The poet writes in verse, the 
1'lqtonlst in prose. The one lives 
within the strict security of a 
structure of laws, tho other in 
the thousand hazards and 
vagaries of freedom — the one in 
n radiant and onchamfng perfee* 
tion-within-itself, the other hi the 
Infinite waves of relativity. The 
oue sometimes holds things in his 
hand nnd coiucinplutcs them, but 
mostly he sours above them on 
mighty wings i tho other is 
always dose to tilings nn'd yet 
nbsont from them in eternity: It 
scums as though he could possess 


fc speaks of the adventures of 
errant souls in an inessential, 
empty reality, . it intuitively 
speaks of pasc gods and gads 
that are to Como: irony has to 
seek the only world that is ade- 
quate to it along the via dolorosa 
of interiority, but is doomed 
never to find it there ; irony 
gives form to the malicious satis- 
faction of God the creator at the 
failure of man's weak rebellions 
against his mighty, yet worthless 
creation dnd, nt the snmc time, 
to the inexpressible suffering of 
God the redeemer at his inability 
to re-enter that world. 

Fittingly, the study ends with a 
provocatively cryptic paragraph on 
Dostoevsky, who " belongs to the 
new world” and therefore “did 
not writ.e novels". As in LukAcs’s 
later work (especially The Histori- 
cal Novel) this 11 new world " lays 
the basis for “ the form of tlio 
renewed epic", 

There is no space here to discuss 
Lukdcs’s illuminating typoiogv of 
the genres. In his later work he 
scarcely refers to lyric poetry. 
Hem the functions of poetry, verse, 
prose, the lyric, dramatic, epic 
(replete with sub-genres of idyll, 
novella, short story) arc analysed 
with scrupulous sensitivity. Soul 
mid Form contains powerfully 
evocative studies of Kierkegaard, 
Stefan George and German Roman- 
liclsm us well nn a playful dialogue 
o» Lmireiicc Sterne. Lukftcs uses 
tile essay form as a pheiiomenalogl 
cal engagement, capturing stances 
and states of* mind (Kierkegaard's 
'* gesture ", George’s " solitude ", 
Navalis’s relationship with 
"death"). Luk&cs's essay-world Is 


Hn nnwwl in Inna B, » CirtiStIC PlatOIIIStll 5 "lllteiiectua* 
rm^Vinm d00 1 ^ 8 Hly< conceptuoUty as sensed expert- 

for thorn forever. onco, as immediate reality, ns spon- 


7; ’ * wi n, uuu inn iiiHiuiu . , . _ . wiiv-u, ua imiusHiau. ivih.i,, ■> 

Marxist poriod ".) For example, the The essayists or critic a realm is tanoous principle of existence; the 
concept of " real" or " reality " in therefore the Socrntic realm of world-viow iu Its undiXgulsod purity 


the early work and of " realism ” 
. lator do not essontlolly 

. differ. -in the later work realism ia 
opposed to naturalism as depth 
«. to sui'face ov essence to 
appqaraiico. A nQturnlist writer Is 

• doaci-lbe? at surfaco level, 

’ to external symbolism 

!L p d?L do L moaning. A realist, on 
«n!i 2 l ■ P Q, ^i penetrates through 

• ,Pv fl yond apnearnnee to an essen- 
. W montilqgful leullty. 

In the early' writing reality and 


questions : 

Tho Hfc of Socrates is the typical 
life for the csxay form, us typical 
ns hardly any other Hfo for - any 
other literary form— with the sole 
exception of Oodinus’s Ufa for 
tragedy. Socrates always lived in 
the ultimate questions; every 
other living reality was os little 
alivo for Iifm ns lits questions ore 
alive far ordinary people* 


as an event of ilie soul, as the 
motive force of life". 

To scfmo extent a Marxist critic- 
ism has been built by others on 
these early writings, disregarding 
Lukdcs's strlcturos and taking a- 
different path, Lucian Goldnlann 
bases Ills theory of tragedy on an 
essay In Soul <uitl Form, Tlw 
Metaphysics of Tragedy", and. his 
study of the novel owes much to 


The scepticism of The Theory of xho Theory of the Novel. But ll 
the Novel jiroduces a ^otenually j a in ^ wor j c 0 f Walter Benjamin 


K 


the, real n'n> couuterposed to life mare complex and certainly more t j 10 8p i r j t 0 f t he early Lucdcs 
• aod. tbd emplrlcol. In Soul and pofeeptive analysis of the novel f , qds Jta b6st resurrection, .and 
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- -... . HU. ,mi UULI1 SIUUICS Vila 

J5 1 ' '' le essential, the substantial 
( fh* n ^!u ra feel, more meaningful 

■ * it(*i, 1 6 Phenomenal world, than 

■ rbZfi - .Whatover the "Marxist" 
. ffiSi* Lu H 4ca maintains tills 

l H? 1, M to , the ,«nd. The « objec- 

■ V STii !S tv * Af i social development he 
[ ‘ j? . .‘tod mora *» real ” than the -in- 

phenomena of social life. Or 


tltat has bden abah'doned by God. : of the Novel i l n othe^ words, a 
The uovei J hero’s psychology is disregard of the. oWective nature 
demonic ; the objectivity of the. of reality coupled wui a Utopian 
novella the mature man’s know- exaggeration '.of ' ain " nd “““o- 
ledge that hteaning cgi? navdr 
quite penetrate reality, but that, 
without moaning, reality would 


disintegrate into the nothingness 
Of incsscntiality.- 

Lukfics divides ’the development 


will and action. 
After riis messicnIC period ' of 
History and. Class Coiiscioiuncss 
(1923) Lukacs resumes Ms earlier, 
stoicism at the level of a plodding 
acknowledgment of historical 
necessity and his criticism 


.; ^^S,;” n,er,iy " mmv,a - &mSSHSfau;"on, Marxism -to' 

: ®”? ? iriSj re c nCe bcCvv lf fl 1ater ‘ abstract MeXt” Mllias ''forth pop 0 - , Sir ^bojt tte 'ugevert 

; ’ m- B *tik. - looks fol* the answej's In the histori- 


- like a silk- ■ looks foi* the answers «- t r.- 
Iheltty Mclster . 


B'ut'Ji y " ln > tboy-are”absent offers a ^tentative balance ^ ." esaue myoriwenM as^the' ^mfnkn t 
hitLuW/t >PkA%niilnab ac rmSts econolMc^v measure, .. vL ... vAlch 
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• i|iii<i.i| .in l.ikl-, rtf H Kv in I O nidi Mil' 
tiii i lint ivlicru e.irlicr r ami IhU-ij 

lliiii).ii'- ill mi .mil 

mi - in I t (iinchiiiiiiii from lino 

il.Mi-l»|iiiifiii, Mart Ail w ii .!■* th.- 

mu- -.ii y pivIuiIl' to a new Ihiiimii — - j 

i /i’ll -iinii'ij, tunimlk'd iiml |ila»iiK*ct ..... wr , hkato • 

liv lllf .iv-ucidtiifl pi.iJULVM. ill t UIU 11 1 0 SLI.KKA ICI . 

ivlii i'Ii itii- l.nv of uXcliuiiKi’-v-iliiL 1 isiuni 

«" oi’iraie . mul £7.7:". 

|ir(nl<it u to oaii'fy incir rv.ii iu. , «. > il« . 

Sjiil'Iilv Vii/ijiic 4 dnm Mo Jiioiun iviMHI.I) Ul.lWT : 


ivil.i !ti:i> ul.lfNT : 

t j» n.iin-iMliiiH ia uii jfl-oiiilir.uiMn s »| t . A1( i OII( - A 0 f Islum 

lui hi. n mm, cfivfiliilK inu-valm* 14 x 0 

iii.iiri «.il ami sjjii iiiMl cnmpmiojito LiJpp. Aiibik «md RoheUfcOii- U- »■ 

rtfLiinliiiM to wliidi a work of mi " 

Miisfiei .in 1 “ ii deter mi mile mule- »AMI» - 

.ini need w , Itut “the general riucd |> u(teril ; n Islamic Art 

iliui muu (eels 10 humanize every- ... Vistu £7qo 

ilring lie dimes into caulaci with. SL «d i0 VlsU - t7 - w ‘ 

m nFklrm Uis essence and t» ream- nnGFnij . 

ni/e Inoiself in tlic uMoctive world >»ICIIAKI. HOGKIUI . 

In- has m-»i<il". Wlwre IJMiil/ The Spvcuil of Ixlom 

Jm-Jlr-. Ilif “rlernal cjianii" »l Ptecvu-r’I'll-iiiUm. £.5. ‘i- 1 *. 

(U .-.-I: hi'i ivirliin u .specif if sir «i 1 . 

A.#ri:il I I'lnliuiis, Vii/ijllc/ iitirilniU's 

m 1 mil ilnnilifliiy in «i_ ijn.iliiy •(■j, r j|,. SL . Ijjmks mi' intinduc- 


The obedient arts 

By Godfrey Goodwin 

IliliiL-il liv (luniulions from Robert Renaissance. Haw indeed could ii of Allah and ihun l>t* rc-ittiitded 
llvioji and oilieis. Mi Blum writes lie revived, *i nee mice Muhunimad hi* I presence: und in this there U, 
iiiimii hitildiiiRs tliai lie lias not had paved its wav with sura, not a hint of mystery. 
iecn : die honk becomes readable ditch could be dim nor u cubhle- since flic word of God whs oint,. 
whenever lie describes places that stone rchud t In such potent, it hod to be written vly, 

he really knows mid enjoys, with all wliern all crealion is trammelled b> coiisuni mute skill and care on ih. 
1 he (I'aditioiiiii grumbles of the Luro- absoliiflsm. all but the populni ai ts f( lu .£ L vellum or paper, and a G rfci . 
peaii traveller in Muslim lands. He escape iiil-ti retim.-ineiil or Kilo K orn n took yews tu prepare. Tbt 



can also convey his love of certain elaboration. 


time luken ovor n work of nri ho 


author amT none by Creswelf. there S5jf i li w 5j l11 °,IJere ummaic 1 stvencth Muslhn day was~ riinaik 1 

•.u n ic» xiranr.Unnru mao. metalwork, where ultimate snengin . him. miix-a il.» 


is also an extraordinary map. Su«Bed divided thit were U.eni [ 

David Wade's book Pattern in hiiricacv that eventually decayed H^cuuse no'ene**" 1 

hUnniL An has a short, precise j n ,o filiUv work, if a craft can- 

text I'd Imvcd by a dingj-ununatic not explore Ideas it musr find Srni'e 0 iSid " tonotn Ind sn ill/il 

ruiiiliijme (if patterns wliidi reveals another outlet. The Sung potters ’wlS 

Iheir mui hemal 1 cm I development, readied the last frontiers of nostrnc- «n S«ri l> pnI8A bo ilnnoln a <5S5, d ' 
This is successful until they liccnmo tioll while the Muslim world filled ^e mtcTriali t J was ki P . i I 

uxcttptiuuully complex, when the the vacuum, of which it was said ? L bUVa™ t 

progressinii becomes confusing. t0 have a liorrur, will, arabesques us ! w h«Sv?‘ l 

Altlioufih the task is possible. It Is n nd hiltty. synonymous zoi naosy ? I 


............... -i : ■- 1 11 1 11 in iiiese iniuni hiv nu.ii.iim- ini-ii mai iiemai u.ui uuvuiui«i.u.>i. veuciica U 1 C last iroiiucrs or m»iruc- tin.i,* ni,« U l, n .U.. n n 

Hi ii».!Ncc!id«*iir liununisiii . I1 -, 1JIS urts and Insuiryi.f This is successful until lliey become tiou whilo the Muslim world filled 

herein III art 1 st h: activity . win Mum with mi eiUiilinalM on urclilter- exceptionally complex, whoa the the vacuum, of which it was said 1 | 5 .° wnr 1 K f n .- imiJu 5 lni ?l'a 

.■ulitiJi/:«‘v,.liie 11 ln.se ]iu ruble finm | 1(i e, Niiiueruiis Hiicli works arocur- pnjRrwslon becomes confusing, to have a horror, with arabesques JS-SSSiim torhMwv?' W *' W 

rbr fate of a deremunafe set of ILlll iy uppeuring, most of them Although the task it possible, it Is and inlay. synonymous fo: hetesy? 

kurial reliitioiis — that ot cupiru tst nm ,.| ;et j i, v of liinLc. They ere difficult to break down tha struc- ... , c Script, because it was the slum- 

iirmluciimi for u inurket— aejtlM.iir hIci 11 re- hunks, nnd these throe all mre of u design such ua that on However lirulnl thu regimes or hand Or God, nehieved some free- 
value. Iiy virtue of Its universal from vivid blue or _ mauve the dome of the Kurntuy College, *be West may have been, the uni- dom ; nnd because of this Inherent 

rli iiruric r utid its capacity to auliniy skies ihui nuko one wish that Konva, Into scnaraie components, vorsinos of Burope dlil struggle liveliness Nislmpur po tiers, whwf 

liiiniaii needs, lias been srniglu \s,\ ixmic huiUl iugs could only The' book blows 1 way the mysticism towards logic : the colleges of Islam, works have great vltolitv, used it 

ibimigh a .succession of different {u , photographed in winter. More- (hut shim liters round Islamic while permitting modifications of m decoration ovoti thougii the wor* 

and even untuttniiUilc hys Loins of nvvr, the .hnuuliLy of familiar decurminn und exposes the logic aspects of tha Word dial was God, wera painted plutitudcs or UliierMt 

mu'iuI rcLMtions . Imihliiigs increases ill .* prapm> «f the underlying Gnuik geometry, wore totally obedient. Tills ouodi- gibberish. Ii ivns nil escape from 

ivhpre l If slil ty assimilates ilie 'I 011 10 l ho urea of the plates. There are, however, other patterns once Rave Islamic art Us restricted total subordination to Muhamaud's 

1UJ4 luauusalnls 'in the ecnmnnlr Happily. Hie Illustrations for to unuly.se, ami one regrets that Mr character, and ( any society Uwt recitation oE the words of God 

ruieu, iritis of C unit at. Vfomivs. does Mlflmei Uugors’s Tlio Spread nf Wade made nn chart, however accepted the faith had to lake the Later, freedom was to bo achieved 

fi.« whmi tn* nvuiiini,. fsfani, very much tha best of thu niuboriitc. of thu dotes und the Iocn* consequences. Its own uvt wns in poetry aiid in sumo mlnlnium 


IM4 niamucrlplH tu the ecumnulc 

^WhofK f'Uim, very milch tha best of thu oinboriitc, of iliu dutes mid the Iocn* consequences. Ilk own art ivns in poetry aiid in sumo mlnlotiim 

Maiv m the 'manuscripts suites ttim- bunks under, rev low, arc Interesting iIohh of the patterns that he saw. subordhuaod to u theocratic dicta* which were, none the less, a rigifflr 

" 'niLiii 'creutcs uccnrdlim m thu laws W uneven n ttiinlity : the dust- Such u table would niuku im Inter- [orsliln under which Individual comroHcd form nf art where aicb 

of beauty ”, 1 . If shim Interprets ilia jackin muy he discarded. cs ling hook into one of exceptional identities urn* blurred. Jsveii the area of the picture held a predeur- 


pliiiikti ill icrins of measure, in the ishmt hy Umberto ficcirnto is a Importunce. 

sense tliut mun, as distinct from the iiaushii'mii of Grundi nwnumanti. s n vi| c i me i Roeurs’K 

il.tr. (Bp nmadiiii nf nil mdilistiL-.l foil.- vlhis. nun. n trailsln- n,1C ,,r ? S .. rXr^l* 



iliifc'iimi, which u commodity eenn- survey us could be ucliicved In die * 
mm- distorts. Vflzquoz by coiUt'usi ullniivil space und the Persian momi- 
mill rt sin 1 ids “the laws of bounty’" nienis ure wgll served. Other sclm* ohtuii 
not in terms of 11 pructlcnl rehnlou- furs ure (|imred hm chore me no , c f er , 
ship lioiween men und their envir- referc tiers. foisult 

nmitc-ut, iintiiriil and Social, but «s lt is ] lan | in believe dint L'lofes- mlgiil 
the (ihjcbtlflcilllnjl Of I1iuns_ cvseil- .... SL'crrmn lias semi nil the huilil. ImnL 


mole into one ot exceptional -m-, u*uricn. liven ine area ot tne picture neiti a preueur- 

mcf. sumoct minorities were deeply mined sig nine u nee. Cnlligrapby «» 

. in 1 „-i n«.. ... t e fntlucnced. freer than this, us tylicii it look to 

Irt S drcymMaucK ll «■« i«. 

it u ||iQ chcnnOst: evitable Lhut u feature like the iwon, i cl “ a Ps music Snlreicti least n- 

; (lccHiisc the format Is more t,lQ lof ty vuultcd chamber which is Uo^’ote^^he^iSmi TwK 
niiul than uestiietic It is opon on 10 the court, cauic to j C0 QVC S * ,1C WI l, c nord . (or 

Hiis hook that the best dominate buildings ns disparate as Muhuunnnd ivus unable to read In 
:V” ofStani unci its Br Is ure W«, palaces, hostels and col- ft' nromory wns ,he « , cat,sl M 
d, und the reader is spared throughout the Muslim world. or r RH - 

ecs to hundreds of petti- Tho SH,nc wns true of geometric in a society wiioro rltuul cen- 

tres like Mecca and Mashed drew 


stylized vegetation or 


( ^ S( ,| M-crrutn iws seen nil rnt inuiii- tuiok is very rciuinbic ana there «««“•«<» w»iiiorniny, ruiars 

1 . il, n’> thm lie it us uribes. He status cliii he 1111 doubt tlmL j'lofcSsor couItl conscript craftsmeii from fur * n *l 

' “l 1 " 1 Hie jWhitfpwa lit the donio.of ttogurs .lias, secii for liinisolf every- JA lcl “s well as transporting this 

un!h> ppDloglsirt - criticized . shortly lo .oddlv Kiiclt -filteliMKla' masque thing that lie mentions. . tho victims of conquest. Add pil- jjj a 

• d«.- hlldUy Sraeuls unlrwaund .*1?* ‘ proliforaikm V To 


liouuly ilk u distinct concept. In 
simply identifies it with object ificu 


predecessors, 
mi u pcdesl 
un 'is seen ti 


heraldic de vlcos. Hocuusu of the pilgrims 111 their milHous to [bdr 
drive towards conformity, rulers shade, patterns travelled, lodged 
could conscript craftsmen from fur and unified. Some have admired 
and wide, us well as transporting this unity und repetition nnd seen 
lap victims of conquest. Add pit- >t ns the strength ol Islamic *n 
grimage nnd the proliferation of To digest patterns on the ' cow 
Shrines, of potent I ul students seek- «■ a Koran, the ceiling of a roon. 


. . uric miuu. vrim .11 is umruu unu . , 01 b»»v. u# y» «■«- — 

’ll? shows u lock uf understanding u£ « f Xf ,.Y, n?« .» J h'c n ri « Mifinos, of potent lul students seek- of. a Koran, the ceiling of 0 coon. 

M, l lr the Oiioniun feeling for light. Tu nc.vcd i dela'K of Miihainmad s enrlv tug the ideal teacher, and die medio- die IwlusLradc of a lmnbar. w 
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dntv must Kurve. or the recipe for rumoring - Sunil 

Unlike Undiurtn Scoriatu,' wlm diinw, hy means of a ' w 'dritvhiif 
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CL ASSIFIED advertisements 

metropolitan borough of 

NORTH TYNESIDE 

LIBRARIES and arts department 

librarian 

(LIBRARIAN'S GRADE £2,127-£3,282> 

a vacancy has occurred lor a librarian to work as a 
rnnmher Of a loani who are responsible under an Area 
uhrarlan for Ihe efficient running of an Area group of 
wirtrlaa ' In addition to general professional work each 
Zn member la expected to accept specific reaponsi- 
btes In a particular field. 

The minimum salary for a Chartered Librarian fa £2.922 
and further Information may be obtained from the Chief 
Librarian Central Library, Northumberland Square, North 
SNeldB. Tyne and Wear NE30 1QU (Tel. North Shields 
02811).' 

Application forms available from 
Chief Personnel Officer, 

- 7 Northumberland Square, North shields, 

Tyne and Wear NE30 1QO, 
and should be returned by 11th June, 1976. 


Nene College, Northampton 

College 

Librarian 

Head of Department, Grade III (Burnham 
FE Scale) £6,231-£7,023 

Applications ara Invited from graduates with 
professional librarian qualifications, preferably with 
experience at a senior level In Higher Education. 
The person appointed will be expected to develop 
■- library, and associated services in a newly-cresled 
‘ CUlege of Higher Education. 

Duties to . commence 1st September or as 90011 as 
possible thereafter. 

Further particulars and forme of application on 
- receipt of stamped addressed foolscap envelope 


Moulton Park, Northampton NN2 7AL, returnable 
by 2nd June. 


LIBRARY 

• ASSISTANT 

The 1 1 nstltutos’s. library requires an assistant to join 
ir fondly and lively group of people. Tito vacancy 
y on die book lending counter, with opportunities 
1 °.T{? er ‘ ence other sections. This is an Interest- 
ing library handling enquiries and problems from 
managers both in Industry and public service. If 
■fP, a «re Iqoklng for a more demanding job, why not 
join us ? 

Although we would prefer some library experience, 
we would bq willing to train somebody Interested in 

• 5?^® la a. library for tho first time. 

' salary to £1,900 pa according to experience 

tMOO Loudon allowance. 

Writ? °r telephone for further details, or an Inter- 
Staff Officer, British Institute of Manage- 
WfiBagenvant House, Parker , Street, London 
** SPT. Tel. No. 01-405 3456. 


m RENFREW 
^DISTRICT COUNCIL 

LIBRARIES 

fcTE CHIEF LIBRARIAN 

SW 11 raFhIc Services) 

PalBley 

applicant will be directly responsible 


the bock-buying programme of tne 
^ the quality of the book stocks. 

1 asleclu^O W»l have overall supervision of the book 
j^.rnljuHy subject epeclatiais and Copv 

' W qualiUCBUona. .previous^ ex- 

•isIUv^r*! iPoal and salary phould be lodged 

w^TJjreptdr. of Personnel and M«r»a09- 
f*( i'nepfreW - Disfriot ■ Council, ..Municipal 
Wjf Sbpet, PAISLEY PA1 1BU, rtbi ( later 


ispS 

aL * 


TlmM.K.I,. Ivjuipiiir.vii Company Limitod, pail of llielnlai nnlionul 
Philipu Coiu:<>rn, it: mvolv'-'.l in tho development and tiKiimfsiclure or 
a wid'i lTiiiqf- of pt L-l'.'.'.-riion il uh.-?ironic ecjuipmoul. 

An oppc>i tuiiiiy Iia.': nr wen a l our Cr.iv/ksy, Sunsox PlanJ for <t 

LIBRARIAN 

Applicant iiumt biv .-in Asto-.-iate of the Library Asson.ifion, nnd 
preford bly have .1 x>.-i<-ntifK r»r similar background, 

A good progressive rial.ny will be paid, together with m 1 nil 1 .••■liv© 
rang© 01 fringe bonefii.*; which include a minimum of lour w©oWi* 
annual holiday. 

Our Plant issilualed jji Ut©li©arl of the Sussex countiyaid© and .laaiiilaiv.-G 
with re-localion ©xp©n:i©e will be considered v/her© necesaary-. 

Please write or telephone lor an application form to '.Mm- A. Georg©, 
Personnel Officer, The M.E.L. Equipment Company Limited, 

Manor Royal , Crawley, Sussex. 

Telephone : Crawley 28787 extension 398 


Readers 

Adviser 

Hastings 

£2,922-~£5,232 

Ttila challenging van oiim-i a 
leor Uorarian in a oppoiUiriit> in 
abtal - f xinnalvo Kna^lcdaa ol 
rBaaars' aiMsviy umiaa AnpH- 
cmiis Bhoiild linvo naainl ilia 
Ubinry Aaso<Jallon Pialc^sioral 
Eooml nations or oqul /aldnl. 

Application forms and luitr<oi 
dotaila available bam Pcisannoi 
I 0111 cor, Last Suaan. Gonniy 
Library, 44 81. Aiuios CroscorJ. 
[ Lovias, East Busaon QM7 (90. 
I iToi: Lawns 4400. aid 764). 

| Closing data 7ih Juan, l-iit. 


ooo 



CORNWALL 


County Library Service 
TEAM LIBRARIAN 

£2,127-^3,282 p.a. 

Cornwall npcraics a iirnt'csslonul (cam structure 
hearted by a Senior Management Team. The person 
appointed, in addition to the appropriate qualifica- 
tions, will have tlia mottvailnn and ability to develop 
services within their nrcu, and also, as a subject 
specialist on a cnuiity-wida basis. This post Is 
based nt St. Ives hi the West area of ihe Library 
Service. An ability to drive Is essential and a casual 
car user allowance Is payable. 

Application forms and job descriptions may be 
obtained from the County Librarian, County Library, 
Old County Hall, Station Road, Truro, Cornwull, or 
Euithcr details may he obtained by telephoning John 
Parmer, Deputy County Librarian, on Truro 4282 
oxt. 278. dosing date for applications, 4th June, 
1976. 


NEWCASTLE UPON TYNE POLYTECHNIC 
LIBRARY 

FACULTY LIBRARIAN 

(£4,689^4,992) 

To be responsible for Library services In the Faculty of 
Solencs and Technology. Duties Include book selection, 
slock supervision, reference services and Library teaching. 

CATALOGUE CO-ORDINATOR 

(£2,922-£Z,702) 

Responsible to Ihe Chief Cataloguer for re-oalalogulng 
and reolassifloaHon. Experience of computerisation, of 
records an advantage. 

NJC Salary and Conditions (S.0.2 and A.P.3/4 grades 
respectively). 

For further particulars and application forma returnable 
by June 7, 1976, please send stamped addressed enve- 
lope to Staffing Officer, Newcastle upon Tyne Polytechnic, 
Ellison Building, Ellison Plsoe, Newosslfe upon Tyne NE1 
88T. 


Applicants are invited for the post of 
Editorial Ass fstnnt/ Assist ant Librarian . 
for Aslib Library to compile and edit quarteny 
journal, Forthcoming International Sewn 
nc 

Will also be expected to contr 


abstracts for' Library and Information . Science 
Abstracts, scanning and indeucing journals, main- 
taining a trade literature collection, loans and 
answering inquiries on library and Information 
topics. Graduate with library/! nfprmation exper- 
ience preferred. . Salary according to ue | and 
experience. Apply In writing tb: 

Librarian, Aslib, 3 BeJgraye Square, London SW1X 


Counly Librarian 

£9,561 fo 610,221 


East Sussex 


t- NX 

.Ujf 

mti 

ii-'-'L 


Libraries Department 

SENIOR ASSISTANT 

£3,203-£3,663 

Applications are Invited from Chartered Librarians 
or from those who have completed the L.A. Final. 
Examination or Us equivalent with suitable experience. 

Varied duties include readers' advisory work, stall 
control and work in area and branch libraries. 

. Application form from 

I 1 ■ 1 Personnel Services. Town 

A A i A Hall, Patriot Square, 

1^1 Irl f nnilnh Londo >, E.2. or telephone 

lul Mi|b 0nU0 [L x 01-981 0077 anytime 

LLLLlBOrOUSin Of reference 0 / 6 . 

TOWER HAMLETS SBf 9 d,, “ " h 


> rJ.'Li !!- 

*■! .;’X 

• -j-.-)- J 


^ Rovi\ Countv oi 

^BERKSHIRE 


Reading. 

Closing dale June 4, 1976. 


Zoological Socloty of London 

Senior Assistant 

required for Library with over 120,000 scientific volumes. 
Candidates should liaVe library qualifications and experi- 
ence.. Salary in soaje E2A17-E2.907 p.a. 36-hour week. 
Non-oontrfbufbry pension aohems. Applications with 
names ol two referees, lo Eitablahmenl Officer, Zooltigloai 
Society of London, Regent's Park/London-TIWI 4RY. 


The planning - Exchange . 
Qlaegow 


m 

Hi 

TTlIW 
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ASSISTANT 

LIBRARIAN 

tt,707-£3,9ft2 

A vaijftnay exislg for ■ o r . adu ?** 


B. -InfoRIVt 
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CLASSIFIED ADVERTISEMENTS 


ASSISTANT 


LIBRARIAN 


(SALARY £3,126-£3,84<5] 
PLUS £312 L.W.) 

Applications are invited from suitably quali- 
fied el all lor the above post in the new |oini 
Medical and Nursing Library, to be respon- 
sible lor the nursing section. This ia part ol 
the new SI. George's Hospital at Blackshaw 
Road. S.YV.17. 

The ouccnssfiil applicant will report (□ thn 
Director of Nurse Education for all mailers 
concerning fho nursing section but will work 
a* on Intotjralad member ol the Chief Lib- 
rarian's team. Applicants should have had 

P revious experience, though not necessarily 
i n Nursing library. 

Informal visits welcomed. Formal applica- 
tion forms from Mias B. M. Sholton. Director 
ol Nurse Education, Wandsworth & East 
Moiton Teaching Dielrtct, Si. George's Hos- 
pital. London, B.W.1, Closing date tor 
receipt of application May 31 bI, 1976. 




Wlu ids worth !* l-ar-l ModonTnaching Dir.trlcJ 


* 1 1 — 

IIAnSI INNtUtlOHOOM 
llvGI EDUCATION AUTHO 111 I r 

Librarians 

L'lfAft I'KItl-IH J.TBRAHIANS arc ncudcil fur the fnllnwln? : 

Librarian 111 Upper 

Salary : E3.3Z6-£4,fB5, Including Ltild-m Weighting Allowance 
BRAUFOlf SCHOOL, Lo|lerd Street, SB U 6P.Y 
Library houses some 17,000 volume* and varied non-book matoHai, 
■a purl or a developing library resources centre. Applicants are 
welcome to visit Elio school. 


Salary : C3.32G-Lt,lfi9. Inclusive of London Weighting, ' 
TRINITY ItOUSIl SCHOOL. Harper Road, Sfet 

Part-time Librarian III 

Salary pro rata of the full-time rale. 

1IADER DASHERS 1 ASKE’S HATCH AM GIRLS' SCHOOL. 
. Jc rut ogham Road, SEI4 
PARMITERS SCHOOL, Approach Road, E2 91.7, 


.Appllraflqn font u and' fur (her details from EOf C/tab 
3/t/J, RoofJt AGO, Addiitfiton Struct Annexe, Count a 
Rail, London SEJ 7PB. 

4°JUNll*1!$6 ,nS t0 bB rU(ElrnC<> ,MI ,aWr Niuil EM DAY, 


NORTH YORKSHIRE COUNTY LIBRARY 
Northern Division . , 

DIVISIONAL 

ORGANISER 

Bookstock Services ' 

..((Senior OHIoere' Grade i: ' t' 

. C4jl3iB-S4,#48 pet annum J 

An experienced chartered librarian is required lo lilt 
this post baaed at Northallerton, 

The Divisional blblEooraphical unit Is responsible for 
.coordinating so lection, purchase, meeting requests lor 
adults and young people within the division./ 

The per son appointed will be a member or I he DM« . 
atonal Management Group. . 

A: peir .user, allowance arid normal subsistence will be . 
aval Ipble. when working away (rani base. Lodging and 
removal allowances mgy be paid In approved olroum- 
: Stances. 


Job ; d'Cscrlptlgn. further, pa nioul ars end ' apnlicaHori ' 
ftyp'anttAItTromjiV : *■ ‘ 


NOTTINGHAMSHIRE COUNTY COUNCIL 

leisure services department 

LIBRARIES DIVISION 

ASSISTANT LIBRARIAN 

-ASHFIELD DISTRICT 
AP3 (C2.922-C3.282 pa) 

This challenging post offers excellent opportunities for a 
young and enthusiastic professional librarian (male or 
female) to gain experience in several areas ol the public 
library service. The successful applicant will be respon- 
sible for the organisation and development of Ihe mobile 
library service, three branch libraries and some aspects ol 
Ihe District Outreach Services. 

Generous assistance will be given wilh the expenses 
Incurred in moving house In accordance with Ihe Auth- 
ority's scheme. ■*•••. 

Further details are available from John N. Taylor. Assist- 
ant Director (Libraries). Nottingham BB338B. exl. 513. 
Loner Of application. Including full personal and career 
details and Ihe names and addresses of two referees, 
should reach the Director of Letsure Services at County 
Hall, West Brldgford, Nottingham, by 4 June, 1976. 

EDUCATION DEPARTMENT 

ASSISTANT SCHOOL 
LIBRARIAN 

We require a qualified librarian (male or female) for ihls 
post at the Garibaldi Comprehensive School, Garibaldi 
Road. Forest Town, Mansfield, Notts. Salary will be within 
ihe librarian soale C2.127-C3.282 p.a. 

Generous assistance will be given with Ihe expenses 
Incurred In moving house in accordance' with the Auth- 
ority's scheme. 

For further details writs to Ihe Assistant County Librarian, 
Education Library Service, County Library. County Hall, 
Weal Bridgford, Nottingham (quote rel. DCC). telephone 
Nottingham 863366. exl. 702. 

Lellers of application, including the names and addresses 
of two referees, should be sent direct to Ihe Headmaster 
at the School lo Brrive no later than 4 June. 1976. 


Senior Assistant 
Housebound Readers’ Services 
£3,303-£3,663 

A senior assistant is required lo ensure that a full' 
library service is provided to housebound readers Within 
Ihe Borough under Ihe guidance ol the Mobile Lib- 
rarian. The successful candidate will be required lo 
ascertain readers' tastes and requirements In books 
and records, giving them advice when needed; and 
delivering the selected material in a 6cwt. van. The 
person appointed will also maintain all records of re- 
ceipts, issue,, interchange, recovery and withdrawal', 
ol book atook. and assist With the analysis of stock 
turnover, leadership trends, and the selection ol new 
material for ihs Housebound Readers' Service. 

It -will be necessary for the successful candidate to 
pass the Council's driving. leBt before • commencing 
duty. 21 dbya annual leave plus 9 statutory days. 

Application forms from The Borough Librarian. West 
Hill District Library, London SW18. Tel.: 01-874 1143. 
Cloaeq 4th June, 1978. 

LONDON BOROUGH Of : ! '•. • ... . 

Wandsworth 


THE LIBRARY ASSOCIATION 

LIBRARY AND INFORMATION SCIENCE ABSTRACTS 



HERTFORDSHIRE 

LIBRARY SERVICE 


Ha[e Qflcl v.7 - ; /V . ; 

Join tho Party 

Application* aro InvHod tor Ihe following posts I 

Trailer Librarian 

STBVeNAOB ... . 

Sorylnfl ihs enter rnlttofflial arm of the Now Town, ihs trailer 
librsry carries a (lock ol appuplmftiely 3.300 books and visits 
a new location aeon day. 

Minimum qbolMcMlon tar this owl la Pail I of ihe Library Amo- 


Humanities Librarian 


StSVENAQS 

Slayonone 'flkmy. Is . •mm* In sublet* dapartmeru; Th* 
i?n,Tr* n J“ e *j LiWarian will Join Ilia leant tf subject specialists 
waikina under tho aupsrytihm ol ihs Librarian. . 

" 'tsbstus 

tsus si^53ssiifBPr» 



ED1TO 


Appllcalions are invited for the challenging position o} 
Editor to LISA. The vacancy results from the internal 
promotion of the present Editor due lo take place in 
January. 1977. We wish to have a new Editor in pest 
in September, 1976. so that the transfer of duties can 
take place as smoothly as possible. 

Candidates must ba Chartered Librarians with a wide- 
ranging Interest in tha professional literature ; the ability 1 
lo write clear, concise English ; a flair for detailed index- 
ing : determination lo complete a job under pressure ; 
and administrative skills sufficient to knit together the 
contributions made by In-house stafl at LA Headquarters. 
Asllb library staff, and the outside panel of foreign 
language abstractors. 

Computerised production techniques ware adopted for 
LISA at the beginning of this, year and expertise in this 
area would be an additional advantage. 

Salary Is on a scale £4,985-£5,745 p.a. according to 
experience. 

Further details are available on application to the Editor. 
Letters of application (to arrive not later than 11th June, 
1978) should be sent to the Publishing Manager, The 
Library Association, 7 Rldgmounl Street, London WC1E 
7AE. ■ 


Research Assistant 
(Edinburgh) 

ARCHAEOLOGICAL 

COLLECTIONS 

... to undertake the cataloguing and classification 
of the archaeological collections (particularly draw- 
ings. manuscripts and photographs) ol the National 
Monuments Record of Scotland, and to assist in 
answering enquiries. 

Candidates should normally have a degree (prefer- 
ably in archaeology) or an Bqulvalent qualification 
but those with particularly relevant knowledge or 
experience also considered. 

Starting salary within tha range £2.460-£3.B40, 
according (o qualifications and experience. Promo- 
tion prospects. Non-contributory pension scheme. 
For full da tails and an application form (to be 
returned by 9 June, 1976) write to tha Secretary. 
Royal Commission on the Anolent and Historical 
Monuments of Scotland, 54 Melville Street, 
Edinburgh EH3 7HFY, or telephone 031-225 5994. 
Please quote G(18)382. 

Royal Commission on Ancient & 
Historical Monuments (Scotland) 


THE LIBRARY ASSOCIATION 

BRITISH TECHNOLOGY INDEX 

Appllcalions are Invited for the post of Technical Indexer 
with British Technology Index. The Index has a repute- 
lion for high standards ol proficiency, and eassn'lsl 
requirements for the post are (a) background know- , 
ledge-jn-braadth of the subject matter of science and 
technology (excluding medicine end agriculture) and 
familiarity with , the Idiom of written eoiehtlfio obmmurtlca- 
tlon. ( b) . reference skills, traolng Information, to enable • 
the above background to be filled out expeditiously and 
reliably ‘as oopaalon demands, according to the require- 
ments ol the material being Indexed, (c) * aoupd under- 


organization of knowledge. ■' and the logical ability to 
apply these principles to indexing problems. ' 

Tha following would be advantageous a degree In 
physics, chemistry or engineering, a formal qualification 
In library and Information aolenoe, experience In ■ ' 
soienllflc/technioal library or In a blbllographloal indexing 
or abstracting service..- ... . , ■ 

The clerical And production, aide 
Ized and the . Indexers' aQiWUy^l^^rl’SSfHOi^^ol 
Interfacing with the compute). >> -V •'/;’* mTt^***, 

Salary Is on a scale E3.335-C4.135 with entry at an appro- 
priate point, and a contributory superannuation scheme 
(apdrox. ,6J per cent ol salary) Is In operation. 
Application should be made to ihe Editor, BTI, 2B Euslon 
Roar), London f'iWj 2BD, byqth Jujie.1976. 


LONDON BOROUGH OF H0UN8L0W 
LIBRARY SERVICES 

CHARTERED LIBRARIAN 

with good experience required ee Senior Librarian, 
Lending Department, Chiswick District Library. 
Salary AP,5 E4.086-E4.358. Further details , arid 
application : form from the Chief Librarian, Clvlo 
Centre, Lampion : Road, Hounslow, Middlesex TVi/3 
4 Qn'. . j •’ ;- . • V /•. •/-. 

; t v- Tel 01-070,7726, Ext Or. 3466. ’■ ; , : 

: ; jCloNnG dale : 4 J0nei T976 ; . 1 ' 


MAY 21 10’6 TLS : 627 


• !• .''i 


riAS SIFIED ADVERTISEMENTS 

j ^TtTHfVr.TR'ICE UHIVBRS1TEIT 

Efchair of social^ 
. ^and political 
philosophy 

in the Faculty of Pliilowophy. 
Applications are invited for Ilia 
chair of Social and Politic.il 
philosophy in the Philosophy 
Faculty. The successful candidate 
will be expected to provide 
teaching (lectures, classes, 
seminars, supervision of theses 
and dissertations) for Philosophy 
■ students as well as for students 
pf. Sociology ‘and Political Science. 
He will also be expected to conduct: 
research in the field of Social and 
;polit;icd l Phi lpppfihy, . ' 
it is expected that he is a trained 
philosopher,, .ih particular as 
regards the areas of Philosophy 
that fall under the terms of l ha 
chair. .?e njtfst' familair with 
recenfc : developments in the Social • 
Sciences. A ; . number of publications 
must be available. 

Candidates will be judged nl so on 
their didactic arid organizational 
qualities, as well as their 
willingness to fulfill admin irtra- 
tlve duties, to collaborate wit'll, 
others in teams and to learn tho 
dutch language. 

Applications should contain a 
curriculum vitae and a list of 
publications, papers read, etc. 

They should be sent, before 
May iiati. 1976, to the chairman 
of the appoln tiuon t comm it tea: 
prof. A.G.Woilor, Gocrotariii.it 
Centrale Interfacultoit , 

Brasnualaan 40, Nijmegen - 
Netherlands. 

Further information can be 
obtained from: prof. A.Poperabk 
at the same address:. 

(tel. 080-5 121GB). 

central® interfacultoit 

• <3irectoraat 
a-faculteiten 
University of 
Nijmegen - 
Netherlands 


af r52i7°i .'OcgI history and . alfro 

will hfl kC<;«dino lo ,'qi.iK 
Jc* alHJ ve pool Ilona can ba 1 ob 


Information anil Publicity 
at Leicester £4,239 £ 4,545 

This job. as Information und Publicity Olficoi. is aimed 
at publicising Leicester m rill ns facet' and proviritnn .in 
Information Setvicu. 

On Information . . . 

You will manage Ihe InloimMion Bmemi and Tourir.l 
Information Centre which handler, wall over 100 .000 
wide ranging enquiries evoiy year. You will also be 
responsible for Ihe general collection and dmr.emina- 
lion of information lo olliceis. 

On Publicity . . . 

You will maintain a continuous publicity programme 
(Including aasistence with the Leicester Promotion 
Campaign), and help to produce and edit a wide 
range of leaflets, booklets and publicity material. 
Including the civic newspapei ' City Scene promote 
conferences, mount exhibitions and help nil Depart- 
ments wilh publicity mallerc. 

It's a pretty demanding job I You will have a olalf ol ten 
and report to an ABslalant Director in the Recreational 
and Cultural Services Department. Liaison with Tourist 
Boards, hoteliers, conference organisers and other organi- 
sations will be an important part of your work. 

Obviously an information background ia essential. You 
will have to be able to write copy, communicate effectively 
and have the ability lo organise and maintain the Informa- 
tion System. An Assoclnleshlp of the Library Association 
could be useful. 

Financial assistance towards removal and re&etlloment 
expenses and a staff house may bo available for the 
successful applicant moving 10 Leicester. 


For application form and further tutor- 
.motion please writs to Director of 
Personnel and Management Services, 
Municipal Offices, Charles Street. 
Leicester. (Telephone 0533 81151 ext. 
105). Closing date for applications 
June Bth, 1976. 


till. t:\m-.KririY m- 

stit.t 1 n:t.i> 

i<ii .I'.li Mil /.ll s< lli">l ■' 
« i|.. | Vll.\ ■. 1 III 1 .V-Ut 
I'n ■ 11 . i.M l« iVI si I. >.< I 


LEICESTER 

Riltf ditweertf* 


Education 

school librarian 

The Brunts School, Man&Ueld 
AP3 E2.922-E3.282 

A Chartered Librarian is required for this nrw 
appointment to begin on 1 September. 1078. 
The Brunts School, a mixed and volunUuy aided 
grammar ooliool, will become «n olghl form entry 
Upper Sohool (13-18) in September. 1970. Part 
of Ihe school will be housed in newly-built 
promises. Including a new library. 

Further details era available from llie Head- 
master. Mr. M. Carter, at the school. Woodhousa 
Road, Mansfield, to whom applications should be 
sent by 4 June. 1976. 



Nottinghamshire 
County Council 


EAST SUSSEX COLLEGE 
OF HIGHER EDUCATION 

Senior 

Librarian 

(Principal Lecturer 
Scale) 


Apphcaiiana am inviiotf for 
tho poai or Stmor utaman in 
mis College ol Higher Eduoalian 
which is to ba law* • 

, September. 1878, f , 5 m 
, EBBlbourna and Ssaiord Colleges 
ol Educallon nnd ihe Choiees 
College ol Phyalosl pduceilon. 
(dales should have 


aoa honuor* degras and a 







flHr.VrJiJ 


imr annum, j 
ISlft.OVi 10 l 


have l.auO sfodams. 

, Furl her Intarmailwi and 
application lorms «• 

(jam Ihq Olreclor. East Suesox. 
Collage ol Higher Educnllon. 
Uouon Hoiies. 

Road, Easmoume.. E* 11 Suieex 


uiiiMJ.i.K \u.nuir»u i an 
tnuNcir. 


A I Illt.-Alil.is 


API 'I I-. A iM >N 

i,i 1 1 .-..l *.i ('ia 1 

1 l.jii.lllv 'll, . i'III' • 

.» 1.1 l.ri’I't ':ill 

II. nil -f. J 'll' 
h n ■ 1. 111 . ■.'•• r, 
I'.trl iinlil" .11 I'.li 
ini I :l> . V l.i 

te'ii'. 1 1 ii 1 it. ■ vi'ii, 

■:'..iuu 


i. •. v. 11 , . 11 - j. 1 1 . , J- 

i..i 1 uiAiiii.lil :i i"r 
ill 1 1 "i ill Irui.i 1 .1 

1 ..I nOlir Jt'.- , blinii.il 
tn 11 ,■ <il imhll'. Ite- 
■ in. nr l','."l' il.-'ir.-i' in 
1 . 1 1 ■. uni'- .nl 
■S'l V III l.l"'l'' ■.i’' *• 

ii" 1 ‘-.uni 1 in 


PUBLIC X UNIVERSITY 


■1 .tii -.<■ ii'.r.i min .«■ I'm 

I’.irili.n'.tri irj.i ti' 1 li.-nl . 1 r. 1 i 
.ilnl Hrri-t.iiv. 11. i- 1 'uli' lnlrv. SIK'I- 

Ill-Ill ■Hill ^IN. I'l urll'alii J|iptlC.l- 
II. inn (lit • I, nil'll I'.- l'-1l 

I'VF lull run.'. ijn-iii- llol. 

II -ml At 


LIBRARIANS 

illUSIUI. IMH.YM t'flNK' 


I'l.M l a i 'ILAK'i l. Hill All I >\N 
' lllnilnviHS, Miili.iuuinnnll 

nrrd!rtnn * oorvl-o larunv. lo inn 
,ind xlucti-nlH ul Ihe Itcoronui 
Nlaiuunnaiil Ccmiro anil Jts nsao- 
taii ((uuarimcnts end argaol^,- 

ns. c;.in**iuain-. nhouid bo chjr- 

lentil lihrjriin* u.lih Hpproiirtaio 
(lUallricmlonn jnd.'or »Kprrl»nra. , 
Fill ihor OeMllfl and , aponrailnn 
fonnu. In be mlii.nnd 1 ur Jiitw 4 . 
I*i 76 . fruin I’orannrjcl nrilee, 
Mxletiil miWlnrJiNlr. Asliley Oonvll, 
iUieiul nu 7 *ruu. I> lH.br uiiolr post 
j'ororcru.n number AUl. lb- in ull 
LOI II 111 I II lit All lolls. 

‘ COUNTY COUNCIL 
OP UI.HKFOTIO AND 
IVOXCIiSTKR 

UllllAIIICH life I 'AHTHfcN'r 


iiiojii In the uinoniunliy. 

ShIutv Llbrunan « opKlel 
g thu maelniinu. HUrllno. point fur 
i5iapu«Md Mkwnenn vtu M Kft.'UU 
ntr annum aiid Cor lihrdrUne jras- 
HPMltiu till (Inal njumluiLUon ■;( 
tlin I.ifimry Aasnr.ieltnn or tie fiiui- 
vj'nnt imr annum 

llouMno .iistsl.mrn innv bn mvjII- 

jL ’l'i"irlh"r p.irlUnlura and .i|»plln»- 
1 ion fnriit nvallulil'.* Irani i:uuniy 
Ilbr.irluit. I.nvrs i.rutf". KoirMltr. 
WIM .'HIV. i;m*li»q iluii* »«n June. 

HON. SOCIKTY OP THIS 
MlPDI.i; Tl-.MPIA 

Hllirl"nii wltr, rf<* LlUTTIitly 
linlihlnu « , x.iiiiI|uiIHiii» and v '!»n !•» 
nWuln uraiilml t*\|»«rfrBi.o lisloj* 
iivcniiiliui Lhiirtoi oil .« «f inylijil iu 

'nvxrra^r •.Tu.^Vian yAftr^iVi 

Mitrlly ti.runm vaenni. 

K.tiury on IYnJhr>« ara.le 1 under 
MVliWi : Up til K.l.ullj uuludllip 
lxmctun WolnWinp Viw-rtnv wsrV. 
non- ron u-l bum ry pwimlon X'liom*. 
trm luncline in IImII. , ^ 


1101*1% YAIJ.P.Y CO 1.1. tii! tv 
i:iiAiiir:imu i.ibhahian 


WwniPti III elurt OS won us iiuie- 
"llilr. Clmriif <-(1 l.lbrai Inn lo IsUa 
iTnirii« or tillnite HUrarj' und 
muiircK-. i-i-mri-. Vori.lTiiii* llbrdrv 
,ind clM-lial uneliiauri- av.iJJiiliia. 
Hulnrv in Hi" r.inuu £vt.nj*i lo 
!;s.ai«. r xi illinium lur i inirmn'il 
i.iimitun Uit.'iau.v .. , ^ 

•nils VIIM 11 U ri»llr.,o, in I Hr lin.irl 
n( Hie !►«!> nintrirl Nullnl 111 I MiUk. 
In a run 1 bln ul lull «>r « omiTMionsI loo 
nmoui .mil cniniiiuiiilv ui'iuro pr.ivlil- 
lliff for llin ■•(Ini ntl'i'iiil. eotliil ana 
rrrrmilunjl tin-dn ul *i larno riii.il 


h'drdnn. Hour V.illov i:minuo. Hum', 
rtlinrrlrtd. In wliuin Irllr-M it apuJI- 
railmi 1 mm inn two rornri-os nhnulfl 
no n«ihi not l.ilrr (h«n 1M JUinr>, 
1'irn. 


.U'J-lll vs.i-i. 


Ill- li'l'.llli.n 1 .Mil .tn.-. s im.iv 

■ imluiln n-jmlmi .iml !! 'Ini 1 ■ rk 
'..oik I'm tn Hu- isud'i i- ii.-i.l- \. ..ii». 
ii"i‘l in. "i'l 

U IS l-NV.IIITl.il III..! 

ii.ii.-i pjnn.'U .1 iiiir .1 1 . 11 — ijii .iip; — iiMk 
■i'.iiiiiln.ii1iin>, iiinl 11 v> iin lif i. >1 <r- 

.ilAln (but .(iiidl' .11 i(n 

I iiirjrlrfiis. 

H . 11 in' .iii'l ii'l'krv. in ■ ill'll 

.■ill'll ' otl'in-i Nh'iuid lii' t..i-u.inli-il 
i.liii-r l.tbraruiik .mil «.iii..l<u\ II 1 ,. 
I.'liklnns l.llir.iitCH J'nl '•nl'.- 'i us 
Horvlro, I'l III'.inn Al".\.iii'l im ttjik. 
I lurt.l.'c -ifli'lel HLU i'Jtl. 

Cluslnu (lul>> in <biv.. .Ill'S III, 
^ I'Ii'j.i r.(T,.;(< t, 1 11 , In ^ilt,-.jril'.'-i.i'ii| 


TIJ.SSIUK POI.YT PUttNIC 

Mini-i.intiAuiAN 

Ho'i ul roil r..v iiionr.ii i.i>.r.>ii 
Infunitiilinu ilnilrs wlililn Ui» Lib 
rery of ilm I’qiy ir r l((i'« III'- mk> 
nr-UNlut L-.-indlrl.ilf will U.I%" jn 
ll<'iiioiirs Titu*mn .and l.mrary til- 
■uiulvalcut 11 lull lie nil uni. Ijui.inrr 
Willi aulublai oxpmrlnnro in l.lbraiv 
ur [nroraiallon work Knnwindus 
uf ComjLutDr Hysteria an-l nronrsni- 
mlno would bo on edvaniaao. 

Cotidlllono or Sotvlco: N.J.C. 

Utailps A.l*. 1-3. ^ 

Hdluy: ea.1 37 In CA.JirJ. : 

Appllentljn forms end MirUirr >taN 
Lulls ars uMalnable from Hm (lUdinai 
Ssctlon. TMasMo I*olvlirlinlc, 

Rorunah Hnsd. Mlddlcibroutih. 

i-loyolnnd 1U1 .JHA. 


THE Itll IT lilt COU,\L !l. - 
Invitee apjAhrailloiifl fur 

MFDHM1- I.IKRAIIJ AN 
, Mliitsiry of Rcalin. Muhai 

Qiartorsrl IJluvirun whh ire.g-al 
srrar.v oxoi-rluncn In « rnndlmi or 
irmrllMl - library or lllrorii'.illiin -rr- 
vlcs. 

OniAPy : fe.l.WiO p« siuium up- 
priiKlniniiilv. inx two. 

KouollfS v Ttoo *rti«i«ntl*Ulloi\ -. 
£1(J|5 mon III ly iillonaiki'i 1.4- >nr. 
ulDCirltliy anil u~j.|or ; bo iUyn y*- 
Mao-iMlil annuel hotyr iravr. one- 
THtr con trad rnnowabln. /*■ AO 11 H 

nelurn rare* nro i*M. Inr-I inn- 
iracw nr* uiuiuiqprd iiy |i.<- iiiiiinIi 
C ount 11 . 

I’lrpeo wrilK, bricJiy nariua 

qiijIKIaitloiia <unl loiiD.h nl upwro- 
prlois pxperionen (uuutina rirerv 

onuo nudiuni' and illln of po»i 1 ror 
lur.hor drtulla and nil 11 CP lieu lion 

rorni to TT»n nrilUlt. iAp- 

poinlnienui. r.3 U-vIre Kir<-i«. 

I .on don W1V UA A. 


Till-: LtnRAUY 
ASSOCIATION 

liilomlliiq ceiLilldiilcS Ci<r ilir inrtl 
r.( cJoilNTY LinilAniAN .il lli-rb- 
■lilru nra lnvllod la rommiluU.ils 

Mirnul. I.bndnii. W'.H- 7AI.. 

1 '■taUkES 8. MEET'%s\ 
|,a JPiS" Y 

. ?ni. riio Vinn Ik.r. (unw* 
.-iflii. 1 f In.iiirinlly An'.imi'iI inr 

ANNOUNCEMENTS 

AM. ror furthM- drlailn a'lMd 

o uo rtry P 1 i I o S^UKdfl'^ 
?.»uriuuld jiiMlIiilP.. CU l*"rinijfl 

Snimrn. will OilH. 


APPOINTMENTS WANTED 



imMrpiatij advances 

£50 lo £10,000, 

. . ..^ eacHrliv neded 

' I- HHGfONAt 7 R V?T LTD 

W.l 

Tel. 01-73*1 SOB3 ar 8014 
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